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\ K } HEN it comes to an opinion on 
Ansco Brovira paper, photog- 
raphers don’t sit on the fence. 


They usually go all out in their praise of 
this high speed, dependable projection 
paper. 
And for good reasons: 
Brovira is very easy to use. Its wide 
latitude in exposure and development 
insures perfect prints from any good 
negative. 


Enlargements on Brovira show deep, 


KEEP YOUR EYE ON 


rich blacks and sparkling detailed 
highlights. Brovira enlargements have 
print quality. 


Brovira comes in a variety of surfaces 
and in a range of contrasts to accom- 
modate not only the normal, but also 
those ‘“‘almost, but not quite perfect” 
negatives. 


Keep a box of Brovira handy in your 
darkroom! Ansco, Binghamton, 
N. Y. A Division of General 
Aniline & Film Corporation. 


sitting on the fence 


(FORMERLY AGFA ANSCO) 


BROVIRA PAPER 


ANSCO—FIRST WITH THE FINEST 
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PVN LAD LIP ENA 


. . its streets still echo with the footsteps of those whose 
thoughts and deeds have brightened the pages of 
American history. Wherever you turn in this great city 


you see a picture that demands to be taken . . . Inde- 
pendence Hall where the voice of Liberty first rang out 
its challenge . . . quaint back streets where ghosts of the 
past still linger hauntingly in the shifting patterns of 
sunlight and shadow on old brick and cobblestone—the 
spacious sweep of the Parkway with its towering back- 
ground of modern business. 
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There are great pictures to be taken in Philadelphia 
... many of them . . . reminiscent of the past glories of 
this great city and of the history that is being made 
there today . . . scenes that will come to vivid life again 
when they are printed upon Defender Velour Black. 
Here is a great projection paper, the flexibility of which 
gives you free rein to make full use of light and shade, 
with assurance that whatever your skill can capture in the 
negative can be reproduced in your Velour Black print. 

Ask for Defender Velour Black at your Defender 
dealers . . . in the distinctive blue and yellow package. 


Defendet 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N. Y.. 
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For BETTER negatives .. shoot with 





She’s doing her part to help bring 
a fighting man home sooner. 
How about you? Help push home 
the attack, keep prices down 
and save for your future... 
buy extra War Bonds this month! 














Le Ee HO EPEOE HS wey pees 
ae pete Mttacond cht REM thos ck 


< + #60 ee Oe 
«3 a 5 MBE Teh See Cee _ 


Flashed with three G-E No. 5’s by Leonard Victor, Sperry Gyroscope Co., Inc. 1/200 at F/32 on fast film. 





G-E MAZDA PHOTOFLASH LAMPS 


GENERAL QQ ELECTRIC 


Hear the General Electric radio programs: “The G-E All-Girl Orchestra’, Sunday, 
10 p.m. EWT, NBC; “The World Today” news, every weekday 6:45 p.m. EWT, CBS. 
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New Photographic Equipment 
Obtainable NOW 
For Servicemen 


and Essential Business Use 


New photographic equipment is 
available now, on priority. And that's 
where Penn Camera Exchange comes 
in. Our Priorities Department has 
made an extensive study of priority 
requirements, and is in the best posi- 
tion to help servicemen and business- 
men. 


Write us stating your business and 
what you would like to buy. We will 
help you secure the priorities for any 
of the items pictured here—and many 
others. 








<«— Da-Lite "Versatol"™ Screen 


No Priority Required. Immediate delivery. 
Here are screen, tripod and case in a single unit 
that folds compactly for carrying and storing. 
Safety features protect fabric; insure long life. 
Square elevating rod provides perfect alignment. 
Height adjustments do not affect picture propor- 
tions. All-metal parts rust-resistant. 

The famous DA-LITE glass beaded 


surface reflects clearer pictures. 





In 3 popular sizes 
30” x 40”—$6.35 
40” x 40”—$7.65 
37” x 50”—$8.45 
(Plus Parcel Post) 


DELUXE GRAPHIC CASES } 


No priority required. Immediate DELIVERY. Heavy wood construction with 
black covering; strong enough to stand on. Two safety catches, lock, and | 
Y2 inch top overlap for absolute water-proofing. Two additional special 
compartments in top. Holds—in addition to camera, range finder and flash 
gun—12 cut film holders, pack adaptor, 2 doz. flash bulbs, 5 doz. midget | 
bulbs, meter, accessory lenses, small metal tripod, sun shade, filters, flash | 
extension. $13.95 (Plus Parcel Post). 
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FOR GOOD PICTURES @olil-teck mello Ololilecl Maria ucie | 
Write today tor the 56-page illustrated book “Good Pictures” pub- 
lished by Argus to help solve your picture taking problems. Send 





2) today to Argus, Incorporated, Ann Arbor, Michigan, Dept. C 


AWARDED TO PLANT 
OPTICAL DIVISION 





KODAK Print 





LIGHT STANDS — 
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COMPLETE 
of 7 foot lig La 10 
tiector sets and 9—No. 2 forotioods - - 
UES sTOUC {ING ouTFIT contains 
encils, retouching pen, Varnish, 
India Ink, Se? a . Opaaue, »umice, New 
Coccine and full instructions . 
SUNSHADE and FILTER KIT for gmm came 
ri or Revere, Keystone, y & Howell, 
pertex and § imilat gm camera 
‘onsists ° combination sunshade 
and filter nolder ¢ set of ype A. Haze, 
ted and “eliow filters, Special ’ 3.25 
E LIGHT ROLLUP SCREENS. - - 1.95 
Beaded Automatic DeLuxe Box 
jue $15.00)--> . 7.95 


lenses 


practically Indestructible _— Lifetime Service — + 3 
accommodates 2 standard eut film develop- 
ing hangers in all sizes up to 4x5. 
MODEL A with lip and light-ts 
MODEL B washing tank. Bars: 
COMBINATION de luxe developing um 
consisting °% 2 Mod A and Model 
, tanks -- _ 
MODEL A dD ank fo nang- 


ers -* 


PEERLESS 3 pimensional v 
pletely focusing model for 23 
‘Also for 35mm, gmm, and 16mm film 
GE Darkroominterval Timer yimes accu 

rately 15 seconds to 2 hours 5.40 
29.50 Latest photographic Books: 

ytens on Enlarging & Print Quality---- 

by Morgan & Lester.-- 
photography» 


16.50 


Morgan 


pLASTIC 
4.00 


ERS 9144x3%4—" 


CUTFILM DEVELOVING HANG- 
3x4 5x7 ea 


y Graphic 
1%4—4x9 ch, 65¢- & 


Lester . . 
NO PRIORITY NEEDED By Mortensen - Monsters o 
Flash in Modern photography 
print Finishing 
projection control 
Fun of photography, y 
SALON PRINT CASE, nolds UD to 3 
mounts .-- . eeaeee? 


Washing Assembly converts 
your sink into ap efficient print washer: _.§ 2-19 
FEDCO ROLL FILM DEVELOPING TANK, 
ssmm to 116. . ™ weve ° . 
FEDCO 2%4x3% cut film Developing Tank.--+-+ 
SPEED EZEL 2%4x3" 9-73: 3x5 . 7 Cutout on gx10 packground. . - -© 
y _ ; ae © toot exten Cutout on 1ixl4 packground. - - -** 
ollapsibie- ( »xten- 
2 " 8x sutout on 16x20 packground. . --** 


RINT MOUNTS: 
sion with “ross arm.--- ’ 
\LUMINUM ri FLECTOR with clamp, yixl4 C 16x20 packground. . - -2* 
a saewne™ oon 16x20 Mounting 


and cord 


AV AILABLE T 


Immediate delivery o* m 


3%4x4% and 4x5 SPEED GRAPHIC s, 4x5 RL Graflex D 
ENLARGERS Solar. 
KODAKS Kodak 35, Monitor, Medalist. Bantam Special, * 
CINE KODALS Magazine, Model E (3.5 and f1.9. 
BELL and HOWELL 70pDA Tt mReT Camera with assorted lenses. 
16mm SOUND pROJECTORS—AMPrO YSA, Bell and Howell vy, Victor 40B, Kodascope FS10. 
SLIDE rROJE TORS kodak SVE Golde. 
EXPOSURE METERS GE and DeJur. 

The above equipment is available to civilians without priority ratings. Let us help you get the 
necessary w.P.bB. approval. Just drop us a line listing your needs and we will do the rest. 


Omega. etc 214x3% eyxhits 
9p View. 


16mm 
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KEEP IT FOREVER WITH KALAR7 * PICTURES 


Every Christmas is different somehow—therefore Christmas really 


comes but once! There's the first Christmas baby sees a lighted 
tree; the first time she really gets a thrill out of Christmas morn- 
ing; and the first time she gets to help trim a tree herself. All are 
precious memories that can be kept alive with Kalart* pictures— 
kept alive for Dad to see, too, if he happens to be away this year. 

And you don't need an expensive camera to make Kolart* 
pictures, either. The Kalart Synchronized Speed Flash is made to 
fit almost any camera. Write today for free literature on how to 
make Speed Flash pictures. Address KALART, Dept. 712, 
Stamford, Conn. 


the Kalart pictures are synchronized 
flash pictures—the proper flash at 
the proper time—indoors or outdoors 
in black and white or color. 





BUY BONDS 


TODAY... focus and ashe worth, KALARZT fey te) 10) 
U J 


vv 
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for negatives of rich detail 
—a B &? J 4x5 PRESS CAMERA 
for “Prize Winning” prints 
—a SOLAR ENLARGER.... 


3 














The pictures you take today can be cherished possessions 
tomorrow. That is why every snap of the shutter should 
be the beginning of a “Prize Winning” picture. With a 
B& J 4x5 Press Camera you capture on the film all the rich 
detail of your subject. And with a Solar Enlarger you trans- 
form that film into a print of “Prize Winning” pictorial 
quality. 


Catalog Free. Lists many B & J items 
now available from your dealer. 


Moanvutacturers 


ake & ch, ime, 


321 So. WABASH AVE. CHICAGO 4, \LL., U- 
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ASK YOUR DEALER 


TO LET YOU MAKE A 


SPLICE WITH A NEW 


BAIA FILM SPLICER 


a sigh de 


o ng 


THE SINGLE-OPERATION PRECISION SPLICERI_ 28 


BAIA PRODUCTS ARE RELEASED THROUGH 


ARE PHOTO SUPPLY 
SAMET LOUIS. MISERORI 


WHO ALSO SUPPLY TO THE DEALERS OF AMERICA THE 
WORLD-FAMOUS BOLEX CAMERAS, BUSCH PRESSMAN 
CAMERAS, FOTOFOLIOS, AND OTHER LEADING PRODUCTS 
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SEE ALL 4 AT YOUR DEALER'S 


JASSOOW VALLE O0,, LID. 


205 EAST 42ND STREET. + * ~NEW YORK 17, N.Y. 
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IMPORTANT NEWS 
for 
MEN AND WOMEN 
IN SERVICE 
OR IN WAR JOBS 


For discharged veterans—if quali- 
fied under the G. I. Bill, this train- 
ing is available under Government 
auspices. 

lf you are serving your country in 
the armed forces or in a war plant, 
the best investment of today’s time 
and dollars is to acquire knowledge 
that can mean tomorrow's well- 
paid career. 

Photography offers you noi only 
fascinating opportunities, but a 
sound, substantial future. News, 
advertising, portrait and commer- 
cial photography are growing by 
leaps and bounds. They of'er ex- 
cellent salaries, work you wil en- 
joy and an opportunity to be inde- 
pendent of bosses, hours and 
routine jobs. 

Through N. Y. I.’s time-proved 
methods you can get the training 
you need, at home, in camp, or in 
our New York Studios through resi- 
dent training arranged to your con- 
venience. 


a 


7 


te 


SNe ee 


Popular PHOTOGRAPHY 


“rm Doinc My SHOOTING 
WITH A CAMERA NOW ... and 


Earning More Money Than Ever 
Before . . . Thanks to N.Y. 1.” 


Says Hlbliaw lo Seas" 


13 





All the photographs on this page are by William A. Knox 


“For many years I traveled all over the United States as a rifle and pistol exhibition shot. 
Later on 1 worked in motion pictures and the busy cameramen fascinated me. I decided to 
enroll in a photography school. After talking to many photographers, I decided on N.Y.I., 
where their patient and competent instructors worked wonders. 


“While in school I made pictures for the Methodist Board of Missions and Church Extension. 
I had the contract for the United States Housing Authority for the local work from start to 
finish. I am Promotional Manager for the Christ Mission Settlement and Goodwill Industries, a 
workshop for the handicapped. In February 14th issue of Newsweek there were four of my 
pictures. Sold several pictures to the Fairchild Publications and will have a picture in the Ohio 
Architect soon. Have recently sold about 70 pictures. 
“The only thing that I can possibly hold against N.Y.I. is that since finishing their course I 
have had to pay a higher income tax.”’ 
YOU CAN LEARN SUCCESSFUL PHOTOGRAPHY... ENROLL NOW 
Never has photography offered so many varied opportunities for good jobs and successful careers as 
now! Start training now for this inde- 
. pendent, well-rewarded and permanent 
i, fe career. You have your choice of spare 
x time home study courses or day or 
evening instruction in our N. Y. Stu- 
dios. No classes. Beautifully illustrated 
FREE book gives full details of courses 
in Commercial, Advertising, News, 
Fashion, Industrial, Portrait, Motion 
Picture and Color Photography. Mail 
coupon NOW! 


NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


Dept. 99, 10 West 33 St., New York 1, N. Y. 
Training Men and Women for Photographic 
Success Since 1910 

*From a letter dated March 6, 1944 
























NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 St., New York 1, N.Y. 
Gentlemen: 


Please send me your FREE catalog. It is understood that no 
salesman will call. 


Please check course in which interested. 
( ) Regular Resident Course (in N. Y.) 
{  ) Home Study Training 





Address.......++ a: edecccccoscccccceces eecccccece eeccccecs 
; a 
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KODACHROME 
SLIDE FILES 


de luxe $495 model 


Deluxe model holds 350 ready 
mounts or 175 slides—system- 
atically designed for arrange- 
ment by number, subject, or 
grouping—compact—efficient. 








MAGNA-SCOPE 
DIMENSIONAL VIEWER 


$1.87 


for ready mounts and glass 
slides—compact, pocket 
size—brings out the bril- 
liant three dimensional ef- 
fect of black and white 
and Kodachrome trans- 
parencies — prefocused six 
power lens—diffusion back 
—complete in walnut case. 





CAMERAS, FILMS AVAILABLE 


WAR PRODUCTION BOARD RELEASES EQUIPMENT TO 
USERS HOLDING PREFERENCE RATING CERTIFICATES 


Medalists, Anniversary Speed Graphics, Bell and Howell Filmo Sound, 





B & J Press Cameras, Kodak “35’s” 


THE BUSCH PRESSMAN Kodak Bantam Specials, Victor 


2%x3% camera for film pack and Sound Animatophones, Kodascopes, 


cut 


rising and sliding front; leather 


film with a 6.3 lens and shutter; Monitors, S.V.E. Projectors, Gra- 


covered; metal camera bed; remov- flexes, Kalart Range Finders, Hei- 





able lens board land Sol, Flash Guns, Argus Cameras 
and double exten- and accessories, etc. are being de- 
ee AE ok Chg livered. Beacon continues to help 

, amateurs and professionals to obtain 


$32 50 such certificates for these restricted 
wen items. 








IMMEDIATE DELIVERY... CASTLE FILMS...EXTRA CAN and REEL 


Argoflex and case........... etececeesone cay ae 
Argus C 3 and case oe se ae 42.50 
Auto Graflex, revolv ing “pack, film pack and 
holder 314x4'% Kodak Anastigmat '4.5.... 142.80 
Balda 9x12 to ™m only . . 17.50 
Balda with coup sled range ‘finde ro "F2 8 in Compur 82.50 
12 























Bee Bee Ox Carl Zeiss Tessar film pack 
adapter extra_ holders lh igo een 72.50 
Bell Howell 70 DA with F2.7 and case..... 172.50 
Bell & Howell Autoload F1.5 . écooe Bee 
Bell & Howell Filmo Aristocrat and case...... .92.50 
Bell & Howell Filmo Diplomat Projector . .. 158.50 
Bell & Howell Sportster and cas . Ser 62.50 
Bell & Howell Titler, new....-....- os were 18.75 
Bolex 16 mm., new... ; - 200.00 
Bolex 16 mm., new with frame “counting ‘de- 
vice ° . 217.50 
Bolex Deluxe carrying case I a 4:o 0 a ‘ 32.50 
Doles TES, BOW. ec cectcccacvescaeses .. 200.00 
Bolex H 8, new with frame counting device.. 217.50 
Bolex L 8 1” F3.5 lems, M@W...-sseeeesves 112.00 
Busch Pressman and lens, new 2° 92.50 
Carl Zeiss Binoculars, new condition 1% 2x40 ar id 
ise oee ‘ 
Car! Zeiss Tessar in compound ‘shutter 
16g ecm, Coccerseseseceeccee 
« Carl Zeiss ‘Tessar in Compur shutter . 
« e Kodak Special F1.9 lens 4” 2 7 'tele- 
photo and wide angle lens. . 442.50 
( ‘ _oon _Te sephoto for 16 mm, Magazine 
F4 ne ° ee seee ees 60.00 
ri < Perfed Magazine "FP? 5 lens, new 62.50 
Ix n One Shot olor amera 214x314, Meyer 
Gorlitz RB lens 13.5 cm. in rim set 
cx pur 9 extra holders, carrying case 375.00 
Ix a II Tessar F2.8 in Compur rapid and 
case eeeeegoces ee eos 52.50 
F: ‘ Miniature I Vest Pocket Special, 2 
rolls of film and Eveready carrying case ° 6.95 
Gx Dagor in compound shutter 434” F6.8 62.50 
Goerz Dagor 5”, F6.8 in compound shutter. 72.50 
Goerz Dagor 612", F6.8 in compound shutter 92.50 
Goerz Tenax F4.5 Dogmar in Compur shutter 
9x12 : ‘ ‘ - 72.80 
Grafiex Series B revolving back 214x314 Kodak 
Anastigmat film ter case 92.50 
Graflex Series B revolving k 314x414 Kodak 
Anstigmat F4.5 i adapter and hold- 
er ‘ 102.50 
eries D revolving back Kodak Ansti 
F4.5 314x414 film pack adapter 7 
rs . 122.50 
eries D revolving back 4x5 Kodak 
nastigmat F4.5 film pack adapter and 
holders ° . . 152.50 
Ihaxee Exakta Model B Zeiss Tessar F2.8 and 
< e ° 32.50 
612x909 Ihagee Reflex Carl Ze« s Tessar F4.5 film 
pack adapter and 3 holders and case 112.50 
It ee Vest P ocket Exakta Jr Ihagee F3.5 lens 
1 Eveready : 62.50 
kK ee box only 9x 1 2 . 12.50 
Ke tone Cameras available in all sizes and 
Koc nge finder F6.3 in Koda- 
' 116 film 32.50 
K« and case 92.50 
Kod lens... cece 280.25 
K azine and case.... 92.50 
Le chrome....see.. 152.50 
Le F2 Summar chrome and case. 222.50 
Leica Sta F3.5 Elmar and case 100.00 
Linhof Standard revolving back 612x9 F4.5 
Zeiss Tessar in Compur, extra holders 132.50 
Mentor Reflex F4.5 Carl Zei ressar 714" 6 
jouble film holders film pack adapter. .. 112.50 


Miniature Speed Graphic Kodak Ektar F3.7... 108.75 








































































Minox Miniature F3.5 lens....... $112.50 
National Grafiex and Sportsman case. 82.50 SPECIALS IN SUPPLIES 
Pilot Super F2.9 lens and case........ ck 52.50 I: SOE 6.5 o-oo nes 6a dames er 8.95 
Plaubel Makina IIS deluxe outfit with wide an- All metal slide file box..... oe evsee 2.95 
gle Plaubel F6.8 Tele-Makimar F4.8 and ac- SD NS a Se dh ate ep-68 @, eodicn aes 8.95 
cessories ...... = re 453.75 Bee Bee sun shade and filter holder. eececce 1.95 
Recommar 9x12 coupled range finder Mendel- Bright light standard 2x2 slide case......... 1.75 
sohn gun case and filters. . ne ee .. 122.50 8 mm, cans; 8 mm, reels in lots of 10..... ‘22 
Recommar back to adapt to Bantam Koda- nt i oe Cy Ms 6.4 c.a 6:6 36 de kaa eee ome .62 
chrome, 9x12 cm.... Pe sgh ene 22.50 EGE cist UI ait ales -0 ws 04-06% 66 % 2.65 
Reducing back “tor 314x414 Graphic to 21%4x 12 reel cases 3} mm. metal. . 3.95 
EE nda « Oa , a SiN ala Ole A aaa eae 11.00 Chandler 10” Deckle edge 
Retina ore wece woees 42.50 steel blade ..... 8.95 
Revere Double 8 ED BP OER, oc cc ecceseve 42.50 Chandler 6” Swedish s 1.95 
Revere Double 8 Turret F2 and es ota 62.50 re CE Mn ns ao ow wah Oe ob ae oS die -75 
Robot I Zeiss Tessar F2.8 and case.......... 122.50 Cut film hangers 5x7 .85 
Rolleicord Model II and case ea ji 82.50 8x10 cut film holder 3.00 
Available with Bantam Kodachrome adapter Electric foot switch. 1.95 
and other extr ou? Hibey Cus Gim tank®. ...cccccccccsece 7.50 
Rolleifiex eanmena F3.8 Tessar in Compur . 102.50 Enlarging lens 2° F3.! oe 12.50 
Speed Graphic Anniversary 31/4 x 414 Kodak Film cement, per bottle......... ies 22 
Anastigmat F4.5 in barrel 97.25 Film Theatrettes, 8 mm, Burlesque.. 2.35 
Speed Graphic 214x31/ Annive rsary F4.5 Ko- Film Mg oy any 16 mm. Burlesque . coccccce 3.45 
dak Anastigmat in rim set Compur shutter Franklin Splicerg ........... 4.95 
coupled Kalart range finder flash gun ex- Gadget Bag ....... 3.95 
tra holders ° . . 162.50 Geared film rewinds 7.50 
Super Baldina F2.8 Te: ssar in Compur rapid Genlite Pocket Viewer. . 2.45 
and case . J wée'wre 82.50 10” Heco trimming boards. 4.50 
Super Dollina F2.8 Xenar and case i 72.50 + Heco trimming boards 4.50 
Super Kodak 620 Kodak Anastigmat Special Imperial Exposure Meter....... 1.75 
F3.5 lens . ° re coeee SES Klevoscope ransparency 1.65 
Super Sport Dolly F2.9 Trioplan . 42.50 Leather carrying cases, 
1 Telephoto lens for 8 mm, Fl. 9 focusing available. 
r : 42.50 Se CEE sivecscccececesevens westerns 59 
a ‘Te lephoto’ lens for 8 mm focusing McKay Lens Test Charts......... AE ‘65 
Mount oo ee eeeseeee > ‘ 32.50 Metal Extension light a hd 6 éubtb ee ae 0.0 € a6 2.40 
1 Te te p hoto lens for 8 mn a 26.50 Price Viewer and projector for 2x2 slides. eee 3.75 
8 mm. Telephoto lens 11 K coeeseseve 32.50 ee amen 1.65 
16 mm. Telephoto lens Berthiot F3.5...-. . ee See eee ee” ee eee eres 2.65 
16 mm. Telephoto lens Taylor Wieen Cooks Rubberoid Mounting Cement...._. ‘82 
2 3.5 . = a . 52.50 30x40 Screen on trin 6.95 
16. mm. Telephoto lens Taylor Hobson ‘Cooke Series 5 yellow filter 95 
cK 4 J SPPEeee ear eee eee - 62.50 Series 6 yellow filter. . 1.15 
16 mm. Te iephoto Jen s Dallmearer 2” F2. 9: oe 22-35 Vimo Abbey flash gun 16.95 
Univex Mercury and case. . coeeeteess ° i ; 
Univex Twinflex, new . ue oie ‘a pee 6.75 Wooden tripods, extra steady..... ane 
Vest Pocket Dolly F3.5 lens sseeeee 919.50 All sizes of flash bulbs available. 
Victor 16 mm. Model { Fl le . 118.25 All, sizes of film, roll film, cut film, and film pack in 
Voigtlander Avus and film pack “adap ter, box 35 mm. Kodachrome and black and white 
won 33 of” aah one oe See “ee 23-22 Special Sans for studio orders 
a e 2 2.¢ ympu . ° . ring 
Weltur can a test mete Sebias on dome ll og of enlarging and contact printing paper avail- 
= rapid and Eveready case coupled range 
finde ° eee eae we 22.50 
Wollensak Bi; 3 Velostigmat im ohuwtter...-cccs .50 
Zeiss 31 14 box only, Ica.. ° 17.50 
Zeiss Bz oy ‘ene a F3.5 Tessar in C ompur rapid 
rim_ set ° eee 52.50 
Zeiss Contafiex, Zeiss Sonnar F2 and case.... 242.50 
Zeiss Contax II F2 Sonnar and case . 212.50 
Zeiss Contax III Sonnar F1.5 and cas . 302.50 
Zeiss Ideal B 9x12 w4.t 5 Tessar in Compur 
extra holders . : aw an ee . . 92.50 
Zeiss Ikoflex III and on ° ° ~... £72.80 
Zeiss Ikomat D F4.5 Cart Zeiss Tessar in rim 
et Compur maptye ‘ ~ naareaee en 62.50 
Zeiss Nixie, combination. roll film, film pack 
and cut film camera, double extension film 
pack adapter, cut film holders and case 
F4.5 Carl Zeiss Tessar in rim set Compur, 
rising and falling front and lateral exten- 
sion oe . oe ‘ ewe oe ee 
Zeiss Super Ikonta A Special and case....... 102.50 
Zeiss Super Ikonta B and case eee coscee 3423.50 
Zeiss Super Ikonta BX os ne : eecce 172.50 
Zeiss Super Ikonta C Special and case 122.50 
Zeiss Tenax Il F2 and case cocescces 162.50 
Zeiss Tenax II F2.8 and caS€...+seseereeee 132.50 
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Leica Slide Making Accessories are 
ideal Christmas gifts for miniature 
camera enthusiasts who like to show 
off their color films. Buy them for 
yourself or for someone close to you. 





Leica Automounts. 
Deluxe slide hold- 
ers with sturdy 
aluminum frame. 
Thoroughly pro- 
tect your films 
from dust, dirt, 





finger prints and 
scratches. Easy to 
use and re-use for 
either color or black and white films. Trans- 
parencies can be interchanged at any time. 
Automounts are the ounce of prevention that 
save the pound of cure. Price: $1.65 per box 
of 18. 








leica Slide Box. Holds 100 2 x2 inch slides. 
Individual compartments numbered for quick 
identification. Has chart on inner cover for re- 
cording data on slides. The ideal method for 
filing and storing your slides. Price: $2.10 each. 








leica Cover 
Glass Plates 
with Ground 
Edges. Selected 
thin glass with 
edges ground SW _ aT, 


to a smooth, : = - 
LS A 


















even finish. 
Binding tape 
applies quickly and evenly. No sharp edges to 
cut fingers. Price: $1.35 per box of 100. Use 
leica Slide Masks (with Cover Glass Plates). 
“Silver coated to deflect projector heat. Have 
squared edges for “correct’’ masking. Price: 
85c per box of 100. 
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leica Desk Viewer. Magnifies and brilliantly il- 
luminates your slides. Has a large lens permit- 
ting you to see magnified slides with both eyes 
at a convenient viewing distance. The lens is 
in a focusing mount providing variable magni- 
fication. Illumination is adjustable for individ- 
val slides. For AC and DC current. Can be used 
with 2 x 2 inch slides and 35mm filmstrips. The 
elite method of showing off your color slides. 
Price: $57.00 (without Film Holder). At present, 
obtainable on priority only. Improved Film 
Holder for showing 35mm positive and nega- 
tive filmstrips with Leica Desk Viewer—$12.00. 
Ready-Mount Adapter (when using Ready- 
Mounts) $3.15. Carrying case for Desk Viewer 
—$7.50. 


Here is an espe- 
cially interesting 
item for Leica 
camera fans. An 
all-American- 
made 127mm 
F/4.5 Leica tele- 
photo lens. Heli- 
cal focusing 
mount, designed 
to couple directly with the built-in range finder 
of the Leica camera. Produces images more 
than twice the size of those made by the 
standard Leica 50mm lens. A wonderful gift. 
A photographer's dream. At present, obtcin- 
able on priority only. 





Leica (Image-Erecting) Universal View Finder. 
Has adjustable mask to show fields of view of 
lenses from 35mm to 135mm focal length. 
Click stops assure positive setting for lens used. 
Special prism system provides brilliant well- 
defined images. Parallax adjustment for close 
distances insures that you get what you see. 
The image remains erect when changing from 
vertical to horizontal pictures or vice versa. 
For use with the Leica and other cameras mak- 
ing 1 x 1% inch negatives. At present, obtain- 
able on priority only. (illustrated above.) 
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Leica Slide Binders. 
Complete slide hold- 
ers, Consist of two 
small glass plates, a } 
compressed board — 
frame for holding the 
plates and the trans- 
parency, and a wrap- 
ground mask. Trans- 
parencies sealed-in for complete protection, 
Price: $3.75 per box of 100. 








Here is a good all year ‘round tip. 
Keep your present equipment in 
good shape. Our service depart- 
ment is fully equipped for checking, 
repairing and servicing Leica cam- 
eras, lenses and other equipment. 





The Leica Manu- 
al is something 
every photo- 
graphic fan 
should have. It 
has 547 pages, 
28 chapters, 
written by 22 
outstanding ex- 
perts. This book 
gives you com- 
plete informa- 
tion on all phases of small camera photog- 
raphy and sells for $4. Veteran or beginner, 
this book is an invaluable source of photo- 
graphic information. 
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E. LEITZ, Inc., 
730 Fifth Ave., 
New York 19, N. Y. 


Please send me information on Leica 
accessories [] 


(Dept. PP-M) 


Please send me a copy of the LEICA 
MANUAL [] | enclose $4.00 


Send it postage free [_} Send C.O.D. 
ll pay $4 plus postage on delivery 
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ments in photography are coming in- 

to sharper focus now: faster color 
film, printing paper for color, replenisher- 
developer systems, coated lenses, Ameri- 
can-made fine cameras in the medium- 
small size. We notice that color, especially 
prints, is one of the chief “things about to 
come,” for here lies photography’s most- 
expanding field. Optical and mechanical 
improvements will be slower. 

But to the average camera fan, as to the 
small manufacturer, should come this 
question: “What new things will appear 
such as inexpensive lights, darkroom de- 
vices, and all the smaller items in the pho- 
tographic budget?” Many thoughtful 
amateurs, handy with tools, will be in a 
position to contribute new things, de- 
signed a better way. 

Ask yourself: Are enlarging easels well 
engineered for rapid, accurate placing of 
paper? Are most light reflectors designed 
to give even, efficient illumination? Can 
you turn them on and off without burn- 
ing your fingers? Has the ultimate in 
tripod design been reached? Is the nega- 
tive holder in your enlarger easy to han- 
dle? Are color slides easy to mount be- 
tween glass? 

The answers to these questions, one of 
these days, will be on the counters of 
your camera dealer. 


W* had a talk the other day appro- 
priately in Washington, about 
whether there was a characteristic Ameri- 
can style of photography; if not, why not; 
and if so, what is it? It all began because 
someone observed that the spectacularly 
imaginative camera work exemplified by 
the famous annual Photographie would 
now be revived with the liberation of 
France. “Isn’t it a shame,” he lamented, 
“that the United States has never devel- 
oped an American style of photography 
equal to the Hungarian, the French, the 
German?” 

“Perhaps photography in America takes 
the best from all the other kinds,” some- 
one suggested. 

“Do you mean Americans are imitators 
—or collectors of styles?” inquired the 
first lamenter. 

“No, no, no! Improvers, perhaps.” 

Then someone else. suggested that 


Sine: OF THOSE postwar achieve- 


America within 25 years of the invention 
of photography had produced one of its 
great masters, Mathew Brady, and if that 
wasn't the American style of photography 
he’d drink a bottle of hypo. 





There is an American style of photog- 
raphy, and the rest of the world learns 
from it just as we learn from other na- 
tional styles. The clear, crisp, vivid pho- 
tography of Hollywood is an obvious fact 
—sometimes a too glittering fact, but just 
the same it is characteristic of the United 
States. 

The life, variety, punch, and inventive- 
ness of our amateur salons (no matter 
how much they sometimes need criticism 
for getting in a groove) is a startling con- 
trast to the tone-dull, subject-weary ex- 
hibitions of England. Salon work in the 
US. is not invariably better than that of 
other countries—but you can recognize it. 
It does have a style. 

The happy-go-lucky American snapshot 
album, picture magazine photography, 
above all newspaper photography—each is 
identifiable as American. 

Alfred Stieglitz, Clarence White, Ed- 
ward Steichen—these names stand for 
pioneer work, pace-setting work, and a 
style of simplicity wherein the photo- 
graph is a photograph and not a blurry, 
gooed-up imitation. Edward Weston’s pho- 
tographs look exactly like the fine contact 
prints they are—and they look charac- 
teristically American. 

Here is the American style (and I am 
glad that it has a long way to go yet): 
Brilliant, simple, blunt at times, arty sel- 
dom; dramatic, inventive, and yet capable 
of welding together alien ideals just as 
America has welded together scores of na- 





Visitor-of-the-Month: Dinah Shore. She 
talked photography and clicked cameras. 


tionalities; technically able, yet always 
emphasizing human interest. 

To sum up: look at almost any Koda- 
chrome transparency, crisp, sparkling, 
warm and above all photographic. Isn’t 
that representative of the American style 
in photography? 


HE gracious young lady shown at the 

bottom of this page got there through 
no fault of her press agent. It seems that 
a glamorous blonde from Hollywood, Miss 
Theda Smith, asked one day: “How’d you 
like a story on Dinah Shore’s amateur 
photography?” Grumpily we muttered: 
“Oh, those radio and screen stars are al- 
ways—who’d you say? Dinah Shore? 
That's different! OK!” 

And here is the story behind the story. 
Several years ago Miss Shore came into 
the office of Click; escorted by press 
agents. Your present columnist, who hap- 
pened to be on the scene, was politely 
charmed as she talked, played some rec- 
ords, and posed. Then she picked up a 
Speed Graphic, started focusing it, and 
observed: “You know, I take pictures, 
too. I have a Medalist and a Contax and 
a lot of fun.” Whereupon Songstress 
Shore proceeded to focus the Graphic, set 


“the shutter, pull the slide, and take a 


creditable picture. 

So now you see why Theda Smith got 
our “O.K.” for the story that appears on 
page 28. After it was all laid out, edited, 
and sent to the printers, we received still 
another batch of Miss Shore’s pictures and 
a letter from her reading: “I am enclos- 
ing some pictures which I took on our 
ranch in Montana this past summer. I 
hope you'll be able to use them.” Too 
late, Miss Shore, they came after the 
deadline. Of course, we could consider 
them just as we do any others submitted 
to the Salon Section or Pictures from 
Readers. So, in a month or two, you may 
be seeing another of Dinah Shore’s pic- 
tures. It all depends. 


HE Underwood & Underwood Studio 

in New York was almost crowded the 
day Eugene Hutchinson shot our Christ- 
mas cover of cameraman-model Larry 
Hiller as Santa Claus. For besides the 
U & U crew, there was Bruce Downes, 
Popular Photography’s eastern associate 
editor, Nelson Morris, taking the standout 
pictures of the event showr on pages 
19-23, and Miss Ruth Cooper of our New 
York office taking complete notes on just 
what happened. John R. Whiting. 
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Minicolor Easel—A new and definitely 
attractive easel for 2X Kodak Minicolor 
Prints has just been announced. As the il- 
lustration indicates, there is a clear plastic 
base, into which fits a clear acetate sheet 
envelope for the Minicolor Print. 

It's simple, perfectly “functional,” as the 
architects say, and very good looking. 
Available for either vertical or horizontal 
prints, the Kodak Minicolor Easel is priced 
at 50 cents. 

Complete with an appropriate Kodak 
Minicolor Print, one of these easels would 
make a very acceptable gift, for use at 
home or at the office. 





Easy Easels 


Handbook Revision’ Program—Do you 
have a Kodak Reference Handbook and, if 
so, are you aware of the revision program 
which enables you to keep your Handbook 
up to date? The two-part plan is simplicity 
itself: 

l. Registration of your Handbook. A 
Registration Card is now included 
with each new Handbook. If you pur- 
chased your Handbook a year or more 
ago, ask your Kodak dealer for a 
Registration Card. 

2. Notification. After we have received 
your Registration Card, we will notify 
you whenever new Handbook ma- 
terial—in the form of Kodak Data 
Books punched for Handbook inser- 
tion—is available through Kodak 
dealers. 

Don’t let your photo-facts go stale. Reg- 

ister your Handbook now! 


Speaking of Data Books—A revised edi- 
tion of the Kodak Data Book on Infrared 
Photography is now available. As revised, 
it includes information about photography 


by ultraviolet light. It discusses principles, 
techniques, and the specifications of 
Kodak materials suited to infrared and to 
ultraviolet photography. If either of these 
specialized fields is of importance to you, 
you'll want “Infrared and Ultraviolet Pho- 
tography,”” a Kodak Data Book selling at 
25 cents. 





The facts, concisely presented 


There is also a revised Data Book on 
color photography, “Kodachrome and 
Kodacolor Film.” It is, of course, punched 
for insertion in the Kodak Reference Hand- 
book. If your Handbook is dated 1941 or 
earlier, this revised Data Book will give 
you additional information. 


A Chance To Serve—lIf you have a col- 
lection of Kodachrome transparencies de- 
picting your prewar travels in this coun- 
try, there’s a good chance that you can use 
them very effectively. For example, if 
there is a veteran’s hospital or facility in 
your neighborhood, you'll find an appre- 
ciative audience among the men. Some 
Kodachrome fans have already put in a 
share of their spare time in such showings, 
and the response has been invariably 
warm. When a wounded vet glimpses a 
scene that looks familiar to him, his morale 
goes up with a whoop. He is very likely to 
announce to all and sundry, ‘Boy, that’s 
Something! That’s God's Country!’ 

You'll need your own projector, a 
screen, and ample connecting cable. If 
you, individually or as a member of a 
club, can assemble such a show, get in 
touch with the hospital authorities or a Red 
Cross recreational director. 

The experience will do good in more 
ways than one. 


From B to A—If you are the owner of a 
Kodak Precision Enlarger, B Assembly, 


you may now acquire an Enlarging 
Head A for the more precise condenser- 
enlarging of small negatives (244 x 344 
maximum). 

The change-over unit includes Con- 
denser Head A with one condenser, a No. 
212 Mazda Photo Enlarger Lamp, a Glass- 
less Negative Carrier, and Bellows As- 
sembly. Condenser and negative carrier 
must, of course, be specified as to size. No 
lens is included. 

A priority of AA-5 or higher is required. 
The price is $45.35, plus tax. 


Reinstated—The Kodak Day-Load Tank, 
absent from Kodak listings for about a year, 
has been reinstated. It is available without 
priority at its old price of $6.94, plus tax. 
This ingenious, completely practical tank 
offers both convenience and chemical 
economy in the processing of 35-mm. films 
in standard daylight-loading magazines. 
Only 16 ounces of solution are required. 
The tank is constructed of corrosion-proof 
plastic and stainless steel; its design as- 
sures convenience and efficiency. 





Kodak Day-Load Tank 


Another recently reinstated item, of 
special interest to Kodachrome transpar- 
ency fans, is the Projecto Case for Koda- 
slide Projector, Model 1. The Projecto Case 
is equipped with strong metal legs which 
unfold to make a firm tripod support for 
case and projector. No priority needed— 
and the price is $4. 


At Your Service For complete, specific, 
friendly information on all things photo- 
graphic, consult your Kodak dealer or 
write Eastman Kodak Company, 
Rochester 4, N. Y. 








EASTMAN KODAK COMPANY 
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Setting synchro-lever makes 
shutter ready for flash action. 


Press-focus button opens shutter 
for focusing without firing flash 
bulb. 


Photos by Chick 


ILEX ACME SYNCHRO SHUTTER 
Synchrontzes with Md Ylash Bulls 


Here is a shutter so versatile that it synchronizes perfectly not only with 

regular 20-23 millisecond bulbs but with SM and SF (5 millisecond) bulbs 
Special body release (optional) and high speed flash lamps having no time delay. The feature of this great 
wcheactenntsnensntas no 0 versatility is the control disc shown in the illustration above which can be 

set for the type of bulb you wish to use. Red, white and blue dots on the 
disc, together with millisecond notations on the shutter case, make this ad- 


justment simple, easy, quick and certain. 





Other features of this major advance in flash photography are illustrated at 

the left. The new Ilex Acme Synchro Shutter maintains correct synchroni- 

er mene deca a zation under all conditions; uses batteries only to fire the flash bulb and not 
wane ne Aetinndie rte to trip the shutter; cannot fire the flash bulb unless the synchro-lever has 
been set. You'll want to know more about the new Ilex Acme Synchro 


Shutter so write for free illustrated booklet giving full details. 


lex facilities are devoted entirely to war work until victory is won. But 
. C ] , 
plan now to own one Ilex Optical Company, Rochester 5, N. Y- 


BUY WAR BONDS AND KEEP THEM 





Camera may be closed without SHUTTERS AND LENSES OPTICAL INSTRUMENTS 


detaching connecting cable. 
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Lejaren ‘a Hiller at his drawing board sketching the Christmas cover for which he modeled as St. Nick. 


NHOOTING THE COVER 


Careful planning, co-operation of a large studio, and the genius of twe 
master illustrators all went inte the making of this Christmas cover 


OPULAR PHoTrocraPHy’s Christmas 
cover picture is the combined prod- 
uct of editorial inspiration, photo- 
graphic and illustrative genius, and the 
resources of a great commercial photo- 
graphic studio. 
Conceived by the magazine’s editorial 
staff, developed in group conferences and 
over the drawing board of Lejaren ‘a 


By BRUCE DOWNES 


Photographs by Nelson Morris, taken 
at the Underwood & Underwood studios 


Hiller, dean of photographic illustrators, 
who doubled in brass as St. Nick, and 
photographed by Eugene Hutchinson in 
Underwood & Underwood’s big New York 
studio, “Santa Claus is a Camera Fan” 
emerges as a uniquely photographic mag- 
azine cover. 

The story behind the making of the 
December cover is a photographic story 


from beginning to end. The theme of the 
picture, Santa Claus letting his beard 
down in the presence of a young camera 
fan, is photographic; and the circum- 
stance that Santa Claus is played by 
Larry Hiller, who happens at the same 
time to be celebrating his fortieth anni- 
versary as a photographic illustrator, adds 
piquant counterpoint to the theme. Gene 
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Eugene Hutchinson (right) arranges camera, safelight, and other 


Larry Hiller starts making up for his role as Santa Claus in one 
props on table while John Geissler trims the big Christmas tree. 


of second floor dressing rooms at Underwood & Underwood studio. 


tee 





we 


Larry next pads himself with a pillow, begins to show discomfort; 
his red makeup did not register here as Type C pan film was. used. 


Hutchinson, who presided at the camera, 
is also by way of being a veteran and one 
of the great commercial photographers. 
So remarkable is the team work among 
Underwood & Underwood’s staff men that 
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it is difficult to define the line that sepa- 
rates the contributions made by Hiller 
and Hutchinson. It was Hiller, in his role 
as illustrator, who composed our cover in 
a series of pencil sketches, and Hutchin- 
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Hutchinson rolls one before starting to work with models. This 
shot by Nelson Morris is one of the year's outstanding portraits. 


son who translated the final sketch into 
the living picture, directed the models, 
and squeezed the bulb of the big studio 
camera that recorded the picture on Ko- 
dachrome. Gene, whose technical know]l- 
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Hiller is unhappy about his wig. “I! look like a witch, not a man,” he says after seeing himself in the dressing-room mirror. 


edge and skill are thorough, and Larry, 
who admits marked deficiencies in this 
direction, complement each other and get 
along like twins. 

The inception of the “Santa Claus is a 


Camera Fan” idea, its development, and 
final shooting afford an insight into the 
editorial thinking of a top-flight photo- 
graphic magazine and the operation of a 
great commercial photographic studio. It 


is a story throughout of co-operative work 
and of photographic ingenuity. 

It is not news that Larry Hiller has 
doubled as model on many occasions at 
Underwood & Underwood. He is well- 
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Hiller pauses to discuss some proofs with C. T. Underwood, man- 
ager of the studio and interested spectator at the cover shooting. 


Hutchinson, sitting in as Santa Claus, shows young Freddy how 
he wants him to play his part for the Christmas cover picture. 


known as a clever mime and has ap- 
peared in many roles. He can become, at 
the drop of a hat and with a few skillful 
daubs of greasepaint, a disreputable 
tramp or a pious monk. But it was when 
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With everything ready for the shot, Santa Claus Hiller's last- 
minute smoke is interrupted by Hutchinson, who adjusts his wig. 


the magazine’s editors saw the now fa- 
mous Hutchinson Wheaties ad in which 
Hiller essayed the role of a genial house- 
holder breakfasting on Wheaties with the 
burglar whom he surprised looting his 
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Freddy McClelland, the boy model, and Larry Hiller rehearse 
their parts. Note the up-tilted main light in left foreground. 
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home, that something clicked in the edi- 
torial minds. The householder and the 
burglar had something in common. A 
breakfast food had made them kindred 
(Continued on page 64) 
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set! With Downes and Geissler (holding flash trigger) on sidelines, Eiler Stenman pulls slide, Peggy Rogers (seated) checks props. 
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Junior Commandos, by Charles Carapezza of Madison High School, Rochester, N. Y., won first prize in the National High School Salon, 


Anticipation brought second prize to Mavis Bonds of Hamilton High Mice, showing imagination and humor, earned third award for 
School, Los Angeles, Calif.—first time an award went to a girl. William R. Albers of Susan Miller Dorsey High School, Los Angeles. 








Hot Foot, which mirrors the spirit of playfulness in American youth, 
won fourth prize for Bob Hayter of Lake Grove School, Long Island, N. Y. 


Adjustment, a closeup of hands working on the mechanism of a ges- 
model airplane motor, also brought fifth prize award to Bob Hayter. 


EXHIBIT OF THE MONTH 


By ARTHUR BUSCH 


Youth of America make Fifth Annual National High 
Sehool Salon one of year’s outstanding exhibits 


HE National High School Salon of 

Photography completes its first half 

decade this year as one of this 
country’s outstanding photographic exhi- 
bitions. What started out as an idea in 
the mind of Einar B. Eriksen, faculty ad- 
visor to the Stuyvesant High School Cam- 
era Club in New York City, has become 
a national institution of tremendous im- 
portance both to photography and Ameri- 
can youth. 

The National High School Salon spon- 
sored jointly by the Stuyvesant High 
School Camera Club and Young America, 
a national news weekly for youth, stands 
as a kind of bridge between today and 


tomorrow, offering that incentive encour- 
agement so important in the development 
of tomorrow’s photographers. 

This Salon sprang from a need, as all 
good things do, according to Mr. Eriksen 
—a need for students to compete against 
photographers of their own age. The re- 
sults after five years have more than jus- 
tified the prodigious work involved in 
establishing the Salon. Talent that other- 
wise might have remained hidden has 
been uncovered and hundreds of young 
men have entered the armed forces as 
photographers as a result of their names 
having appeared in National High School 
Salon catalogs. Because one of the un- 


derlying purposes of the salon has been 
to stress the importance of turning a 
hobby into a useful pursuit, not a few of 
the young men now in the armed forces 
are looking forward to careers as photog- 
raphers in the postwar world. 

Mr. Eriksen was fully conscious of all 
these implications when he undertook the 
task of establishing the National High 
School Salon five years ago. With the 
help of the boys in the camera club of 
that year he tackled the job single- 
handed. He had no sponsorship then, but 
so strong was his faith in the idea that 
he sank more than $500 of his own money 

(Continued on page 104) 


| Want Some Too brought honorable men- 
tion to Evelyn Wolfman who attends the High 
School of Industrial Arts in New York City. 


4 


Joyce, also by Mavis Bonds, 
struck an appreciative chord 
among visitors to the Salon. 


Siesta brought an honorable 
mention to James Brocase of 


Long Island City, New York. 


Outdoor Man came from 
Bill Kahl of Burbank, 
Calif., High School. 
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lll-placed shadows at their worst—ob- 
scuring face, distorting shape of knee, 
and spotlighting hand and isolated foot. 


LIGHT AT WORK 





tails. 


Contour shadows, as on thumb and hand, 
give third dimension; cast shadows subor- 
dinate objects or are decorative, as here. 


Tantric Sorcerer, one of Mortensen's effective 
lighting studies, has foreboding atmosphere— 
more because of impenetrable shadows filled in 
by the imagination than from any existing de- 


Background shadow, which looms omi- 


nously overhead, serves to emphasize main figure. 


PART Ill, concluding this 


series, discusses shadows 


—the by-product of light 


By WILLIAM MORTENSEN 


N ANY industrial process, an ever-per- 
I plexing problem is what to do with 
the wastes and by-products that are 
left over when the main product is manu- 
factured. Early industry, of course, just 
discarded these things, piled them’ up, or 
poured them into the rivers. Cotton seed 
was burnt to power the boilers of early 
cotton gins, and the pioneer petroleum 
refiners saved the coal oil and threw away 
the gasoline. 

With increasing wisdom, industrialists 
found uses for these things and even saw 
some by-products challenge the suprem- 
acy of the main product. And so, in due 
time, there grew up the legend, based on 
solid fact, of the meat packer who used 
up all of the pig except the squeal. 

In the photographer’s world, shadows 
are just such a troublesome by-product. 
It is light that makes the world visible, 
that fills it with interesting shapes and 
colors. And it is light that records the 


world on the photographic emulsion. But 
all these nooks and crannies where no 
light is, all these curious blobs of shadow 
that intersect and crosshatch the subject 
so unpredictably and in all the wrong 
places—these are the nasty by-products of 
light, the slag in the ore, the seeds in the 
cotton, the entrails in the pig, the fly in 
the ointment. 

Some photographers, after early un- 
happy experiences with all these pestifer- 
ous by-products, become quite obsessed 
by shadows and go to strange extremities 
to avoid them. Others, perhaps more 
phlegmatic by nature, let the shadows fall 
where they may. The work of the first 
group is sometimes excellent, but all too 
often sapless and unsubstantial. The sec- 
ond group, with the assistance of happy 
accidents, produce an occasional fine 
thing; but too frequently their work is 
marred by empty, meaningless, or ill- 
placed smears of shadow. 
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Plastic quality of shadow cast by 
candlestick reveals jug's form as well 
as contour shadow on right side of jug. 


The resolution of this dilemma, of 
course, consists neither in intolerantly 
eliminating shadows nor in submissively 
accepting them, but in wisely controlling 
and using them. In order to salvage these 
recalcitrant but potentially valuable by- 
products of light, I want to d’scuss some 
of the varieties of shadow, their func- 
tions, and their pictorial application. 


Shadews in Photography 


It should be noted at the beginning 
that shadows are a peculiarly photo- 
graphic problem. Shadows are dealt with 
in other graphic arts, to be sure, but 
therein they represent no such obsessing 
problem as they do to the photographer. 
Since light is the very basis of the photo- 
graphic medium, the relative absence of 
light in shadows becomes something to be 
fought with. A painter or draftsman will 
automatically elide or brighten an ill- 
placed or over-dense shadow and think 
nothing of it; but to the photographer it 
may well prove an irretrievable blunder. 

Any large amount of shadow will, if the 
illumination is strong, extend the range of 
luminosity in the subject matter beyond 
that capable of being comfortably handled 
by the photographic medium. As a result, 
either the shadow area or the light area 
is badly rendered. If exposure is based 
on the shadow area, all gradation in the 
light area is burnt out; and if exposure 
is based on the light area, the shadows 
become opaque and devoid of detail. 

This dilemma is met by proper choice 
of subject, careful planning of light in- 
tensities, and wise utilization of available 
sources of reflection. I have discussed 
these matters in previous articles, so 
there is no need of further explanation 
here. We will simply assume that all 
shadows discussed in this article are capa- 
ble of photographic handling. 

Shadews in the Raw 


Shadows in nature conduct themselves 
with the haphazard abandon of the rain 
falling upon the just and unjust alike. 
Shadows in nature are the very essence 

(Continued on page 91) 
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Cast shadow subordinates small jar 
although its lighter color would nor- 
mally render it the more conspicuous. 


Heavy primary shadows like those 
on the tree give strength at the same 
time they reveal contour or volume, 


Nerrow age | shadows—under chin, along arms, legs, and body, clarify contours 
that would be lost or flat with front or indirect lighting. This is shadow's prime function. 


Servs Cw. 


The 


DINAH SHORE, Amateur 


Busy radio star takes time out to give basic photo 
hints to fellow amateurs ...as reported by Theda V. Smith 





At first Amateur Photographer Dinah Shore made common 


~ 


3 


CAMERA MOVEMENT. Blurred effect is caused by an unsteady OUT OF FOCUS. Camera here was either out of focus or held too 
camera. Remedy is: Use a tripod or shoot at faster shutter speed. close to the subject. Lighting and framing are bad, and exposure ap- 
Dinah Shore (Mrs. George Montgomery) started with a box Brownie parently is off. Dinah formerly concentrated on pictures of fellow 
when she was ten; has added a Leica, a Contax, and a Medalist. stars; now she adds those of husband, home, children, and zoos. 


But after awhile. like many another amateur. she learned 


i Sea 
GOOD FRAMING. Picture is sharp, apparently well-timed, and the CANDIDS INDOORS. This pleasing profile of one of Miss Shore's 
house is interestingly framed by the leaves. When Dinah and her friends shows how she took advantage of the one available light 
husband recently purchased a home in Benedict Canyon, Calif., source. Dinah uses synchronized flash on her Contax to take 
guess which room they furnished first . . . yes, it was the darkroom. candid shots of every guest star who appears on her radio shows. 
28 
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ADIO-Screen Star Dinah Shore (left) 
took her first photograph when she was 
ten—with a box Brownie. By the time she 
was gaining popularity as a singer, she had 


purchased a Leica, and later a Contax and a 
Medalist. At first her main photographic 
subjects were stars of stage, screen, and 
radio. She recently was married to George 
Montgomery—and George was added to her 


list of favorite camera subjects. When they 
bought a home in Benedict Canyon, the first 
room they furnished was the darkroom. Miss 
Shore’s ambition to correct early camera er- 
rors has brought to her a very capable tech- 
nique. Miss Shore has spent a great deal of 
the past two years entertaining in armed 
service camps, and just recently returned 
from one such venture overseas. 


& 
: 


> 


7 . 


BAD LIGHTING. Strong light to right throws faces in deep 
shadow. Illumination should have been more to front, or reflector 
should have been used to fill in dark portions. Dinah recently has 
been focusing more attention on color photography experiments. 


GOOD POSING. Puzled bewilderment is shown on the face. of 
this tiny visitor to the San Diego zoo. Amateur Shore has a special 
fondness for photographing children. She also has spent much time 
in the past two years entertaining in overseas service camps. 





NO PICTURE IDEA. Pose is awkward, composition poor, picture is 
out of focus, and there is subject movement. Miss Shore's desire 
to improve her technique, however, carried her forward to much 
higher standards—such as those depicted by the pictures below. 


STORYTELLING. This fine photo of Husband George and a young 
friend (who met each other at the z00) was caught just at the right 
instant with the ball in mid-air. Backlighting is advantageously 
used. The shot was taken at 1/125 second at £8 on Plus-X. 
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These forceful montages deftly combine several nega- 
tives in one. The head and body of Goering, the butcher's 
apron, and the axe are each separate, and the burning 
Reichstag, symbolizing destruction of law, is a fourth. 





John Heartfield 


program of destruction—long be- 

fore they were in actual. power— 
those who opposed them tried to speak 
above the crowd—tried to warn their 
sleeping country and the sleeping world. 
Some preached, some wrote; some 
charged, some screamed, some mimicked. 
Among the last was German-born John 
Heartfield, whose photomontage posters 
told, without words, the vivid, sordid pic- 
ture of the future. 

This is the story of Heartfield’s photo- 
graphic attacks on the Nazis—one of the 
notable uses of the camera in political 
propaganda... . 

Heartfield’s name in itself is a revolt 


ONG before the Nazis had begun their 
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Hitler sharpens his knife to carve up the Gallic cock, 
France. In composing montages not only must care be ex- 
ercised in selecting negatives but scale and perspective of 
elements like the knife and steel, here, must be accurate. 


HE FOUGHT THE NAZIS 


An early opponent of Hitler makes effective use of the 


camera and photomontage in screaming political posters 


By FELIX KRAUS 


against the doctrine of the German super- 
man. He changed it from Herzfelde to 
show his contempt for German imperial- 
ism in 1914. Later his English-appear- 
ing signature became a well-known sym- 
bol in Europe as an enemy of fascism 
and dictatorship. He conceived the idea 
of the political photomontage and used 
this new weapon in the fight for a better 
world. With it he pointed out in the most 
amazing yet most convincing manner the 
crazes of chauvinism and the political 
malady of fascism as mirrored in the im- 
perial republicans of Germany. 
Heartfield, when barely fourteen, de- 
cided to become a painter and was given 
into the care of a Dutch tutor. Discov- 


ering early that painting was usually 
an inadequate means toward making a 
living, he turned to industrial design. 
From this he developed an interest in 
posters, which were just then coming into 
their own, and he received a scholarship 
to the Munich School of Arts and Crafts 
as a prize in a competition he had entered. 
Upon his return to Berlin he went to work 
for Emil Orlik, noted in graphic tech- 
niques. The outbreak of World War I! 
smashed the esthetics and the utterly op- 
timistic world of the silk-bow artist, and 
it turned Heartfield into the aggressive 
and satirical fighter he is today. 
Heartfield, who had never tried a car- 
toon before, felt a strong urge to express 
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Franz Von Papen, appropriately dressed but peculiarly 
armed, goes on one of his famous “hunting trips" to set the 
stage for the Russian attack, which Heartfield anticipated 
Mourning band commemorates 1934 purge. 


Hijalmar Schacht is represented here as a magician be- 
cause of the way he fooled world bankers regarding Ger- 
man finances. The high collar, figured tie, and cufflinks are 


by six years. touches indicating Heartfield's genius for storytelling detail. 


his discontent with political developments. 
His friendship with George Grosz, then at 
the peak of his fame for his acid criticism 
of social conditions in imperial Germany 
and its war, brought him in touch with 
the Dadaists. These “progressive” artists— 
who derived their name from the first 
mouthings of an infant to signify their 
new beginnings—were just experimenting 
with paste-ups of newspapers, wallpapers, 
cork, nails, and all kinds of materials to 
arrive at montages or collages which had 
no literary content but were intended to 
get away from the over-sophistication and 
confusion of the time. 

This anarchic salad was not always suc- 
cessful, but Heartfield was strongly at- 
tracted by the impression some casually 
included parts of photographs made on 
him. Without actually knowing why, he 
sensed the strong satirical possibilities 
which photographs and parts of photo- 
graphs contain if they are combined in 
the right way. Originally he did not in- 
tend this technique for publication, but 
he used it in letters to convey thoughts 
which could not otherwise have slipped 
through Germany’s inner censorship. 


‘Out of the confusion of styles and 
means caused by the cultural upheaval of 
the war the fighter Hearifield was born. 
He did not want to shock for shock’s 
sake but wanted to be understood; he 
did not want to be irrational but wanted 
to be positive. What he created was a 
sign language—a pictorial language easier 
for the multitude to understand than any 
other before. It added the convincingness 
of the photograph to the personal idea of 
the author. 

Heartfield did his first photomontages in 
1919. But these were not yet “the” thing. 
They correspond to the highly effective 
application of a caption to a picture used 
ninety years earlier by the famed cartoon- 
ist Daumier, critic of the Third Empire 
of France. One example of his sordid 
joking was a gruesome picture of thou- 
sands of dead Russians from the region 
of the Masurian lakes, captioned “Hin- 
denburg’s Breakfast,” which appeared in 
the Illustrated Workers Journal (called 
AIZ) published by Heartfield’s writer- 
brother, Wieland Herzfelde. 

To show the petty weaknesses and the 
hypertrophied vanities of the delegates 


to the First German National Assembly 
of the republic, Heartfield pasted their 
portraits all over a fan instead of the 
cupids that generally adorn this feminine 
object, at the same time asking the ques- 
tion: “Who is the most beautiful of 
them?” Simple as it was, this represented 
a full-fledged political photomontage with 
all its ingredients, born through the need 
of the moment. It caused tremendous 
laughter and its amazing success ac- 
claimed the revolutionary idea of its pres- 
entation. 

Another photomontage, this time done 
by Grosz, followed: the heads of the first 
government of the new republic pasted 
over a well-known portrait of the Kaiser 
and his family. The meaning of this 
montage—deep and ominous, yet realized 
by but a few—was underlined by the ac- 
companying: “New Faces but Otherwise 
Everything Remains the Same.” The 
tragedy of this fact, confirmed by dozens 
of writers two decades later, could not 
have been shown more clearly by any 
other means than photography. 

In 1920 the Heartfield-Herzfelde broth- 
ers started publishing books. At that time 


31 












































The distortion of the truths of the church is poiqnantly 
depicted by the Nazi who, wearing the armband symbol of 
religious persecution, disfigures the cross. Heartfield joined 
photomontage technique with an amazing clarity of vision. 


book jackets were mainly iron door ornamentation with letter- 
ing added. Saying that a book is seen before it is read, Heart- 
field suggested using the optical possibilities of a poster. Why 
not use the propaganda wall of the book cover to impress the 
onlooker instead of just coolly informing him? He published 
the German edition of Upton Sinclair’s 100% with a shot of 


Wall Street on the front cover and a photograph of the Ku 


Klux Klan on the back, thus masterly interpreting this book on 
prefascist tendencies in America. This first jacket was a re- 
sounding success, and many of those following revolutionized 
book jackets and introduced the medium of photography in 
the field. 

In 1924 Heartfield made one of his most acclaimed montages 
for a special issue, Ten Years After 1914, published by AIZ. It 
showed the marching babies of the coming war accompanied 
by the marching skeletons behind Ludendorff with the caption: 
“The Kids of Today—The Dead of Tomorrow.” No prophesy 
of the world scene has turned out to be so tragically true; no 
statesman or philosopher saw the future more clearly than 
Heartfield and said what he thought of it. 

When Hitler made his appearance on the scene of local and 
then world politics, the hgnter Heartfield immediately took up 
the battle. This master detective in the discovery of political 
lies showed the gigantic swindler with an X-ray picture of his 
stomach. The caption read: “Swallows Gold and Talks Lead,” 
pointing to the million of marks German industrialists poured 
into the corporal who day and night advertised himself as the 
poor prophet of a new order—the order of German supremacy 
over the Western plutocrats. Heartfield also showed the sly 
butcher Hitler sharpening the knife for killing the Gallic cock, 
La Belle France. 

Throughout Europe, and particularly in Germany, posters 
played a potent role in political campaigns. Heartfield’s mon- 
tages made ideal campaign posters. Later, shots from the Span- 
ish Civil War and the war in China often appeared on house 
walls as parts of Heartfield’s montages, proving the strength of 
the internationally understandable political weapon of ideas 
through pictures. 

Several books of Heartfield’s works were published in the 
late twenties and early thirties. If, by some happy accident, the 
Allies had gotten hold of a copy of one of them they would 
have a painstaking itinerary of the mad German ambition of 
world domination with authentic pictures of its protagonists. 

On Easter Sunday of 1933 the dreaded SS Troops entered 
Heartfield’s apartment. Heartfield escaped them by jumping 
from the window in his socks. He spent the night in a refuse 
heap while he heard the Black Death Guards playing his rec- 
ords inside. He succeeded in evading them and reached Prague 
where the AIZ and his work continued. 

In 1936, on the occasion of an exhibit of Heartfield’s montages 
at a Prague cafe, he caused a diplomatic incident. The German 
legation bitterly protested the offense against the Reich per- 
petrated by an uncaptioned piece with a tiger head showing a 
striking resemblance to Goering. The Czech government an- 
swered that it was sorry but could not influence an independ- 
ent artist’s decision to show whatever he deemed advisable. 
Thereupon the always humorless Huns, instead of forgetting 
about the thing, made it into a cause celebre and threatened 
to suspend diplomatic relations. Heartfield was asked if he 
would not “voluntarily” place the piece with another. Still the 
German bully’s blood pressure was at a high pitch. The am- 
bassador protested again, this time against the new piece. All 
of Prague’s artists took the side of the German refugee Heart- 
field and officially declared themselves solidly behind him. 

After Munich, in 1938, when the Czechoslovak government 
finally.opened a propaganda ministry to combat the Anschluss 
tendencies of the Sudeten Germans and their leader, it redis- 
covered Heartfield and he was invited by telegram to make a 
series of photomontage posters. When he brought some of his 
sketches in a few days later he found that the newly formed 
ministry already had been disbanded. One of the remaining 
officials advised him to get out (Continued on page 9%) 


Heartfield’s photo-language tells that as the mass mur- 
derer looks into the mirror he sees his companion, Death, 
standing there with him ready to strangle him also, since 
@ reign of death can result only in death to the assassin. 
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By JOHN 0. BESSOR 
















CHRISTMAS CARD should be as personal as its sender, +} aug? 
i and this can be accomplished in no better way than by TTT +4. 
i k photography. However, all of us sooner or later tire of the 


T ordinary cards showing the family, the baby, or the snow cov- 
ered homestead. Not that we have any great objection to cards 
of this type, but eventually, if we are at all ambitious, we will 
If want something a bit different . . . something no one else will 
duplicate. This article is intended to show how this has been 

done with reasonable success. 

The cards we will discuss have been produced in a profes- ; 

sional studio, but there is no good (Continued on page 100) 4 
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vertising photography is really 
establishing new highs in achieve- 
ment. My friends insist that it’s the lat- 
ter—and I believe you'll agree with them 
after studying the illustrations for this 
month’s story. They’re all as different as 
pictures can be; but they do have some- 
thing in common. All are near-perfect 
pictures, perfectly adapted to the adver- 
tising messages they were designed to 
illustrate. 
Let’s start with Richard Rose’s N. W. 
Ayer & Son, Inc. house ad, “So you think 
wartime travel is uncomfortable?” This 


vert I'm getting mellow, or ad- 


By 
VICTOR KEPPLER 


Photography continues to 
hit new achievement highs 
in the field of advertising 
illustration, says thé author 


“Most appealing baby picture I've seen 
in many a moon,” says Keppler of this Amer- 
ican Cyanamid Co. advertising illustration. 
The picture is shown in full color on page 53. 


photograph has the authentic interest in- 
herent in a historic, documentary pic- 
ture. The scratches, spots, and abrasion 
marks that characterize carelessly han- 
dled old glass plates are all present. Even 
the edges are bleached out as edges were 
in the old days of insufficiently washed 
prints. 

These age-clues lead a picture detec- 
tive to the conclusion that this must be 
the work of a photographic pioneer, prob- 
ably Mathew B. Brady. But it isn’t! This 
photograph was made by Ben Rose just a 
few weeks ago. It was needle sharp then; 
but when Richard Rose saw it, he ob- 
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Tragedy—humorously pictured—is tne eye- 


catcher for this Listerine ad_ illustration. 
Photographer H. M. Lambert used a studied 
snapshot technique to good advantage here. 


jected and said that it looked like a pic- 
ture of people in old-fashioned costumes 
rather than an old picture. 

Ben agreed, and took the print back to 
his studio. There he worked over it with 
chemicals and when next he showed it, 
the print was a chronological match for 
the costumes. I wish you could see the 
original of this print. It even has the 
faintly yellowed cast of an old picture. 

Naturally, this shot has more than a 
magnificent aging job to its credit. The 
details write a chapter in story telling 
accessories. The thick, round, gold wed- 
ding ring on the mother’s hand is as con- 
vincing as the pathetic, wakeful baby. In 
true 19th-century fashion, the child, rid- 








ing in a stuffy train, is smothered in a 


quantity of clothing suitable for icy 
weather outdoors. The strained positions 
of the passengers trying to sleep on un- 
comfortable straight-backed chairs preach 
a lesson in real hardship that should 
shame modern railroad passengers who 
complain about wartime travel. Yet the 
sermon is given so humanly, with so 
much gentle humor that its effectiveness 
is fully as great as a less subtle reproach 
would be. 

In contrast to the railroad costume pic- 
ture is this other picture in costume—the 
little girl dressed as a bride. Here the 
Gay Nineties’ dress and well-known song 
are played for laughs. This is an obvi- 








This photo has all the earmarks of an 
old Brady documentary photograph taken 
in the 1860's. Actually it was made a 
few weeks ago by Ben Rose for an N. W. 
Ayer house ad. Scratches, abrasions, and 
bleached edges changed the picture from 
one of modern persons in old-fashioned 
costumes to one which looks genuinely old. 


ously modern child. She was probably 
rummaging in the attic and came down 
with an old-fashioned gown. You pic- 
ture her dressing up in it, adding veil and 
flowers, and there she is—ready to play 
bride. 

The song headline and the child’s ex- 
pression tell what happened. Picture and 
headline form a partnership to relate a 

(Continued on page 95) 





























































Laurel Norden, pretty fifteen-year-old model, poses in costume for 
an outdoor portrait in one of Cypress Garden's many picture settings. 







Two servicemen with cameras discover Laurel, who smilingly agrees 
to “hold the pose.” The light reflector is supplied by the resort. 
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By IKE VERN 


Staff Photographer, CLICK Magazine 
All Photographs by the Author 


FAMOUS New York advertising photographer, 

enjoying a busman’s holiday during his vacation 

in Florida, had just snapped a picture of a beau- 
tiful girl in hoop skirt and bustle, posing gracefully 
in a garden of old-fashioned flowering magnolias. 

“What was your exposure on that shot?” the girl 
asked. 

“Why, I gave it 1/50 second at f 8,” the startled pho- 
tographer replied. 

“Too much,” the girl said. “Better try another at 
1/100 and f 9.5. This tropical light fools you when you 
come from up North, especially with Kodachrome.” 

A native attendant who was holding a silvered re- 
flector to lighten the shadows under the girl’s poke- 
bonnet nodded sagely. “Yeh,” he chimed in, “even your 
exposure meter behaves differently.” : 

The scene of this remarkably helpful kibitzing (for 
their advice saved the famed professional’s picture) was 
Cypress Gardens, a photographers’ paradise located at 
Winter Haven, where even the insecticide sprayers are 
so imbued with photographic fervor that they can give 
you the proper exposure with your type of camera and 
film for a shot at any particular spot in the 32-acre 
park at any hour of the day. 

The folks around Cypress Gardens are old hands at 
giving sound advice to photographers who are none 
too sure of themselves. They can tell you the best angle 
to shoot from, bow to control the background, and 
what type of model, doing what, will photograph best 
in that particular environment. And they’ve seen all 
the errors possible in outdoor photography. 

Take properties. Many of the props found around 
Cypress Gardens are the sort you can rig up at home 


Another camera-minded soldier poses a model in one 
of the colorful flower gardens at this picture paradise. 
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Florida resort provides countless 
picture settings, models, props, 
and help with posing and exposure 
problems for visiting camera fans 


or at the next family picnic. A swing, a simple board 
suspended from a convenient branch by a couple of 
lengths of rope, can dramatize a model, lend action to 
what might otherwise be meaningless, static posing. A 
branch from a nearby tree or bush can be held so that 
it enters the side or the top of your picture, giving 
depth and a frame to the shot. Similarly, someone will 
suggest to a neophyte cameraman that an old log or 
tree stump be set up as a prop in an otherwise barren 
setting. Thus photographers are steered away from the 
danger of posing their models where lighting is too 
weak or from the wrong direction, all for the sake 
of a woodsy picture setting. That setting can be sug- 
gested instead of made over-obvious, and it’s all in the 
picture’s best interest. 

Reflectors, too—many a photographer has fallen just 
short of excellence in his work because he failed to 
realize the importance of reflectors. At Cypress Gar- 
dens they’re scattered all around, silver-foil reflectors 
mounted on cardboard and given rigidity by means of 
a wooden frame. Any white or silver-metal surface 
can serve as a reflector. Even a newspaper can be used 
in emergencies. Yet, frequently photographers fail to 
shine that extra light on the model’s face when they’re 
shooting from a low angle and the model. is looking 
downward so that her features can be caught by the 
camera. 

Here are a few. of the commonest pitfalls into which 
unwary amateurs stumble when shooting outdoor pic- 
tures, according to the Cypress Gardens’ creator, Rich- 
ard D. Pope: 

1. Poor selection of shooting time. Don’t shoot be- 
tween 11:30 am. and 1:30 pm. Then the sun is too 
directly overhead. It tends to create ugly shadow- 
pockets in the eyes unless reflected light is used. The 
best shooting time is between 7 and 10:30 am. and 
2 to 6:30 p.m. 

2. Too-strong light. Keep subjects out of strong light 
so that their features won’t be distorted by squinting and 


Tee Matthews, now top-flight model with a New York agency, 
enjoys water skiing on the large lake as busy cameras click. 


s with three models in tow offers plenty of fast action 
and thrills for the photo fans and spectators gathered on the pier. 
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other evidences of discomfort. An un- 
comfortable-looking subject in a picture 
makes the observer resent the shot, no 
matter how scenic the setting. Don’t be 
afraid to open the lens diaphragm and 
use a faster shutter speed; it'll contribute 
to selective focusing and eliminate con- 
flict between foreground subject and 
background. 

3. Inadequate control of subject by 
photographer. Oftentimes the newcomer 
cameraman is so intent on handling his 
equipment that he forgets about the essen- 
tial interplay between his personality and 
that of the subject. Keep talking to him 
to eliminate static poses. Then try to time 
your exposure so that you catch the sub- 
ject just at the very peak of his expres- 
sion, a smile, an interesting gesture, a 
look of intensity. Or, if you wish the 
subject to be more posed, discover a topic 
in which he’s interested and maintain a 
running stream of conversation about that 
topic. This avoids danger of catching 
blank stares. Remember: a person can 
look interesting only if he looks intelli- 
gent. Not even a professional model can 
attain sincere expressions of the sort that 
make excellent pictures without some as- 
sistance from the photographer. 

4. Failure to make intelligent use of 
filters. A deep red filter can give inter- 
esting, dramatic effects. It can put im- 
pact into clouds and point up a white 
costume in a picture. But if only a deep 
red filter is used, all the pictures taken 
attain a sameness which robs the photog- 
rapher of many of the rewards of his 
shooting. Less extreme filters can be used 
more frequently. A yellow-green filter, 
such as the Wratten X-1l, is a good ell- 
around one for panchromatic film. Me- 
dium-yellow filters can be used fairly con- 
sistently with the more easily obtainable 
“chrome” type films. 

“Imagination, freshness of conception, 
the courage to try something that hasn’t 


There are pinups for every age. This pretty youngster of 
thirteen poses in a garden setting for Boy Scout photo fan. 


Myrle Bowen, one of the models recruited from Winter Haven High School 
by Dick Pope, Cypress Gardens’ creator, tops off her costume with a flower. 


been done before is invariably a key to 
outdoor pictures with real significance 
and appeal—but unfortunately it’s a key 
few photographers possess,” Pope says. 
Dick Pope is a rare combination: a pho- 
tography fan and a shrewd businessman. 


Cypress Gardens, conceived and devel- 


oped by him, is a heaven-sent setup for 
the uncertain cameraman. He saw the 
need for a cloistered outdoor studio where 
the thousands of camera owners who flock 
to Florida each year could make pictures 
against lush tropical backgrounds without 
(Continued on page 94) 
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Many props are supplied at the Gardens. A tree stump and 
palm branch are being used here to enhance picture setting. 





Pi ctuce of 
the Month 


JUNGLE RHYTHM 
By Robert W. Smith 
The throbbing rhythm of schoolteacher-dancer Brunetta Mouzon is 


translated in black-and-white by vigorous highlights and shadows 
and angle of the poised hand. (For technical data see page 88.) 
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WHEN THE LIGHTS 
GO ON AGAIN.... 


By EDGAR DeEVIA 


For Technical Data on these and succeeding pages see page 88. 


Here are pointers on photographing night 
scenes and ten pages of ideas for subjects 


Editor’s Note: Mr. DeEvia makes night photography so simple 
that in this salon section eight pages of glowing night pictures by 
various camera artists have been added to his own excellent ex- 
amples as ideas of what to photograph after dark . . . when the 
lights go on again. 











lighting is fixed; there’s nothing to do but find a good 





( )tierine night photography in the city is simple. The 


DeEvia improved the luminosity of this print angle, wait until the lights you don’t want go out; and push 
by full exposure and judicious use of reducer the button. Easy, isn’t it? But night photography is easy only 
to give detail to shadows of trees and water. if you keep in mind certain differences from daylight shooting. 
So here are a few suggestions that have been helpful to me and 
which may clarify these differences. I shall discuss seven points: 

First: All outdoor night scenes are exceedingly contrasty. 
Shadows are dimly lighted or black; illuminated areas are strong, 
and rapidly brighten as they approach the nearly always brilliant 
light source. Although light sources near the camera (for in- 
stance, lampposts and windows) must be avoided because of their 
intensity, they enter in the distance as a necessary and decorative 
element of night photographs, thereby adding to the wide range 
of tones that must be adequately rendered in the print. I advise 
ample—never scant—exposure for all night shots. Although this 
might seem to increase printing difficulties by making the high- 
lights denser, a long exposure captures shadow detail, and shadow 
detail is one thing that no amount of manipulation can add to the 
print if it is absent from the negative. How to print from these 
contrasty negatives is easy when you know how, as I shall show. 

Second: Photoelectric meters are not useful because, while 
they can be excited by sources of illumination, they will fail to 
indicate the amount of light prevailing in the shadows. Some trial 
and error is necessary for determining exposure. A scene in a 
small village street illuminated only by a few first-floor windows 
and widely spaced lampposts would require much longer exposure 
than a street in downtown New York. You can derive a clue 
to exposure from the fact that all the pictures on the first two 
pages of this article were shot at the equivalent of four minutes at 
f 4.5, on film with a Weston daylight rating of 24. Where the stop 
was decreased the exposure was proportionately lengthened. The 
shot of Radio City through the archway was made on Panatomic-X, 
15 minutes at f 8. A friend, now a Signal Corps photographer, who 
accompanied me when I took this picture, thought the exposure 
excessively long and felt, indeed, that all my night shots would 
be impossible to print because of their overexposure. Presently, 
I shall tell how this apparent impossibility is accomplished. 

Use these recommended exposures as a basis for exposure of 
your night shots and judge according to the scene whether to 
lengthen or decrease them. When you do vary the exposure, 
do so by at least’ full stops if you want the difference to be 
perceptible on the negative. 

< . When you take your camera outdoors at night in a city you 
— should remember this: A surprising (Continued on page 110) 





Ferricyanide reducer brings up shadow detail 
like stonework of church steeple, which seems Framing, subtly transparent shadows, and simplified 
lost on a dark print, and sparkles highlights. 40 position make this a notable DeEvia nocturnal f 
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London at Night, as epitomized by this photograph of Big Ben. The silhouette of the statue 
gives good black-and-white pattern, contrasting interesting outlines with architectural forms. 


Budapest, with a statue of its patron saint, St. New York’s tiara-like skyline is well illustrated 
Stephen, framing the lighted tower of the cathedral. by Roy Pinney’s photo from an island in the 
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World’s Center, by Edward Burks of Washington, looms out at close of day. The fixed headlights 
indicate this was no time exposure. Street lights, shadows, carry eye to the fulcrum of attention. 


East River. The horizontal lines are made by Paris, Montmartre, by Andre Kertesz, has an air of 
lighted boats passing during time exposure. mystery in its deep shadows and flare of streetlights. 
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The satin surface of New York’s RCA Build- 
ing, depicted by Hans Knopf of that city. 


As a contrast in texture, lamplit snow by 


Orville Logan Snider of North Hollywood. 


Dark figures give ominous note to night 


Clifford Yeich of Reading, Pa., calls this “The Fog and 
fire by John C. Schoeler of Philadelphia. 
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cause he stood under center light during two minutes of the exposure. Fog affords strange camera effects. 
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Max Peter Haas of New York City catches the mood of a dreary city night in dark shadows, the man sloppily 
clasping his papers, his watchfulness as the newsdealer makes change, and the extra fellow free reading. 














The girl’s slim hand, the cigarette, wall tex- Robert Disraeli of Brooklyn and Hollywood, shooting 
ture, make this picture by Brassai of Paris. into the setting sun, lightened man and log with flash. 
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Illuminated statues, especially when framed by trees, 
make interesting night subjects. This is by Brassai. gaslamp light, with long exposure, told his story. 


The low, long-shadowed light from a campfire creates a romantic atmosphere. By allowing the shadows to 
print black, Fritz Henle of New York City, who made this photograph, added to the concentration of interest. 
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Lights penetrating through a mist add eerie luminosity to the otherwise commonplace, as in this photo by ° ‘ 
Capt. J. M. Kaplan of Kelly Field, Tex. Diminishing tones of gray in distant objects establish perspective. 
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The shaft of the searchlight and points of light from windows and portholes in the ship, with their elon- 
gated reflections, make an exciting splash of tones in this photo by R. V. Schwietering of Tacoma, Wash. 


48 Walter Oden of New York City calls this pha 
tograph of Manhattan “Symphony in Light. 
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accent on COLOR 


By JOHN W. BODEN 


Paul Garrison experiments with lighting to 


achieve brilliant and unusual color effects 





A glamorous full-length shot of Miss Hil- 
ton planned for a fashion cover in color. 


Garrison arranges effective draping of Model Zsazsa Hilton. He 
achieves bizarre but pleasing color effects with gelatins over lights. 


Toumanova, ballet star, was shot in color, two 
seconds at # I! with a 500-watt spot, fill-in floods. 


AUL GARRISON for several years has pleased the eyes 
Pix puzzled the technical minds of many photographic 

experts with his bizarre and beautiful lighting—espe- 
cially in his color photographs. 

Basically, Garrison’s technique is simple . . . but simplicity 
often is the mark of distinction. He started laying the 
groundwork for his photographic technique when, at the 
age of 14, he took a job as a darkroom helper in Berlin. He 
became greatly interested in observing the different methods 
of photography, and went to London where, in 1936, he first 
started experimenting with colored lighting. In 1938, after 
he opened a studio in New York City, Garrison began in 
earnest to improve this particular facet of his technique. 

He strove to achieve individual effects by colored light- 
ing. Instead of the usual type of lighting on, say, the nude— 
one of his specialties—he hit upon the idea of colored high- 
lights to enhance the picture. 

A prerequisite of this particular kind of color photography 
is sparing use of light. Overabundance of light is detri- 
mental in that it leads to a burned-out effect. Garrison’s 
usual lighting setup is one 500-watt flood with one or two 
fill-ins. He prefers floods to flash as floods permit him to 
study the effect he is achieving. (Continued on page 90) 





Highlights of soft gold accentuated by a shaft of 
blue light from overhead—all placed within a black 
setting—characterize this semi-nude by Paul Garrison. 






























gateway to 
new enjoyment 









Half the fun of picnics and vacations 
is remembering them afterward. But 
how much more fun when you can 
re-create those pleasant memories . . . 






actually see them and be a part of 
them once again! 

Bell & Howell's research in OPTI- 
ONICS promises you new and better 













ways fo do just that! 
For OPTI-ONICS is the successful 
combination of OPTics, electrONics 

















and mechaniCS . . . a merging of | 
scientific principles which will bring / 
major refinements to the B&H Home,’ 
Movie Cameras and Projectors of 
tomorrow ... / 




















. . SO you may record memorgble 






scenes more easily and accurately . . . 





re-create them more realistically . . . 








enjoy them more completely. i 
Se. 7 
And not only will you have the 
pleasure of re-living your! happiest 
/ 








memories . . . but the satisfaction from the B&H FILMOSOUND Library. 
of seeing and hearing in your own Bell & Howell Company, Chicago; 
home, all the finest in professional film New York; Hollywood; Washington, 


entertainment in sound movies rented D. C.; London. Established 1907. 


Vale pe 
th 24 3s Howl 


War Bonds 
“WHAT YOU SEE—YOU GET” 





Trade-mark registered 


FOR 37 YEARS MAKERS OF THE WORLD'S FINEST EQUIPMENT FOR PERSONAL AND PROFESSIONAL MOTION PICTURES 


Copyright 1944, Bell & Howell Company 
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APPEALING EYE-CATCHER FOUND AMONG MAGAZINE ADVERTISEMENTS 


All babies have a certain appeal, but this little fel- 
low seems to have it in huge quantities. James Viles 
made the Kodachrome after carefully choosing softly- 


textured accessories to blend with the velvety sur- 
face of the baby’s skin. He arrived at fine modeling 
on the face by placing his light source low to the left. 


The picture was used in an ad planned by Hal Johns 
Benson, art director of the Hazard Advertising Com- 
pany, for their client, American Cyanamid Company. 
Victor Keppler discusses this advertising photograph 
and others in his article “Looking Them Over With 
Keppler” in this issue. Please turn to page 34. 
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IN PURSUIT OF HAPPINESS.... 


ecee fine equipment adds to your pleasure 


“Swell shot!” Here’s glowing praise for the man behind the gun—and 
the camera! Take it from both: half their pleasure is in using fine equip- 
ment. Just as the marksman esteems his gun, the Revere owner prizes 
his camera... for its powerful range and superb accuracy .. . its smooth, 
dependable performance. The postwar Revere 8 mm. Camera and Projector, 
embodying many advanced ideas, promise you even better “hunting” 


. .. greater happiness. Meanwhile, buy bonds... speed victory! 


FOR CINE EXCELLENCE LOOK FORWARD TO 


Record Events of Today 
REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS for Tomorrow’s Enjoyment 











We turn our hearts towards home—all who’ve been far from it, 
whether on fighting fronts or home front—all who’ve worked at 
war as never before, and now need peace and leisure. May home 
be as sweet as ever! 


Perhaps you are one of those to whom the fragrance of a good pipe 
of tobacco, and the time to enjoy it, are as indispensable as home— 
in fact, part of it. 


You'll find the same fine, fragrant flavor that you always liked, in 
Kaywoodie Pipes—it hasn’t changed, and it won’t. The world’s 
finest briar to smoke tobacco in, and the knowledge of how to handle 
it are the reasons for that distinctive “Kaywoodie Flavor.” 


Many Kaywoodies go direct to our fighting men — 
please be patient if your dealer temporarily can’t 
supply you. Illustrated here is Flame Grain Kaywoodie 
“Bulldog” Shape, No. 06C — $10- 


Sunday Afternoon on the Farm” _— painted by Rudolf Wetterau 


Kaywoodies remain the same—made today of the same fine Medi- 
terranean briar as two years ago, or 10 years ago, or any time 
since the originators of this business started, in 1851. The pipes are 
cut, seasoned, and finished with the same indispensable care. 


Your Kaywoodie, aged and tempered to handle tobacco, yields the 
mildest, coolest, most delicious smoke you ever enjoyed. A pipe, like 
a home, must grow slowly, and well—the briar is a natural product, 
and it cannot be hurried. 


We believe that our Kaywoodie Pipes provide one of the pleasantest, 
most agreeable and worthwhile experiences in life. That’s the way 
we make ’em—worth having in your home. 


KAYWOOQODIE 


BRIAR 


Kaywoodie Company, New York and London 
In New York, 630 Fifth Avenue 








IN AND OUT OF FOCUS: sez 2... 








Filter Magic 


Miss SHERDAN of the Windmann Studios 
vouches for this one: There was a pop- 
ular fashion model whom the studio had 
been trying to book for some days. Final- 
ly her agency found a free hour and they 
grabbed it. Miss Sheridan instructed the 
agent to have the model wear a medium 
to light tone dress. Came the free hour, 
7 p.m., and the beautiful girl arrived in a 
black dress unrelieved by even a touch of 
the requested light tone. : 

“We can’t use you in that dress,” Miss 
Sheridan complained. The model gave 
her a disgusted look. 

“Don’t be ridiculous,” she said. “The 
photographer can use a filter!”—Mildred 
Stagg, New York City. 


Lens of the Future? 


PLASTIC LENSES may completely take 
the place of glass lenses sometime in the 
future. If this new application of a trans- 
parent plastic occurs, such lenses in not 
only cameras but in movie projectors, 
small telescopes, magnifying glasses, and 
eye glasses as well, will sharply reduce 
the price of such optical instruments. In 
addition, plastic lenses will be less sub- 
ject to breakage than those manufactured 
of glass. 


Versatile 


A GIRL USING A CHEAP plastic camera 
was snapping pictures of her boy friend 
as he was parading with the Edmonton 
Schoolboys Band during the band’s an- 
nual outing at Banff. She was facing with 
the full sun blazing into the lens, and the 
boy friend consequently walking with his 
face entirely in shadow. I suggested that 
she wait five minutes until the band re- 
turned, when she could get a much bet- 
ter picture, as the sun would then be on 
his face and it would not appear so dark, 
wheteupon she remarked: “Oh I don’t 
need to with this camera. It takes pic- 
tures either way.”—B. C. Cool, Calgary, 
Alberta, Can. 


Flake Ice 


WORKING IN IMPROVISED DARK- 
ROOMS on isolated islands in the South 
Pacific, the Navy’s lensmen at first were 
unsuccessful in obtaining the sharp, de- 
tailed pictures so necessary for record 
photography. High temperatures were 
causing the carbonates in the developer to 
expand the pores of the gelatin beyond 
the ability of the restrainer to control 
them. The filmers remembered the iced 
tea and ice cream they had at the Sea- 
bees’ mess one day. Though the demands 
on the ice supply were heavy, enough was 
spared to keep a tin of developer solution, 
placed within a larger tin, packed with 
flaked ice for as long as required. 

The Navy furnishes at least one FlakIce 
machine, made by the York Corporation, 


for every 250 Seabees to provide flake ice 
for use in the general treatment of sick 
and wounded, in refrigeration anesthesia, 
and in the darkrooms and galleys. Re- 
turning Seabees have reported that in the 
tropics availability of flake ice can be a 
leading factor in dealing with natives, who 
quickly develop a fondness for eating it, 
and an important element in maintaining 
the day-to-day morale of Americans liv- 
ing, working, and fighting in the tropics. 


Demonstration 


CALLING AT THE HOME of a lady who 
had recently purchased a small box cam- 
era, I was asked to explain the rather 
startling results shown by her first roll 
of film. It was the weirdest collection of 
double—yes, multiple—exposures that one 
could imagine. I suggested that she must 
have accidentally tripped the shutter, 
whereupon she explained; 

“Well, I showed several people how it 
worked, but I was careful to turn the 
film so that the number did not show un- 
der the little red window!”—E. N. Jenni- 
son, Lakewood, Ohio. 


Tears 


YESTERDAY a friend came by with a roll of 
film and wanted some contact prints made 
in a hurry. I used some small trays and 
when mixing the short-stop I put in too 
much acid. 

My young daughter, Kathleen, age 
three, has to see everything that tran- 
spires in the darkroom. 

The prints turned out to be pictures of 
my friend’s baby, and as each came out 
Kathleen would squeal with delight and 
scream, “See the beby.” 

When they were put in the strong short- 
stop, the chemical action caused them to 
sizzle or fizz. She looked at me sym- 
pathetically and exclaimed, “Ah, the beby 
is ecrying.”—Mike O’Hara, San Diego, 
Calif. 


Readers are requested to send in con- 
tributions to “In and Out of Focus.” Pay- 
ments will be made for all items used. 
Address “In and Out of Focus,’ PopuLar 
PuotocrapHy, 540 N. Michigan Ave., Chi- 
cago 11, Ill., Incidents must be factual. 








THIS WAS PHOTOGRAPHY ...N0. G6 





War photography dates back to 1855, when Roger Fenton took battlefield pictures 
in the Crimean War, using a horse-drawn wagon to transport his equipment. 
of the earliest illustrations depicting a war photographer at work is this engraving 
from the French periodical “L'Illustration,"” showing a cameraman making pictures of the 
ruins of Paris after the siege of the city in 1871. 
he is using and his busy young assistant standing in readiness with another holder. 


From the Bettman Archive 


But one 


Note the size of the view camera 
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Making a Photographic Report on the 


American Red Cros 


By OLLIE ATKINS 


Formerly photographer for the Washington 


Daily News and the Saturday Evening Post 


THINK I have the best job in the 

war. It consists of getting around to 

the hundreds of American Red Cross 
operations in the whole Mediterranean 
theater and clicking pictures which will 
be used in newspapers and magazines 
back in the States. 

The trips I make now are a far cry from 
the days when my editor would think 
twice before sending me from Washington 
to Baltimore, and I find myself flying from 
the French colony of Algeria across the 
Mediterranean to Naples. I’ve been to 
places I'd hardly ever thought about, such 
as French Morocco, Tunisia, Sicily, Sar- 
dinia, and Corsica. These journeys require 
regular U.S. Army travel orders. 

But it isn’t all cream and pudding, see- 
ing these strange places. Bad weather 
makes plane rides bumpy. Ships are 
crowded and seas dangerous. Motor ve- 
hicles shake your camera equipment over 
bomb-bitten and shell-pitted roads till the 
screws work out and heavy dust pene- 
trates every part of the delicate appar- 
atus. During the Italian winter my hands 
turned white with the cold, and on the 
desert in Africa the film emulsion was 
soft as jelly as I attempted to reload my 
film holders in a changing bag. Yet the 
pictures manage to come out okay and 
they get into print. 





ARC Field Director Fred Garrity takes time out to shave, com- 
mandeering his helmet and a quaint Tunisian jug into service. 


The toughest part of my job is not phys- 
ical, but mental. I have to remind my- 
self constantly to do MY JOB—that is— 
cover American Red Cross functions and 
get pictures the editors will not sling over 
the desk into a wastebasket—that yawning 
rhinoceros that gobbles up tons of copy 
and photographs that should never have 
been made in the first place. 

What does the Red Cross do that is 
worth a picture anyway? [Il tell you: 
Everything in any way concerned with 
the use of precious life-giving blood 
plasma; surgical dressings in all Army 
and Navy medical installations, from the 
battalion aid station to the hospital ship; 
Red Cross field men who live with their 
troops under enemy fire (some of these 
men are attached to infantry regiments) ; 
Red Cross girls serving in Army hos- 
pitals and on hospital ships; clubmobile 
girls who bring entertainment and re- 
freshments to men in the field; clubs in 
towns and cities; all the activities of 
Army nurses (for the Red Cross recruits 
these hard-working girls); a hundred du- 
ties of the Red Cross War Relief section 
which aids refugees at the direction of the 
Army, even during such overseas disas- 
ters as the recent Vesuvius eruption; and 
the huge supply system of the Red Cross, 
which sees the comfort articles for our 








Ollie Atkins, in his Naples darkroom 
and lab, looks over pictures for release. 


soldiers hoisted off Liberty ships in thou- 
sands of cases, or a single package 
strapped to a pack-mule’s back. 

As you can plainly see, I am not in a 
rut in spite of my restriction to make only 
Red Cross pictures. But unless editors 
use what I send, my effort is wasted and 
the cause is neglected. It is up to me to 
snap pictures that hard-boiled editors will 
like and use. 

Why does the Red Cross have this serv- 
ice? Because you and you and you have 
chipped in your hard-earned dollars to 
see that our fighting men have the Red 
Cross with them. These pictures appear- 
ing in the publications you read are a 
kind of report that the men are getting 
the service; and they show how and what 


Hot coffee coming up for patients in evacuation hospital tent 
in Italy. ARC Worker Lucy Brooke carries beverage through mud. 




















To show folks at home the overseas activities of ARC, Atkins 
made this photo of clubmobiles unloading from a Liberty ship. 


the men enjoy, and under what condi- 
tions it is brought to them. 

Getting supplies in the face of material 
shortages and taking just the right things 
and enough of them were my first two 
problems. I knew nothing about Africa. 
I did not know they had electricity in 
most cities there. I did not know that 
European lightplugs are altogether dif- 
ferent from ours and positively useless 
with our equipment. I did not know that 
French lightbulbs are something like our 
headlight lamps, and do not screw in the 
sockets. I had plenty to learn and nobody 
to advise me. 

A list of exact amounts of chemicals, 
film, and other supplies that I packed 
to last for ten months would be technical, 





Surgical dressings made by volunteers at home shown in actual 
use in dressing a leg wound in an evacuation hospital in Italy. 





but I will mention just a few of the most 
important items. My camera? Being an 
old newspaperman my equipment is a 
standard 4x5 Speed Graphic with a Hei- 
land Sol flashgun and a Hugo Meyer 
rangefinder synchronized with the lens, 
which is an f 4.7 Ektar. Although I pre- 
fer the larger flashbulbs I took the pea- 
nut type to save space. The camera 
equipment is my own, and is my old 
newspaper days picture-clicker. For film 
I use Eastman Super Panchro-Press 
sheet film. Whenever possible I use the 
proper filters. And if you are wondering 
where I carry all this stuff, let me say 
here that I have a kink in my back and a 
trick knee from lugging it all over Africa, 
Sicily, and now Italy. 


giers. 


Atkins says of this, “Don't ask which." 





He claims scenery 
rarely looks foreign. This porch could be an American home. 


I develop all my film in Kodak DK-60a, 
prints in D-72, and fix both in Ansco hypo. 
My chemicals are prepared powders, glass- 
packed, except the hypo and this is now 
as hard as a rock. 

In Africa I used a French kitchen as 
a darkroom, and it served pretty well. 
Owing to the water shortage, the water 
ran only a couple of hours each day when 
I first arrived. Here in Italy, I have 
what was the public washroom in an ex- 
Fascist building. The washroom itself is 
my office and printing room. One of the 
small rooms is the film and print drying 
section. The other is for storage. 


The way I operate is to go out on mis- 
sions lasting anywhere from a week to 
(Continued on page 107) 





Contributions make possible clubs like this one in Oran, Al- 
Note contrast of mule-drawn cart and Army motorcycles. 
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MEASURING COLOR 


Is there some means by which | can measure the 
intensity of light of various colors? How about put- 
ting filters in front of the cell of my exposure 
meter? 

ANSWER: The method you propose will not 
achieve the result you want, by any means. 
For the purpose, what you need is an in- 
strument known as a “colorimetric photo- 
meter,’ which does use filters, it is true, but 
which employs filters of definite, known color 
values in a set manner. 


PRIMARY COLORS 


A friend and | have been arguing as to whether the 
primary colors are red, yellow, and blue, or red, 
green, and blue. Will you settie the dispute for us? 
ANSWbeR: You’re both right, depending upon 
whether pigments or light are involved 
Primary pigment colors (as used in maga- 
zine printing) are red, yellow, and blue, 
whereas the primary colors of light are red, 
green, and blue. It is the latter three which 
are referred to most often in photography. 


ASSEMBLING WASH-OFF FILMS 

What is the correct order of ‘'stacking'’ the dyed 
films in the Wash-Off Relief process to check the 
color balance? 

ANSWER: The magenta goes on the bottom, 
the blue-green in the middle, and the yellow 
on top. 


MIXED LIGHT 


In shooting 35mm Kodachrome Indoor Type by arti- 
ficial light, is it permissible to mix the light from 
ordinary household lamp bulbs with Photoflood 
light? 

ANSWER: The color temperatures of Photo- 
flood and ordinary tungsten lamps are simi- 
lar, and in most cases you will get by with 
mixing the two in taking color pictures in- 
ad 0rTs 


OUTDOOR COLOR FILM INDOORS 


1 know that outdoor color film should not be used 
under artificial light without a compensating filter, 
but I'd like to know the reason for this. 

\NSWEI The ordinary type of artificial 
light is pretty heavy on the red side of the 
pectrum, and for that reason outdoor color 
film exposed by artificial light without a fil 
ter will have a decided reddish tinge when 
processed By the same token, indoor color 
film xposed by daylight without a filte 
will turn out to be heavy on the blue sid 
when proce ed 


3200° KELVIN LIGHTS 


What's the advantage of using the so-called ‘''3200- 
degree Kelvin'' lamps which apparently are stand- 
ard equipment in many color photography studios? 
ANSWER: For one thing, certain professional 
olor films are specially balanced for 3200- 
legree K. light. For another, lamp bulbs of 
his particular kind maintain the same color 
temperature throughout their life, even when 
nearing the burning-out stage. Thus the 
photographer knows at all times exactly 
what type of light he’s getting on his sub- 
ject. This is a useful and important point 
n good studio color work. 


SCREEN FOR COLOR SLIDES 


What type of screen is deemed best for the projec- 
tion of color transparencies? 

ANSWER: A flat white screen is preferred by 
most color experts for the projection of color 
transparencies or movies, since it seems to 
give the most natural and life-like effect 
even when viewed from an angle, 


FOCUSING COLOR SHOTS 


| find that many of my color transparencies are 
slightly out of focus. The lens | use is an expensive, 
color-corrected one, and | know the focusing mech- 
anism of my camera is in good order, because my 
black-and-white stuff is focused right on the nose. 
Any idea what renders the color shots out of focus? 
ANSWER: Possibly you are not focusing your 
color shots as carefully as you think you 
are. Due to the slower speed of color film 
you usually shoot it at an aperture two or 
three stops wider than that used for black- 
ind-white film, and you therefore have con- 
siderably less depth of field. This requires 
that you focus with extra care, 


t 








LETTERS TO 


ees 
¥ 


4 
a 
s 


THE EDITOR | 





Photographer's Dream 
Comes True 


Dear Editor: Six short months ago, Gus 
Gale rushed about New York photographing 
tycoons and state troopers. He worked for 
Click and spent about half his time in a 
darkroom—his job officially was that of 
darkroom manager and staff photographer. 
That meant little leisure and few really en- 





joyable assignments. For a year Gus told 
the boys on the staff that someday he was 


going to quit and head for California No 
one really believed him; but one day he did 
quit. Today he is chief photographer for 


Modern Screen and is now taking pictures 
of all the film stars including such beauties 
as Hedy Lamarr with whom he is seen in 
the picture. Gus thinks he has easily the 
best job in the world! 

BRADLEY SMITH 
e Yes ED Freeport, N. Y¥ 


Blumenfeld’s Readers 
at Work 


Dear Editor: Don't think any of us aren’t 
aware of the 1001 moods of femininity that 
could be photographically interpreted in 
many of the approaches which the imagi- 
nation and understanding of a Blumenfeld 
could think up. Glad to see there are other 
and more intriguing things which can ap- 


pear to our “inspirations” when they get in 
front of Blumenfeld’s camera Or do such 
things happen after the camera—in the 
darkroom? Great davs' 

Photo savants scream and yell and tear 


their collective hair for a little show of 
imagination. Blumenfeld obliges with many 
things—none repetitious. Guess he is too 
busy to indulge in our favorite amateur 
photographic pastime—sending prints to a 
salon. Wouldn’t a couple of his prints real- 
ly do things for the average show—if they 
were accepted? 

This article on Blumenfeld and the one 
“Beachcomber’s Art” by Ruth Bernhard in 
October, plus the excellent opus by Bruce 
Downes in the November issue are wonder- 
ful signposts for a lot of us who are inter- 
ested in what photography is going to be— 
not what it has been. Photography will need 
a lot of vision. Experiments and deliberate 
photographic aberrations and even accidents 
done with a sense of curiosity and apprecia- 
tion for design and use will do much to open 
our eyes. Let’s have more of them! 

DON LOVING, FPSA, ARPS 
Chicago, TL 


Dear Editor: Tam an amateur photog- 
rapher in a modest way. I occasionally read 
POPULAR PHOTOGRAPHY and usually find 
something in it. 

I am constrained to speak my mind about 
your October cover I cannot conceive how 
anyone in his right senses would blazon 
such a monstrosity on the cover of a mag- 
azine. The party that wasted time and film 
on such a thing must have been either drunk 
or crazy. 

JOSEPH MILLER 
Cleveland, Ohio 


Dear Editor: Just prior to the outbreak 
of war I had the good luck to purchase what 
I believe to be a pretty fair camera, a Model 


D Graflex, and I fitted up a darkroom. I 
have acquired sufficient ability to produce 
8x10s that bring me pleasure and elicit 
praise from my friends. In a word, I 
thought I was becoming a photographer. 
Then along comes the Kraus-Downes article 
on Blumenfeld (page 38 October issue) with 
selected examples of his work. I have 
changed my opinion. Based on these exam- 
ples I am not a photographer. Based on 
these examples, I am equally certain I don’t 
care to be a photographer. 
B. FRANK TINNEY 
Charlottetown 
Prince Edward Island, Canada 


@ Do we detect a word of dissension in our 
midst? But isn’t it dissension that is the 
basis of the democratic system—and also 
the groundwork on which progress is built? 
By showing pictures made by Blumenfeld 
or Herbert Matter we do not imply that to 
be a good photographer you have to do only 
their kind of work. Both of these—and any 
of the Norlyst Gallery exhibitors (PoPpULAR 
PHOTOGRAPHY, September, 1944, Captured 
Light, page 32) can all do what the most 
critical and conventional people would call 
normal work and do it well. But their ex- 
perimental work goes beyond that—it tests 
the limits of emulsions, the unexplored by- 
ways of lighting, reaching out into the in- 
finite. And it is such photographic thinking 
that parallels the so-called cranks and crazy 
men of a few generations ago who shocked 
their contemporaries by trying to develop 
horseless carriages or even gadgets that 
would automatically record pictures that 
previously took an artist days to draw—to 
hit a little closer home.—ED. 


Humor Is as Humor does. 


Dear Editor: The picture of the month 
on page 33 of the October issue is an inter- 
esting one. It is also interesting to note 
and wonder why the gentleman should be 
reading an instruction booklet which came 
with the Kalart Flash Synchronizer to find 
out why he could not or did not load an old 
Eastman Kodak properly. 

HENRY C. SEELANDER 
Los Angeles, Calif. 





Photography in the Tropics 
Dear Editor: TI have just received my 
copy of PoPULAR PHOTOGRAPHY. You have 
no idea what it means to have an openims 
through which to look back to good Ameri- 
ean civilization. Several of the other fel- 
lows and I are interested in photography 
and are planning the erection of a _photo- 
graphic tent right here in New Guinea. 
Naturally our biggest problem here in the 
green jungles is that of supply—film, de- 
velopers, and printing papers However, 
these are problems to be met and overcome, 
as they will be and can be wherever the 
spirit is willing. 

LT. JOSEPH E. COCKRELL, JR. . 

APO San Francisco, Cal. 





Report by Camera 


Dear Editor: I thought you might like to 
see a picture which I took to report to m) 
son that his girl has received her engage- 
ment ring. 


I think there is real war senti- 





mentality in.it because my son who is an 
ensign in the Navy Air Corps commissioned 
me to act as his proxy and present the en- 
gagement ring to his girl, and this was the 
only way I had of showing that the “mis- 
sion” was successfully completed. 
SINCLAIR KNOX 
Colfax, Washington 
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GT. JACOB “JACK” HARRIS, pho- 
tographer in AP’s Pittsburgh, Pa., 
bureau before joining the Army, is 
credited by the Army as being the first 








Acme 


Monty gesticulates. General Sir Ber- 
nard Montgomery uses his hands to dem- 
onstrate a point to war correspondents 
at his first press conference since the 
invasion started. Pictured at head- 
quarters in France, General Montgomery 
explained the situation and progress of 
the landings in Normandy. 














soldier ever to use a 40-inch Big Bertha 
camera in combat. Jack climbed over 
three miles of mountains on the Fifth 
Army front in Italy with 85 pounds of 
camera equipment strapped to his back, 
pointed his camera over the German lines 
before Cassino and made a historic pic- 
ture shortly before Allied bombers lev- 
eled the town. He also made before-and- 
after pictures of the bombing of the Bene- 
dictine Abbey. Jack later entered Rome 
and made some of the first news pictures 
of the Fifth Army at Rome’s gates, and 
photographed the 442nd Infantry Regi- 
ment, made up of American soldiers of 
Japanese ancestry. 
* + * 

OTION pictures of the bitter fight- 

ing which resulted in our capture 
of Saipan, Tinian, and Guam are con- 
tained in the official Marine Corps film, 
The Battle for the Marianas, a two-reel 
review, which is appearing in movie 
theaters throughout the nation. The film, 
filled with vivid battle scenes, was pho- 
tographed by Marine Corps combat cam- 
eramen who were in the thick of the ac- 
tion. Six of these cameramen were killed 
while in the performance of their tasks. 

* * * 


OE ROSENTHAL, Associated Press 

photographer, was exploring a captured 
Japanese cave extending through Umor- 
brogol Mountain on Peleliu Island, Palau, 
when Marines started tossing in grenades 
from the other side. Rosenthal’s com- 
panions called out, “Knock it off!” The 
Marines cutside shouted back, “You damn 
fool souvenir hunters have no business in 





there. You'd better clear out.” “That,” 
Rosenthal remarked later, “made the two 
colonels with me pretty sore.” 

* * cm 


I, SANDERS, AP photographer on 
e the Washington staff, does not like 
snakes any better since his experience of 
photographing snake handlers of the 
Church of God healing cult at Evarts, 
Kentucky. There was a roped-off enclos- 
ure where members were handling a half 
dozen cottonmouth moccasins and one big 
rattlesnake. While Sanders was in the 
enclosure to make his pictures, one wom- 
an dropped several of the snakes which 
started for the bushes. Sanders dashed 
for the top of a high tree stump. Some- 
one in the audience had noticed Sanders’ 
nervousness and later reached out and 
brushed the photographer’s legs with a 
stick. “They said I put on a better show 
than the snake handlers,” said Sanders 
when he got back to his office. 


* * *” 


OUIS HAMBURGER, International 

News photographer, was among 14 
American and Cuban correspondents dec- 
orated by President Fulgencio Batista of 
Cuba recently for their “fair and impar- 
tial” coverage of the revolt of the ser- 
geants and privates led by Batista in 1933. 
The correspondents were awarded the Or- 
der of the September 4 Revolution. 


ok - + 
PL. MARTIN J. McEVILLY, JR., 
USMC combat photographer, for- 
merly on PM’s photographic staff, died of 
wounds received on the Guam beachhead, 
according to a delayed dispatch from 
T/Sgt. Daqnald A. Hallman, Sr., Marine 








‘ 
Press Association 


Horace Cort, Associated Press war pool 
correspondent is shown as he sits down 
for a moment's relaxation amid the ruins 
of a French town somewhere in Nor- 
mandy. He holds his Speed Graphic 
in his hand, and his Rolleiflex is strapped 
around his neck. 











Corps correspondent on leave from the 
New York News. Corporal McEvilly was 
the son of Major Martin McEvilly, Sr., 
former picture editor of the News. 
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NDREW LOPEZ, Acme Newspictures 

cameraman, was wounded in France 
when German gunfire riddled a jeep in 
which he was riding. His injuries were 
described as “not serious.” 


* * * 


IN THE SERVICES—Ssgt. Edward J. Ellis, 
former Philadelphia Record staff photog- 
rapher, is with the Signal Photo Assign- 
ment group of the Army, serving some- 
where on the Western front ... Capt. 
John Smith, former chief photographer of 
the Detroit Times, now serving with the 
163d Signal Photographic Company, re- 
ceived a unit citation from General Mark 
Clark for the excellent pictorial ‘coverage 
by his company in the Italian campaign 
. . . Bill Young, former cameraman with 
the San Francisco Chronicle, is now a ser- 
geant in the Army, stationed on Guam 
. . . Corp. John S. Thompson, now a pho- 
tographer at the Army Air Base, Boca 
Raton, Fla., was formerly an Acme News- 
pictures cameraman in Washington .. . 
Robert A. Wands, Wide World photog- 
rapher on military leave, became a sec- 











— 
tars and Stripes’’ 


Martin Harris (left), on leave from 
New York's PM, and John Frano, formerly 
with the Miami (Fla.) Herald, talk it 
over in Naples between frontline photo 
assignments. Harris is with Stars and 
Stripes Mediterranean edition; Frano is 
serving on Yank magazine's staff in Italy. 
The picture was taken by Sgt. Seymour 
Orgel, lensman formerly on the staff of 
the New York Daily News. 











ond lieutenant in the U. S. Signal Corps 
at Fort Monmouth, N. J. He expects to 
continue the photographic work to which 
he has been assigned since his induction. 
. . . Pvt. Raymond Lawless, formerly on 
the New York Journal-American photo- 
graphic staff, is a member of the 164th 
Signal Corps Photo Company of the Head- 
quarters “Y” force in China... Major 
Howard Hammersley, Jr., former Roan- 
oke (Va.) Times cameraman, is now serv- 
ing as chief of the news photo section of 
the Mediteranean Air Forces . . . Marvin 
F. Richmond, formerly photographer on 
the Worcester Telegram and the Boston 
(Mass.) Record American and now a staff 
sergeant in the Signal Corps, has been on 
duty at the Seattle port of embarkation 
photolab for the past year and a half. 
... Robert W. Kelley, one time Wide 
World lensman and more recently of the 
Seattle (Wash.) Post-Intelligencer and 
INP, is now a sergeant in the Signal 
Corps. He recently returned from sixteen 
months’ duty in Greenland.— 
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A’ adjustable eyepiece for perfect focus- 
ing, and film tracks for 35 mm, 16 mm, 
and 8 mm strip film are features of the new 
De Luxe Model Hollywood Viewer recently 
announced by Craftsmen’s Guild, 1668 N. 
Van Ness Ave., Hollywood 28, Calif. The 





Hollywood De Luxe viewer and film tracks 


viewer can be used with equal efficiency for 
viewing 2x2-inch slides, for editing 16 and 
8 mm movie film, and for examining 35 mm 
negative film. It has a ground and polished 
lens, and the plastic case is of modern de- 
sign. The viewer and three film tracks ars 


included in one package at $3.50, and can be 
obtained from camera dealers everywhere. 
LEICA AMERICAN CRAFTSMEN will 
soon have available a new 127 mm f 5 
lens for the Leica camera. The lens will 
produce images more than twice the size of 
those made with a standard 50 mm lens 
and can be used for getting closeups of 
distant objects or for obtaining better per 
spective in portraiture. Another new Leica 


product 
Image- 


announced by FE. 
Erecting Universal 


Leitz, Inc., is an 
Viewfinder wit! 


1djustable mask to show the fields of view 
of Leica lenses from 35 mm to 135 mm in 
clusive. The bulk of the production 

these new products will go to the armed 


forces, but there will be a 
essential users on priority. For full in 
formation, write’to BE. Leitz, Inc., 730 Fifth 
Ave., New York 19, N. Y. 


A THREE-YEAR day 


small surplus for 


school course in pho- 


tography has been inaugurated by the Lay- 
ton School of Art in Mil ws 1ukee, Wis. In 
iddition, the school offers an evening class 
in advanced photography and portrait re 
touching For further details, write to Lay 
ton School of Art, 758 N. Jefferson St., Mil- 
waukee Wis. 
DURABLE PLASTIC film hangers are now 
available for users of pack film (i. Cer 
nert & Co., manufacturers of the Montauk 
plastic film and plate hangers, have an 
nounced production of a line for pack fil 
in the following sizes: 6x9 cm or 24x3\4” 
8x10% cm or 3%4x4%4 9x12 em or 3%x 
4%”; 10x12% cm or 4x5” 10x1 I 
1x6”. Price range from 75 cents to $1 

h nd t hangers can be obtained t 


3 i 
ir photo ippl) hop 


PARACUTIN, the western hemisphere’s 
first new active volcano since 1759, and 11 
other Kodachrome slides of Mexico are 
featured in a new series of Wesco slides 
announced by Western Movie Supply Co., 
San Francisco, Calif. The taken by 
Mike Roberts, includes the ware at 


Series, 


lacque y 


Urupan, the butterfly fishnets at Janitzio, 
pottery market - Oaxaca, and other famed 
tourist spots. ‘ackaged in a self-viewing 
panel, with « I omen by Roberts, the set re- 
tails for $5.85. Individual slides are priced 


at 50 cents. 


A GADGET that simplifies the making of 
photomontages has just been placed on the 
market by The Kingston Sales Co., 62 King- 
ston Ave., Brooklyn 13, N. Y. The device 


is known as the Kingston Montage Maker, 
and it is said to work with any enlarger. A 
complete set of three sizes . . 5x7, 8x19, 
and 11x14 ‘ is priced at $3 .00. Further 
information will be sent on request to the 


manufacturer 


AN ALUMINUM lens board for Speed 


Graphic and other similar cameras is the 
latest_ item released by Nicholson Products 
Co. 208 Wilshire Blvd., Los Angeles 36, 
( ‘alif. The lens board lists at $2.95 each 
plus 19 cents tax. All sizes are now avail- 
able. 

A 31-PAGE book, Filters and How to Use 
Them, by Harold Hedger, can be obtained 


free by writing to Schaeffer Company, 


Inc., 
9 Halsey ee Newark 2. N. J. 


THE POCKET Sequence File for 2x2-inch 
slides is the newest addition to the line of 
files mene by The 


Nega-File Company, 


Easton, Pa. It is con- 
structed from  well- 
seasoned stock, has 2 
ipacity of approxi- 
mately 120 ready- 
mounts, and is styled 
to fit in the standard 


carrying ises The 
file lists at $1.50. 
Further information 


can be obtained from 
your photo supply 
dealer or direct from 





the manufacturer at 


the iddress given above 

X-RAY “PICTURES” or radiographs, taken 
at a millionth of a second in the 300,000-volt 
wheel-mounted Westinghouse X-ray unit 
make possible studies of the action of bul- 
lets in motion within gun barrels and when 
they hit targets of armor plate or other ma- 
terial. The Army has two of these machines 
it Frankford Arsenal in Philadelphia and 
two at the Ballistics Research Laboratories 


f the Army Ordnance Proving Grounds in 
\berdeen, Md. Each unit weighs 1,500 Ibs., 
measures § feet long, 7 feet high, and 3 feet 
vide. Projecting from the front of the 

ultra high-speed tube 24 


‘arriage is the 





December, 1944 


ANSCO’S new color film is now available 
throughout the country in sheet sizes. At 
the same time the spec ial Deve loping Outfits 
for individual processing of the film are 
also being placed on the market on a na- 
tional scale, 


SEVEN COAST GUARD combat photog- 
raphers who photographed the Allied land- 
ings in France faced the other end of the 
camera for a change during their re- 
cent visit to the Folmer Grafiex Corporation 
in Rochester, N. Y., manufacturers of their 
camera equipment. The men made the trip 
to Rochester to report on the performance 
of their equipment and consult with Graflex 
engineers on field operation and mainte- 


nance. Shown in the photo below are, left 
to right: Bryce W. Starling, Shamrock, 
Fla., Fred J. Gorchess, of Staten Island, 


Gordon H. 
srown, 


Tubbs, 
Burlington, 


Rochester, 
Iowa, 


Vernon E, 
Henry J. Renzi, 





Coast Guard cameramen who photographed 


Allied landings in France visit Graflex. 
Cambridge, Mass., S. Scott Wigle, Detroit, 
Mich., and Seth Shepard, Chicago, Il It 
was Photographers’ Mate S. Scott Wigle 


who took the now-famous 
ture of the Normandy 
Speed Graphic 


first official pic- 
invasion, and whose 


was auctioned off for $8,500,- 


000 in War Bonds during the Fifth War 
Loan drive. 

PERSONALS Argus, Incorporated, an- 
nounce the appointment of HOMER HIL- 


TON, sales manager, 
Products Unit of the 
vision of the U. S. Tre: 
H. LASCHE has been appointed director of 
engineering and research for the Fairchild 
Camera and Instrument Corp., manufactur- 


as Director 
Surplus Property Di- 
isury RUSSELL 


of General 


ers of aerial, commercial, amateur, and 
scientific cameras Bell & Howell Com- 
pany announce the appointment of MAR- 


GARET 
Manager. 
promoted to chief 


OSTROM as 
JOHN H. 


Acting Advertising 
MILLER has been 
electrical engineer by 
Weston Electrical Instrument Corp. ... 
JOSEPH A. IDANK, formerly of Ansco, 
joins the staff of Sherman & Associates as 
designing and industrial engineer, and has 
been assigned to Fairchild Camera and In- 
strument Corporation to assist in the devel- 
opment of war essential photographic equip- 
ment. 











CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 








SALON 


4th Berkshire International Photographic 
tion, Berkshire Museum Camera Club. ... 
28th Annual International 
Pictorialists of Los Angeles 
10th Annual Des Moines 
Photography, Y.M.C.A. Movie 
12th Wilmington International 
raphy, Delaware Camera Club* 
1945 Oklahoma International Salon of 
raphy, Oklahoma Camera Club* 
4th Chicago International Photographic Salon* 
Chicago Historical Society and CACCA,., 
ist International Color Slide 
Club of San Francisco 
8th Annual Photographic 
Confusion* 


Salon of the Camera 


Salon of 
and Camera Club 


International 


Salon of 


Photog- 


Salon, Photochrome 


Salon of the Circle oi 


1945 Philadelphia Intern: = ae Salon of Ficcin. 
raphy, Miniature C.C. of Philadelphia* 


2nd Wichita International Salon of Photography, 
Wic hita Photogrz aphic Society* 


Exhibi- 


Photog- 


WRITE FOR ENTRY BLANK TO 


Exhibition Committee, Berkshire Museum Camera| _ 


Club, Berkshire Museum, Pittsfield, Mass. 


Secretary Camera Pictorialists of L.A., Los 


Angeles 
Museum, Exposition Park, 


Los Angeles, Calif. 
Walter Vittum, Salon Director, Y.M.C.A. Bldg., 4th 
and Keo Way, Des Moines, Ia 
F. G. Tallman, Jr., Salon Secretary, 
Club, 3024 Du Pont Bldg., Wilmington, Del... ... 
Salon Secretary, 525 N.W. 26th St., Oklahoma City 3,| 
GH itine nee 68 tie was 00a 0 CawdSa> do luedia BOcpIEeRRASe | 


Delaware Camera 


. Stuyvesant Peabody, Salon Chairman, Chi. Hist. Soc., 


North Ave. and Clark St., Chicago 14, Ill....... 


Dr, Max Wassman Jr., 1012 Market St., San Francisco 


ey 4 go ep AR: Riper 

Rex Wakefield, Salon Chairman, P.O. Box 30, Whit- 
rere Ret) Seat ae 
Mrs. Francis J. Rumpf, Secretary, 720 Spring Ave 


Philadelphia 17, Pa 


Mes. Martin W. Lentz, Salon Director, 220 S. Holyoke 
Ave. , Wic hita 8, Kan 











ENTRIES 


ENTRY CLOSING! DATES OPEN 
FEE | ALLOWED | DATE |TO THE PUBLIC 
$1.00 4 Nov. 15 |Dec. 1—Dec. 31 o” 

4 Prints 

$1.00 | 4Slides | Dec.1 — |Jan. 1—31 

__ $1.00 4 Dec. 10 Jan. 1—Jar. 22 q 

_ $1.00 _ 4 Jan. 18 |Feb. 4—Feb. 28 

_$1.00_ 4 _Jan. 20 |Feb, 1—Feb. 18 _ 
$1.00 4 ’ Jan. 30 Mar. 3—Mar. 1 

_$1.00_| 6Slides | Jan. 25 |Feb. 10—Feb. 17_ 

_$1.00_| 4 __|_Feb.5__|Feb. 18—Mar. 4 __ 
$1.00 4.__| Feb. 13_ |Mar. 3—Mar. 25__ 
$1.00 4 Feb. 20__| Mar. 4—Mar. 18 — 


*Salon conducted according to the recommended practices of the Photographic Socie ty of America. 


See page 89 for schedule of POPULAR PHOTOGRAPHY Traveling ‘Salons 
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OFFICIAL U. S. MARINE CORPS 
PHOTOGRAPH, GRAFLEX- made 


“This Christmas, we’re giving 
our Bill a War Bond 


—to buy himself a Graflex Camera” 


Give and get the war over with! That might well be a slogan 
for the Sixth War Loan. So — this Christmas — give the most 


ai 
GIFT for a Photo-Fan! 


practical gift of all to your son or loved one in the Service or 
here at home —a United States War Bond. 

Then, suggest that he earmark this particular War Bond for 
a grand post-war gift from you— a prize-winning GRAFLEX 
or Speed GRAPHIC Camera. 

He will anticipate the pleasure of owning the kind of Camera 


our trained Combat Cameramen and the professionals depend 





upon to get great pictures. He will enjoy the thrill of getting 


An ideal gift for your photo friends and great pictures himself. 

for yourself. Filled with fine pictures and : i : ca 

technical information on all phases of This Christmas—buy and give War Bonds! The Folmer 
photography. A whole library in itself. 

440 Pages, 28 Chapters, 650 Illustrations, ; ~ 

pen mcr ral agp Graflex Corporation, Rochester 8, N. Y., U. S. A. 


your copies early-at yourGraflex Dealer's. 


GR AFLEX gets great pictures! 


VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, at $0 Rockefeller Plaza, New York 20, N.Y. and 3045 Wilshire Blvd., Los Angeles 5, Calif. 
When in New York be sure to see the GRAFLEX exhibit, “Photography at War,” inthe Museum of Science and Industry, Radio City. 
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Shooting The 
Cover 


(Continued from page 22) 


spirits. Put Hiller in Santa Claus togs, 
shove a pillow under his coat, substitute 
a small boy for the burglar, replace 
Wheaties with photographic gadgets and 
you have, with a gracious bow to Don 
Rivers of the Knox Reeves Advertising 
agency, who dreamed up the Wheaties ad, 
the theme of the December cover. 

PopuLaR PHOTOGRAPHY lost little time 
burning up the wires. It was August, a 
particularly sizzling one, and the Decem- 
ber cover had to be in the Chicago works 
by September 15th. A few days later the 
picture was discussed at a conference 
with C. T. Underwood, Hutchinson, and 
Leon De Vos, another Underwood ace 
photographer. Hiller was engaged else- 
where on a photographic assignment. The 
basic theme having been clear from the 
start, discussion centered around the de- 
tails. It was agreed finally that the best 
way to convey the idea of kinship be- 
tween Santa Claus and the boy would be 
to show them with their heads together 
looking at negatives. 

Tom Underwood suggested waiting for 
Hiller’s ideas. Hiller, after all, was the 
artist who developed and visualized his 
compositions directly on paper. Hiller, al- 
though famous as a photographer, has 
never forsaken his first love—painting 
and drawing. He began his career as an 
illustrator—a highly successful one—and 
in 1904 during the St. Louis World’s Fair 
sold what is generally accepted as being 
the first published photographic illustra- 
tion. In all the forty years since that 
time he has never approached the cam- 
era without first having made a detailed 
sketch of the picture he was to photo- 


graph. And the boys at Underwood & 
Underwood turn naturally to him for pic- 
torial advice. 

That meeting was in mid-August and 
the deadline for the Christmas cover grew 
taut as schedules were fixed. Hutchinson 
had first to complete a photographic as- 
signment that was to take him to the 
West Coast and back, a close to nine- 
thousand-mile itinerary. It would take 
him from ten days to two weeks, and the 
shooting date for “Santa Claus is a Cam- 
era Fan” could not be set until the vaga- 
ries of wartime travel were clarified. 
Meanwhile Hiller returned from his jaunt 
and set to work on the sketches, which 
were airmailed to Chicago for suggestions 
and final O.KK. At the same time the 
shooting script was prepared for the 
black-and-white pictures to accompany 
the article. These were incorporated in 
a letter to Tom Underwood. The shoot- 
ing script was confined to general sug- 
gestions rather than the specific peremp- 
tory directions by which advertising art 
directors so often throttle the imaginative 
initiative of photographers who work for 
them. Knowing the abilities of both 
Hutchinson and Hiller, the shooting script 
was written simply as a basic guide em- 
phasizing only a few proscriptions and 
leaving them with plenty of creative lati- 
tude in the final arrangement and shoot- 
ing of the picture. 

Meanwhile Hutchinson, without benefit 
of air-travel priority, was making his way 
back to New York by short jumps. He 
already had been grounded twice. Tom 
Underwood in New York, with his mana- 
gerial fingers crossed, had set the morn- 
ing of September 7 as the shooting date. 
Gene reached Chicago on the 6th, had 
time for a quick last-minute conference 
at Poputark PHoToGRAPHY’s headquarters 
there before getting aboard the New York 





Hiller explains the mysteries of the big studio enlarger to young Freddy McClelland. 





plane. He arrived at the studio just under 
the wire next morning, still a little deaf 
from flight, ready to shoot “Santa Claus 
is a Camera Fan.” 

The customary technical data for 
“Santa Claus is a Camera Fan” would 
read something like this: The December 
cover was made by Eugene Hutchinson 
at the Underwood & Underwood Illustra- 
tion Studios in New York. An 8x10 Ansco 
studio camera equipped with a 14-inch 
Goerz Dagor f 7.7 lens was used, and the 
exposure was made by open flash on 8x10 
Daylight Kodachrome with light from 
three No. 3B Wabash flashbulbs. The lens 
was stopped down to f 22. 

Like most technical data, that paragraph 
is no more than a placard describing the 
show inside the tent. The setting up and 
shooting of the December cover actually 
took three hours of concentrated work 
and involved four people in addition to 
Hiller and the boy model. Eugene Hutch- 
inson supervised the shooting and was as- 
sisted by John Geissler, Underwood & Un- 
derwood’s crack set builder who can 
build anything from a guppy to the At- 
lantic ocean, Eiler Stenman, Geissler’s as- 
sistant, and Peggy Rogers, in charge of 
props and models. Mrs. Rogers spent the 
better part of the previous day rounding 
up the Santa Claus costume and props, 
and securing a suitable boy model. The 
same day Stenman drove thirty miles to 
the Hicks Nursery at Westbury, Long 
Island, to fetch the huge Christmas tree, 
only a small area of which had finally 
been decided upon for the much-dis- 
cussed background. 

The boy model is Freddy McClelland, 
10-year-old son of Mr. and Mrs. Charles 
McClelland of 170 West 85th Street, New 
York City. Freddy, who has been model- 
ing since he was eighteen days old, may 
be a photographer in the making. He 
owns a small Brownie camera and told 
Santa Claus Hiller that he “would like a 
big camera and a developing outfit for 
Christmas.” Freddy’s dad is a _ well- 
known actor and his mother is a model. 

Here is a round-by-round description of 
what took place: The Christmas tree 
having been placed the night before 
against a plain gray background, the 
work of setting up the scene began 
shortly after nine o’clock. Hutchinson 
and Geissler worked from the sketch 
made by Hiller, who was in the dressing 
room on the second floor making up and 
struggling into the hot Santa Claus togs. 
The big blue leather channel-back chair 
was placed at right of the set close to the 
tree, an inlaid mahogany coffee table was 
put in front of the chair, and a few pho- 
tographic gadgets were strewn over the 
table. 

Three No. 2 Photoflood bulbs were then 
put in deep 16-inch Victor reflectors, and 
these were placed by Geissler at Hutchin- 
son’s direction. The main light was placed 
on the floor about three feet in front of 
the table, which would be about five feet 
from the models. It was tilted up at an 
angle of about 30 degrees and supported 
by boxes so that its light would appear to 
be coming from an imaginary fireplace in 
front of which Santa Claus and the boy 
are supposedly sitting. The second lamp, 
on a stand, was placed about nine feet 

















December, 1944 


Specially 
"elected 


Popular PHOTOGRAPHY 





DE LUXE 6th EDITION 


PHOTO-LAB INDEX 


by HENRY M. LESTER 










The Master Reference Manual of 
Recommended Photographic 
Procedures 


® Life-time Duplex 6-prong Binder. 
®@ Opens FLAT for easy reading— 
@ Opens WIDE for inserting new pages. 


ees aaaaaaeaaacaaaaacaaacaaaaaamaaaaaamaaaaaaa, 


"Unsuspected Errors” no longer mar 7 out of 10 negatives—when the pre- 
cise procedure for every recommended darkroom technique—springs in- 
stantly to your finger tips in PHOTO-LAB-INDEX. Its original "TIME- 
GAMMA-TEMPERATURE" Development Charts plot the exact perform- 


PLANO 
DARKROOM LAMP 


For Chloride and Bromide Papers 





This Ruby lamp may be attached to either a 
drop cord or a wall socket and is especially 
convenient when an overhead light is desired. 


As the light is direct a 15-watt lamp (not fur- 
nished) should be used. 


$E25 


plus 25¢ tax 


Extra filter for use with Ortho Film is avail- 
able at 75c plus 9c tax 





ance of practically every recommended film-developer combination. Simply 
select a specified time and temperature—and develop to the desired con- 
trast—just like following a Blueprint! In similarly authentic fashion, PHOTO- 
LAB-INDEX charts, Filter Factors, Chemicals, Illumination, Darkroom Ar- 
rangement, Color and Cine Data, Photo Optics, etc. 


Here, in the new, completely revised 6th Edition (of 22 sections and over 
1100 accurately cross-indexed pages), you have a complete, authentic 


photographic library. Best of all, it lives and 


grows with the art—through regular ‘Quarterly 
Supplements" that keep you continually abreast 
of the latest, up-to-the-minute techniques. 


MAIL ORDERS FILLED 


Mang 
32nd Street near 6th Ave., New York 1, N. Y. 


World's Largest Camera Store Built on Square Dealing 


Established 1898 








Bank of Kinship 
ALBUM 





A Personalized, hard cover miniature family 
album, bank book size. Contains four in- 
dividual celluloid inserts for snapshots of loved 
ones—or for snaps of the boy in service from 
the time he was two until he proudly donned his 
uniform—or for homey family scenes for him to 
carry close to his heart, always 

The small size (354x554) of this album makes it 
convenient to carry in Mother's or Sister's purse, 
Dad's coat pocket or Brother's field jacket 


$400 


Pius 20c Tax 























VEST-POCKET SIZE BUT 


A BIG weer For 
beller pictures 
toe 


PHOTO DATA BOOK 


more than 125,000 now in use 











Put it on your 
Christmas list! 


TELLS how to use your meter to get 
more out of every shot ... make 
each exposure count. 

OFFERS easy effective short-cuts to 
uniformly better prints and en- 
largements. 


GIVES a simple, tested method of 
controlling background emphasis 
for the effect you want—‘‘metered 
flash.”’ 

Here are 112 pages of practical 
help—filter factors, paper expo- 
sure ranges, developing formu- 
las, and other data you will want 
for black-and-white and color. 
Actual size, 3 x 5 inches. 50¢ at 
your dealers. Get a 
copy and get more 
out of your pictures! 
General Electric Co., 
Schenectady 5, N. Y. 


AFTER VICTORY, 


shoot for better pic- 
tures with the 


G-E exposure meier 
Suclots ive ove ! 










GENERAL (3 ELECTRIC 
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high to the right and behind the blue 
chair, about seven feet from the models; 
this was the only backlight used, its illu- 
mination serving to highlight the back of 
the chair, Santa Claus’ cap, and the left 
side of the boy’s head. The third light 
was placed just to the right of and close 
to the camera lens. This light was about 
seven feet high and about six feet from 
the models and was tilted slightly down 
on the scene to serve as a fill-in. 

Hutchinson knew what he was doing 
from the outset and there was extremely 
little shifting of the lights thereafter. It 
was a simple lighting scheme—two front 
lights for the customary evenly-balanced 
light coverage for color, and a backlight. 
The lights were placed to prevent too 
much light from falling onto the tree and 
background as these were planned to fade 
off into fairly dense shadows. A small box 
was placed next to the big chair for the 
boy, who was directed to sit on it. Now 
Hutchinson got behind the camera to view 
the roughed-out setup on the ground- 
glass. 

“John,” Hutchinson called from behind 
the camera, “will you edge that backlight 
around a bit?” Geissler turned it slightly 
to the left so that its rays would not shine 


| too directly towards the camera. Hutch- 


inson was darting back and forth from 


| camera to set with his characteristic quick 


steps, directing Geissler to fit this and 
that. “Put that fill-in light as close to 
the lens as possible, John. And now we’ve 
got to put a shield between the back- 
light and the camera.” Hutchinson helped 
John place a gobo, which in this case 
was a wooden screen, just behind the 
chair in such a way as to prevent the 
backlight from shining into the lens. 

The lighting established, attention was 
centered on the arrangement of the small 
table and props. Hutchinson didn’t quite 
like the mahogany table. A small maple 
drop-leaf table was substituted for it and 
this was decided upon because of its col- 
oring, which everyone agreed brightened 
up the foreground. The mahogany table 
in a sudden inspiration was moved around 
to the left of the set just behind the boy 
and four brightly colored Christmas pack- 
ages, prepared by Mrs. Rogers, were 
placed on it. They served to fill in a 
blank shadow area with subdued color. 
The cameras and gadgets were then care- 
fully arranged on the front table. 

By this time Hiller arrived partially 
dressed looking for help with the place- 
ment of the pillow that was to form his 
bowl-full-of-jelly paunch. Hutchinson 
said he wanted a bit of the ticking peep- 
ing out under his chin. They fussed until 
it was the way they wanted it. It was hot 
in the studio and Hiller was not too 
happy. Perspiration was oozing through 
the grease paint. 

“Whew,” gasped Hiller, “I’m working 
twice as hard in front of the camera as 
behind it!” 

“And look at this lousy wig,” said 
Hiller, putting it on. “I look like a witch, 
not a man!” 

Santa Claus Hiller was now ready and 
so was the set except for a few changes 
in the arrangement of the props on the 
table. Someone called attention to the 
gadget bag, which had not been included. 
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It was put at the right, cutting into the 
picture, and helped to strengthen the 
composition at that point. The new safe- 
light was hooked up and turned on for 
a spot of color. Hiller and Freddy were 
ordered to take their places on the set. 
“You haven’t got your whiskers on, Santa 
Claus,” said Freddy. Hiller assured him 
that he wasn’t supposed to have them on, 
that in fact they were hanging under his 
chin because he had let them down so 
he could talk photography with more 
comfort. 

Posing the heads with the film between 
occupied considerable time. It was in- 
tended that the film should be held high 
in the usual manner of two amateur pho- 
tographers discussing gamma, but the film 
in this position cut across the faces of the 
models. It was finally decided to lower 
the film as if they were looking at it 
through the firelight in front of them. 

Hutchinson, rolling a Bull Durham cig- 
arette, looked over the set on the ground- 
glass once more. “It’s wonderful,” he said. 
“That safelight is nice there, and that 
curling film, too. It’s condensed beauti- 
fully! But I think we'll have to hang just 
a few ornaments on the tree to break up 
the dead space in the background.” The 
tree ornaments hung, Hutchinson stepped 
back to take a last thorough look at the 
whole setup. “O. K. boys, change the 
bulbs.” 

The electric circuit was shut off and 
connected with a hand switch, referred to 
as a “trigger,” by which the bulbs were 
to be fired. Geissler and Stenman re- 
moved the three floodlamps from the re- 
flectors and replaced them with Wabash 
No. 3B blue flashbulbs. A Johnson flood 
reflector on a stand was placed near the 
set with its reflector turned towards the 
ceiling. This light was kept on during the 
shooting as a pilot light and provided just 
enough illumination to see by without 
affecting the film during the second or 
two that the shutter would be open for 
the flash exposure. 

It is interesting that the lighting prob- 
lem was approached according to no for- 
mula and the exposure was determined 
by photographic dead reckoning. “I only 
hope,” said Hutchinson with the eternal 
shadow of doubt that forever plagues 
even the best photographers, “I only hope 
that I’m right on this one!” He stopped 
the lens down to f 22, paused, and looked 
at the fill-in light. “I’m a little dubious, 
boys. I think I ought to have one piece 
of tissue paper over it to soften it down 
a bit.” The tissue paper was placed and 
all hands took their positions for the 
shooting. Stenman placed the film holder 
in the camera, Geissler took his place next 
to the camera with the “trigger” in his 
hand that would fire the bulbs on Hut- 
chinson’s signal. 

Hiller was getting hotter by the minute. 
“T never did like Christmas!” he grum- 
bled wearily and added: “If they don’t 
get you one way they get you another.” 

Hutchinson sat down ready for the ex- 
posure. “No, no—it’s different than it was. 
No, no, its different! Larry, the whole 
composition has crawled over that way.” 
Hutchinson hopped from the chair, guided 
Hiller and the boy to the correct place, 
mussed Freddy’s hair as a final touch, and 
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"y All Items Finely Ground and Polished but Edges Slightly Chipped or Other Slight Imperfections 
sh which We Guarantee Will Not Interfere with their Use. 

n- 

sh 1. We are cooperating to move surplus while the war is on. 

o- OUR POLICY 2. Our customers receive full benefit of all savings effected through our 


" on WAR SURPLUSES : enga ne! war surpluses. We do not hold merchandise for high 


We are making a special effort to bring our items to the attention of 
it all Schools, Colleges, Amateurs, Researchers. 
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4 In order that the tank driver shall not get shot in the face, two 
: of these Silvered Prisms are used to make a periscope (without 
n magnification). We have secured a number of these that are 
ip very slightly chipped, making possible their sale at a very low 
1€ price. They are 90-45-45 degree prisms of huge size—5 34” long, 
ad 21%” wide, finely ground and polished. 

1€ Other uses for these Prisms: Experimental Optics, Optical Instru- 
1€ ments and Gadgets, as unique gift item, unusual paper weight, 


desk name plate, etc. Normally these Prisms would retail from 
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to Stock $3004-P . . . SILVERED TANK PRISM—Price $2.00 
re each Postpaid. Illustrated Booklet on Prisms included FREE. 
Stock $3005-P . . . PLAIN TANK PRISM—Price $2.00 each 
e- . e . . 
+ WAR SURPLUS ACHROMATIC LENSES Postpaid. This one is excellent for projecting all the colors of 
h Dia. in Focal the spectrum. [Illustrated Booklet on Prisms included FREE. 
od ee eee — Comments Price FOUR TANK PRISMS—Special—$7.00 Postpaid. . . . This 
om ee Pe . mm. crower ae is the most sensational bargain we have ever been able to offer. 
017-P 2 80 mm. Cementec ° 
1e 6018-P *15 41 mm. Uncemented -40 SPECIALS IN LENS SETS 
1e 6019-P *15 41 mm Cemented -60 Set No. 1P—“Our Advertising Special” {5 Lenses for $1.60 Postpaid, plus 
st 6020-P *18 49 mm Uncemented -50 10 page idea booklet. 
' 6021-P *18 49 mm. Cemented -60 For copying, ULTRA CLOSE-UP SHOTS, macrophotography, experi- 
ut 6022-P *25 95 mm Uncemented .50 mental optics, magnifying and for making a two power f/16 telephoto 
or 6023-P *25 95 mm. Cemented 75 lens. “Dummy Camera,” Kodachrome Viewer, DETACHABLE REFLEX 
“ 6024-P #95 11 inches Uncemented 60 VIEWFINDER for 35 mm. cameras, stereoscopic viewer, ground glass and 
" 6025-P *25 11 inches Cemented 75 enlaveing get ge aids, TELESCOPES, low power microscopes and for 
6032-P *36 178 mm Uncemented .70 rene, “ig ~ —e : 3 P ” of e : s 
O07 Dp ce 2 Set No. 5P—‘“The Gadgeteer’s Delight” 35 lenses for $5.00 Postpaid, plus 
5- 6037-1 41 7 mm. Uncemented .70 10 page idea booklet 
tf Free Cement and Directions included with all uncemented sets. Contains all the lenses in Set No, 1—plus twenty others of our more 
»d expensive lenses, ; —_ a . - _ 
; * Definitely available with magnesium fluoride low reflection Set No. JoP—“The Experimenter’s Dream” 60 Lenses and New 50 Page 
ly coating. Coated lenses will be priced at 10c more than the prices Booklet Fun with Chipped Edge Lenses. $10.00 Postpaid. ; 
al shown above. If you want coated lenses, mark “coated” after “ ee ee Se nee oh wee i. he So eed np tte sate 
> ock vber San as , _@e P sense F: yu) 1€ ariety ) enses S se @ ‘ e yo Q 
es stock number and include 10c extra conduct countless experiments, build a great variety of equipment 
pe KELLNER EYE PIECE LENSES (for Telescopes). Stock #6061-P. “ . : “ 
ye | Encemented but Edged, F.L. 27.5 mms. . . . $1.25 Postpaid. NEW 50 PAGE IDEA BOOK Fun with Chipped Edge Lenses 
| Contains wide variety of projects, and fully covers the fascinating uses 
of all Lenses in sets listed above . . . only $1.00 Ppstpaid. 
IS, 35MM. SLIDE PROJECTING LENS SET—+#4004-P .. . $1.50 Postpaid 
ce OUR SECOND ANNUAL GADGET AND OPTICAL CONTEST (Reg. $6.00 value). Consists of 2 uncemented achromats 144” in diameter 
mn NOW ON. FREE DETAILS FURNISHED WITH ALL PURCHASES Saal teak 35 mm. Kodachromes, etc. Mounting directions and cement 
id ENLARGING LENS—Perfect enlarging requires an Anastigmat Enlarging 
he Lens, but unfortunately these are not available due to war However, 
pan 16 MM. MOVIE PROJECTING LENS SET—#4002-P . . . $4.00 some achromatic lenses make good substitute enlarging lenses. See list 
Postpaid. Consists of 2 cemented achromats 18.5 mm. in diam- below. ’ 
xt eter with effective focal length of 2”. Originally manufactured Picture Size We Recommend 
is for U. S. Govt. ar St Poo 6 ods ehh ek aiee oghe bj. eae ere 
BO a es ee eee i CnC. 26. 00- a ecmes ab ee sine 
it- MAGNIFIER SET—+#1002-P .. . $1.00 Postpaid. Contains 4 BY KX 2M... ccccceveesvcees + SUCK FG0ZB-P......... eee e cee cece 
lenses, diameter % to 2% inches. Up to 20 power. Included D9 XK BY... secccccccccvecees Stock #6023-P..........+++-+-- 
free with order—7-page booklet all about Magnifiers. 2X BU. -e cece eee ee eeeeees Stock #6023-P 
fe. eS Seer rere thee CR ee ee ee 
n- REDUCING LENS SET—+#1004-P .. . $1.20 Postpaid. 2 big 3% x 4% wee etereeeeee es -StOCK # 4003 P. 
rt lenses, 1%” and 2%” in diameter, Will make objects look smaller 4x 5.. ; -++++--Stock #4003-P........ coreeeseces 8 
A ae. er APD. PORRO ABBE PRISMS #3006-P...... 25c each Postpaid 
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Instruction Booklets for Any Camera 
Argus Combination sunshade for Model 
C, C-2, C-3, 4 optical filters 
Argus C-2, C-3, or Argoflex case, 
Bantam Special, f:2 Ektar, Case, 
Enlarger £:4.5, Easel 
Bolex Hi-8 or H-16 latest model wi th 
f:1.9 or f:1.15 lens, case, brand new 
Bush Press Reporter "24 x3% Woll.... 
Ciroflex [:3.5, case and equipment.... 
Contax II Sonnar 1.5 chrome, Tessar 

2.8 lens, case and access 


new 
Ideal 


Contaflex Sonnar 1.5 & access...... 
with 13 
& access 
ix5 B&L Tess. 


Contaflex Sonnar f:2 
Sonnar Tele Lens 
Graflex D 
OH TORO .. seacceeacs 
Auto Graflex ix5, La 
DRAM NG . E24.5 . occ co cepe caewee coe . 
wees Mod. 60 f:1.9 and access...... 
odak Ektra latest f:1.9, new 
Kodak Monitor 620 f:4.5 
eres 
Kodachrome 35mm film, 
Leica D Elmar 
Leica F 
Leica G 


5mm f: 4 


3%x4% o1 


Type A indoor 
3.5 and case, flash. 
Summar f:2 and case 
Xenon f:1.5, Flash 
ers, shade and case....... 
Leica 90mm Elmar f:4 lens, 
f:1.9 Hector cases 
Leica Telyt 20cm, lens, 
NUD i CRED ccccccoceecvcescece 
Synchronizer for Leica..........+6.: 
Leitz Focomat enlarger........eeese+. 
Linhoff 34%4x4% Tessar 4.5 6” compur, 
holders, adapter and case 
Mirroflex 6x9 Zeiss Tessar 2.7 5%” 
holder, adap. roll, adapt. case... 
Medalist, latest f:3.5 Ektar, case, Ac 
cess back, Holders, Filters......... 
National Graflex II f:3.5 B & L Tess 
Primarflex 2'4x2% [f:3.5 Tessar, case, 
36cm Telegor Tele Lens & Case 
Min, Speed Graphic 244f3% f:4.5 lens, 
epr. Kalart RF & Mend. Sun, case 
& BOCOM, ccccogccccccccessscces ° 
Plaubel Makina i] RF Anticomar 2.9 
compur DA Tele Makinar 21cm wide 
angle Orthar, Holders, adapter, roll 
adapter, filters, case ‘ , 
Plaubel IIS latest chrome 19¢em 
Makinar lens and equipment 
Robot I Tessar 2.8 ont case 
Rolleiflex Standard. Flash & Acces 38. 
Soho Reflex %4x3% RB Tess. 4.5 
Graflex pack & acce Saanenem 
Super Ikonta A —— Tess ar "3 7 
Super Ikonta B Te 2.8 Abbey Flash 
Bantam Adapter, case 
Speed 


Gun, filt- 
73mm 


reflex housing 


‘Tele le 


Graphic 5x7 K.A. 8%” f 
lens, 6 holders and case rrr 
Speed Graphic 4x5 Tessar 4.5 514” 
Kalart RF Mendicoohe gun, case 
9x12 Film Pack Camera f:4.5 complete 
Kod: uk Ektra f:1.9,° extra back, 135mm 
f Tele lens Ssmm W A. lens, 


many access 


4.5 


Anniv 7 ary Speed Graphic f:4.5 Kalart 
E ef, Abbey 3X gun, case, shade, 
filters, holders, adapter 
Bush ae camera 21,x314..... 
De Jur 5 A exposure meter and case 
Kalart coupled RF late model E-1. 
Kalart Focus Spot 
Kodak Bantam [:4.5 & case......... 
Kodak 35 f:4.5 & case gh commana 
Kodak Vigilant 620 f:4.5 Koda, ..... 
Kodaslide I, $18.50; Il........... 
SVE Color slide projector model AAA 
SVE color slide projector model DK 
Sol Flash synchronizer latest..... 
Solar Enlarger, latest ......-+essssess 
Wollensak f£:6.3 lens to cover 24x3% 
Wollensak movie lenses, 8 and 16mm, 


Zeiss Bantam Adap. for Super Ikonta B 


back guarantee. 


TRADE-INS ACCEPTED 


Still Available 


All cameras shipped on ten day trial basis; 


S$ 0.25 


5.75 
5.00 


143.00 





Supermatic, 


om Auailalle 


65.00 
28.50 


8.00 


money 


1265 BROADWAY at 32nd Street 
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darted back to his chair in front of the 
big camera stand. 

“Now you're in the right place!” he 
shouted. Then, leaning forward with bulb 
in hand he prepared for the kill—that 
tense moment towards which all the prep- 
aration had been directed. 

“Don’t say ‘Ah-h-h,’ son . . . Just an ‘T 
don’t believe you’ expression of surprise. 

. Don’t breathe through your mouth. 

. Tell Santa about those negatives... . 
Be happy about it! . . . Good. . . Shoot!” 
Hutchinson squeezed the bulb, John 
pressed the trigger, and the three big blue 
bulbs flashed in a sharp ping that trailed 
off into a faint hot crackle. Two hundred 
and fifty-five thousand lumen seconds of 
light had been released in 55 milliseconds. 
The first exposure had been made. 

Fresh bulbs were placed in the reflec- 
tors, the film holder was reversed, the 
slide pulled, the shutter set, this time at 
f18. “I don’t put all my eggs in one bas- 
ket,” Hutchinson explained, rolling an- 
other cigarette. This time the amber gela- 
tin was placed over the main light to sim- 
ulate the warm glow of firelight, although 
the shot finally selected for reproduction 
was one made without the gelatin. 

Hutchinson rearranged Hiller’s wig 
and took his place for the second shot. 
““Oh, Santa Claus, did you have that ex- 
perience, too?’ . That’s what I want to 
get if I can, son . . . Come on now, look 
absorbed in the film. Larry, come over 
more. Drop your right shoulder. That’s 
it ... that’s swell that way . Larry, 
forward a little bit ... that’s good... 
Now glance at Santa Claus that’s 
SWELL!” The three bulbs flashed again. 

“Gee,” exclaimed Hutchinson with the 
enthusiasm of a boy, “that was a corker! 
I was happy about that, awful happy!” 
Four more exposures were made ranging 
from f 18 to a point midway between f 22 
and f 32. But of the six, three were shot 
at f 22, the stop in which Hutchinson had 
most confidence. ° The finished Koda- 
chromes showed that he was right. The 
Christmas cover was shot at f 22. What 
had begun shortly after 9 o’clock wound 
up with the last exposure at 12:30. The 
actual shooting took thirty-five minutes. 

“I wasn’t aware,” gasped Hiller when it 
was over, “that the equator ran through 
this building!” At one o’clock Hiller was 
scheduled to shoot a group of models. He 
had forty-five minutes to dress and grab 
a sandwich and a glass of milk. 

It is worth noting that the setup for 
the cover picture occupied a small area 
of the large Underwood & Underwood 
studio, which is 50 feet wide, 60 feet long 
and 25 feet high, and in spite of the num- 
ber of persons involved the whole thing 
is physically within the reach of a good 
amateur photographer with ordinary 
equipment. That is to say if he has the 
imaginative resources and skill required 
to make full use of what he possesses. It 
is precisely this ingenuity and resource- 
fulness rather than their elaborate equip- 
ment that distinguishes the best commer- 
cial illustrative photographers. 

The atmosphere of “Santa Claus is a 
Camera Fan,” be it carefully noted, was 
achieved with great simplicity. The whole 
setup, with the exception perhaps of the 
big Christmas tree (which might have 
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been eliminated) could have been created 
in any small studio or living room. Any 
plain-colored upholstered chair could 
have been used, and any small table for 
the gadgets. By placing the setup away 
from the wall and keeping the light from 
the wall, no Christmas tree would tiave 
been necessary. The lighting was sim- 
plicity itself. No complicated arrange- 
ment of spots; only three reflectors were 
used—one main light, a fill-in and a back- 
light. By using three inexpensive (about 
70 cents each) 3200° Kelvin floodlamps in 
three ordinary reflectors and determining 
exposure with a light meter, the resource- 
ful amateur would have the means of 
achieving similar results. 

The point is that one often hears the 
remark: “Well, if I had all that expen- 
sive equipment I could make swell pic- 
tures, too.” The essential simplicity of 
means by which the Christmas cover was 
done shows the fallacy of such remarks. 
The final picture is the result of thorough 
photographic knowledge coupled with in- 
genuity and imagination, not of expensive 
equipment. Gene Hutchinson could have 
done it as well on 4x5 Kodachrome in 
your home with three Kodaflectors and 
a Speed Graphic. 

During the setting up and shooting of 
the cover picture Nelson Morris, well- 
known magazine photographer, was doing 
the picture story for this article in ac- 
cordance with the shooting script. Mor- 
ris did the whole job with an Automatic 
Rolleiflex using two G-E flashbulbs, one 
on camera and one on extension, for most 
of the shots. He used the studio lighting 
for the pictures of the cover setup, shoot- 
ing at a fifth and tenth of a second with 
the Rollei on a tripod. 

Morris succeeded brilliantly in catching 
the humor (see closeups of Hiller and 
Hutchinson) in what transpired during 
this perspiring session and produced one 
of the outstanding portraits of the year in 
his shot of Gene Hutchinson rolling a 
Bull Durham cigarette before posing the 
models. This is a living portrait in every 
sense of the word, direct, honest, warm, 
and sympathetic.—™ 





Send a Christmas Card to 


POPULAR PHOTOGRAPHY 


Put us on your Christmas Card list 
again this year. We will pay $5.00 
each for the ten best ones received 
before January 6, 1945. Winners 
will be announced in the March 
issue, and prize-winning cards will 
be kept on hand for future publica- 
tion. Send your card entry to the 
Christmas Card Editor, POPULAR 
PHOTOGRAPHY, 540 N. Michigan 
Ave., Chicago 11, Ill. 


Some good suggestions which may 
be helpful to you in planning your 
Christmas card will be found in the 
story on page 33. 


Prize-winning Christmas cards in 
the 1943 contest will be repro- 
duced in the next issue of 
POPULAR PHOTOGRAPHY. 
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So that we may picture.. .a better world 


ls it a sacrifice to do without the new camera you've wanted 


so much? Not when compared to the bitter sacrifices of our 


fighting cameramen, who are using the equipment that might 
have béen yours to help create’a world in which the only 


shooting will be with. cameras 


Through two wars,. through 36 good years and bad, we have 


seen camera interest grow and become as-much a part of the ACCESSORIES 


American scene as stockings on the mantle on Christmas Eve. : 
Many Suitable For 
As we approach Christmas, 1944, there is less merchandise to CHRISTMAS GIVING 
offer you than in happier years ... but as each succeeding day 
+ 
leads us closer.to Peace on Earth... we have much else to be ro ewe a os 
thankful for. So to all of you, we say— chen Fg ee Miael wee ae 
Heod . ‘ Riche 
< _ 36x48 McCauley Box Screen 
Good ATE: and Good Shooting 40x40 McCauley Box Screen 
36x48 Radiant Tripod Screen............ 
30x40 Movie Screen : . 
Metal Storage Chest 12—200 ft. 
Reels 8mm 4 Roulascnesall 
Tilt & Pan Head de Luxe............... 
Metal Tilt Top 
Marshall Oil Color Set #2 
Marshall! Oi! Color Set "Academy" 
Kodak Transparent Oil Color Set.. 
Raygram Photo Coloring Set 
Enteco Metal Sunshade Comb., 
filter-holder, 26 to 34 mm. 
Little Technical Library—Asstd. 
Titles, each ; ; 
R-2 Reflector Photoflood 
Album 7xi0—50 leaves... 
All Leather Gadget Bag.. 
Canvas Gadget Bag 
F. R. Vaporator siden 
Victor Photoflash Unit Complete 
(Midget Bulbs) .. Lieb sialicsieca 
Bausch-Lomb Pocket Magnifier 
Mitten Movie Titler Set (SLT2) 
Baia 16 mm. Viewer 
Seeman 8 & 16 mm. Splicer.. 
Kingdom Film Washer 
Kino Metal Sunsh for Series V 
Kino Metal Sunshade for Series Vi 
F. R. Spec. Adjustable Film Tank 
4x6 Metal Trays 3 for 
Fedco 2%4x3% Cut Film Tank. 
All Metal 2x2 Slide File, capacity 
150 .... \ s 
C. S. |. Electric Tank Agitator 
Magnascope 2x2 Slide Viewer 
Dascope 2x2 Slide Viewer 
Chromatoscope 2x2 Slide Viewer 
Kodak 8 & 16 mm. Splicing Ki* 
Practo All Metal Ruby Safelight 
Walt Disney Subjects, Set of 10 
Slides . 2.50 


SALE — OPTICAL GLASS FILTERS 
RED — YELLOW — GREEN 
25mm 3 3imm 39mm 42mm 
49¢ 55¢ 75¢ 89¢ 
Complete Stock of 
Castle and Official Films 


The House af 
Photagraphice Values 
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Cpyii te GIFTS 


ATTRACTIVE - USEFUL- REASONABLY PRICED 


AT STORES OR DIRECT PREPAID 
ON 10 DAYS MONEY-BACK TRIAL 


BABY BOOK 
—Ilvory 
grained Dura- 
leather bind- 
ing. Frames 
for 2 por- 
traits. Space 
for baby's 
birth, name, 
ancestry, 
gifts, clip- 
pings and 
prints. Pink 
or blue. 5x7”, 
$2.50; 8x10", 
$3.75. 





BRIDE BOOK—lIvory grained Duraleather. Space for 
2 portraits, bridal party names, guests, gifts, honey- 
moon prints, etc. 5x7”, $2.50; 8x10", $3.75. 


HOME FILE—A file 
for records, impor- 
tant receipts, war 
bonds, tax notices, a 
place for addresses, 
phone numbers, ex- 
penses. Size 10x!2x5”. 
Black, blue, green or 
maroon, $1.95. 











FOLDING FRAMES—Acetate covered openings pro- 
tect pictures. Choice of 5 colors. In Duraleather 
5x7”, $2.00; 8x10", $3.00. 





SLIDE FILES with Contents Booklet. Well bound in 
pin seal simulated leather. Blue, green, maroon or 
black, $1.00. No. 100 (illustrated) has separate 
divisions for 5! slides. No. 100-B holds up to 300 
slides. 


MOVIE REEL FILES—Same binding and colors as 
Slide Files. No. 600 holds nine 200-ft. 8mm reels, 
$1.50. No. 800 holds nine 400-ft. 8mm reels, $1.95. 
No. 700 holds seven 400-ft. lémm reels, $1.95. 


Free New 68-page Catalog of Complete. Amfile Line 


AMBERG FILE & INDEX COMPANY 
1667 Duane Bivd., Kankakee, Ill. 


Quality Gifts and Filing Specialties for 75 Years 
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Wollensak Club Is Formed 


Organized during the summer, the Wol- 
lensack Camera Club is embarked on a pre- 
tentious program for its first season of 
activity. Taking full advantage of its loca- 
tion in Rochester, N.Y., the club already has 
echeduled instruction, lectures, and demon- 
strations by technicians and experts in vari- 
ous photographic fields. Classes have been 
formed and a fall outing had been arranged 
at press time. President of the new outfit 
is Vic Daniels, among whose duties are those 
of staff photographer for the company house 
organ. The club can be addressed through 
him in care of the Wollensak Optical Com- 
pany, Rochester, N. Y. 


Kodak Camera Clubbers Strive 
to Improve Their Technique 
Not content with working in the world’s 

largest establishment devoted to the man- 
ufacture of things photographic, members 
of the Kodak Camera Club are turning out 
in large numbers to attend regular 12-week 
courses in various elementary and advanced 
phases of photography. This autumn the 
curriculum includes elementary photogra- 
phy, practical photography (including re- 
touching, the use of view and commercial 
cameras, and color), hand coloring, and ele- 
mentary sensitometry. Instructors in the 
courses are Kodak employees who are them- 
selves specialists in the subjects they teach. 


Free Leaflet on Color Contests 


Makers of color slides who are interested 
in entering contests and salons may obtain 
a free leaflet dealing with that general sub- 
ject by getting in touch with the Color Divi- 
sion of the PSA. Among the points covered 
in the leaflet are the requirements of a 
successful slide, the proper cropping of 
slides, and how to submit entries. If you 
wish a copy of this leaflet, send a stamped, 
self-addressed envelope with your request 
to I. F. Plummer, 8230 S. Carpenter St.. 
Chicago, 20, Ill 


Syracuse Movie Makers 
Occupy New Headquarters 

To enable members and their friends to 
enjoy the use of club rooms at any time of 
the day or week, the Syracuse Movie Mak- 
ers Association has rented new permanent 
quarters in the James-Burnett Building, Syr- 
acuse, N.Y. Included in the new layout are 
an auditorium equipped with a sound stage, 
projection booth, turntables, and chairs; a 
darkroom and laboratory for processing 
movie film, with step and continuous print- 
ers for both 8 and 16 mm film avail- 
able; and a workshop and bench for projec- 
tor adjustments, etc. When the war is over, 
the Syracuse club intends to go ahead with 
original plans for building its own clubhouse, 
according to Secretary Lisle Conway, of 
100 Trinity Place, Syracuse 10, N. Y. Until 
that time, it is felt that the present accom- 
modations will prove entirely adequate. 


Cleveland Women Adopt 
Team Plan for Print Nights 


By way of enlivening the competition on 
print nights, the membership of Women’s 
Photographic Society of Cleveland, O., is 
divided into teams, Known as Shutters, Fil- 
ters, Clickers, Easels, Tripods, and Toners. 
Each member submitting a print earns one 
point for her team, and the four prints of 
the month are awarded points which are 
added to the team score. At the end of the 
season the members on the winning team 
will be awarded photographic prizes. To 
stimulate interest further, the print of the 
month is awarded a merchandise certificate 
by the local Eastman Kodak Store. The suc- 
cess of this program is attested by the fact 
that on the season’s first print night 30 
prints of high quality were entered. The de- 
tails are set forth here for the benefit of 
other camera clubs which may want to 
adopt the scheme as a whole or in part. 


New Club Wants Correspondence 

Recently organized and already embarked 
on a schedule of print contests and camera 
field trips, the East Liverpool Photographic 
Society is especially anxious to exchange 
ideas and correspondence (and prints, in the 
near future) with other camera clubs any- 
where. The society meets weekly at the 
local YMCA, and mail can be. addressed to 
publicity director Charles K. Williams at 
351 Ogden St., East Liverpool, O. 
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Field Artillery Photogs 
Take Pix fer Fun, Teo 


Enlisted personnel attached to Field Ar- 
tillery School detachments or school troops 
are invited to join the Field Artillery School 
Enlisted Men’s Camera Club whose head- 
quarters are located at Fort Sill, Okla. 
Founded last spring by cameramen and tech- 
nicians assigned to the Fort Sill school’s 
photography lab, the club now offers instruc- 
tion to student gunners interested in picture- 
taking, and among the instructors are sol- 
diers who in civilian life were engaged in 
photography professionally. This autumn 
finds the club with its own equipment and 
darkroom, the latter being located in the 
2nd Battalion FAS barracks at Fort Sill. 
Members of the organization were instru- 
mental in designing the cover of the year- 
book put out by the Duncan Camera Club, 
which received good notices in the photo- 
graphic press earlier in the year. If you o: 
any of your fumily are located in any of the 
Army’s field artillery school detachments 
and are interested in photography, drop 
line to the club president, T/4 Norman A. 
Nelson, c/o Public Relations Office, Field Ar- 
tilery School, Fort Sill, Okla. An exhibit of 
member prints will be hung later this year, 
it is announced, 


High-Speed Treasure Hunt 
Put on by Buffalo Greup 

One of the most novel and successful pro- 
grams ever put’on by the Science Museu 
Photographic Club of Buffalo, N. Y., was : 
photographic treasure hunt which kept par- 
ticipants on the move during an entire day. 
Members met at the museum at 10 a.m. and 
drew titles out of a hat. As soon as all titles 
had been assigned, the membership split up 
into groups and got down to business, shoot- 
ing and processing the pictures assigned to 
them. By 6 p.m. no less than 28 finished 
and mounted prints were placed on exhibi- 
tion in one of Buffalo’s public parks, and it 
is claimed that these pictures showed more 
orginality than any submitted in previous 
competitions throughout the year. The 
awarding of cash prizes and the serving of 
a picnic supper completed the day’s activi- 
ties. 


We Hear ... 


HAT the West Suburban Camera Club 

(La Grange, Ill.) had to give up its meet- 
ing place above the La Grange Park Fir: 
Department this past summer when the fire- 
fighters’ headquarters went up in smoke. 
Our West Suburban correspondent allows 
that his gang sure has troubles, but that th: 
local F.D. has its troubles, too. 

Editors of club bulletins should avai! 
themselves of the free mat and electrotyp: 
service now being offered by PSA. The mats 
and electros carry PSA membership appeals 
and similar messages, and can be used to 
good effect in local and regional club pub- 
lications. The same items can be used to 
advantage in salon catalogs, it is suggested. 
To obtain these prepared cuts, write to Lay 
Powers, 4450 Vermaas Ave., Toledo 12, Ohio 

Attention, club secretaries in New Enz- 
land: Editor Newell Green of the New Enyg- 
land Council of Camera Clubs’ “Bulletin,” is 
on the prowl for New England news items. 
Drop him a line and let him know what your 
gang has been doing. You can address hin 
at 64 Girard Ave., Hartford, Conn. 

Going stronger than ever, the Green Briar 
Camera Club (on Chicago's Northwest Side ) 
recently held its eleventh annual meeting. 
Congratulations! 

The St. Louis (Mo.) Council of Camera 
Clubs has put its bulletin, “Council Chatter,” 
on an impressively professional basis, with 
a business-like masthead, 8 pages of letter- 
press printing, and a front cover in tw: 
colors. Nice job, Editor Chase, and keep ’em 
coming. 

Chicago Color Camera Club has set up a 
couple of gold trophies—one for amateurs 
and one for advanced amateurs—which are 
to be presented to top-ranking members of 
the club on an annual basis. A nice toucl 
concerning this is that the same person will 
not be eligible for two successive yearly 
trophies in the same classification. 

Newest member club to join the ranks of 
the Chicago. Area Camera Clubs Association 
is the Winnetka Camera Associates. This 
group is made up of enthusiasts living in or 
near Winnetka, one of the Windy City’s 
North Shore suburbs. If you want to corre- 
spond, communicate with the secretary, Mrs. 
Helen Brown, 975 Spruce St., Winnetka, Hl. 
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Lg a ae AVAILABLE - - - BETTER BuYS IN Books DEFENDER . KODA - ANSCO 

*NEW CAMERAS AND EQUIPMENT a - : NG PAPER ° FRESH, LATEST 
(Price Includes Excise Tax) INSTRUCTION. ATA, — for LEICA, . ALL GRADES IN sTOcK 
«4x5 Ann. Graphic 4.7 Ektar Super HOW to MAKE OOD PICTt RES (Kodak) Dozen *. $0.32 p.w. $9.3 
matic, Kalart Ree. Fdr. Graflex GRAFLEX sRAPHIC Photography. ----- S Ww 1.42 D.W. | 
Synchronizer, complere ..--$ ‘ How to MAI VIES (Kodak) sw. 2.54 = 
24,x3% Speed 45 Ektar Cop EXPOSURE in PHOTOGRAPHY S apd 

Supermatic shutter - . Tenth Edition 5 
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*Kodak Bantam f4.5 K.A s HOTO LAB INDEX (New Complete) ; 
*Bantam Special f2 ase . ELEMENTARY PHOTOGRAPHY (Kodak , 
*Kodak 35 f4.5 K.A. . DEVELOPING, PRINTING AND ENLARGING 
*Kodak 35 Ree Far. .* . DARKROOM HANDBOOK Lean ‘ 
+620 Vigilant f4.5 Kodamatic . MINIATURE CAMERA TECHNIQUE s 
#616 Vigilant f4.5 Kodamatic . COLOR in PHOTOGR APHY ; 
tor f4.5 Supermati 
1.9 50mm JenS..-++*** 
3.5 50mm lens 
3.5 Ektar--- 
16mm f3 5 
16mm 11.9..--:; Soare 
16mm f1.9 
A Ww choice 
Turret 16mm f1.5 
*Bolex L-5 72.8, 8mm, cast 
«Victor Sound 40B Projector 
*Kodak sound FS 10N Projector 
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' 
NEW ANSCO COLOR FILM UNITED'S BETTER wt 
REVERSIBLE CUT FILM PLANO | Ad) size Roll 
$3.55 yy x 4M ...$4-78 Film Tank <A .$ 
. 5 x 7 ve ade 1 FEDCO cUtT 2x 
ANSCO COLOR DEVELOPING 2 cedeaee Wet bsee 
$1. M% Gal ...$2.15 DARKROOM RUBY Bulbs...---+-- 
Distributed onty in oat. ... 7-50 2%x3% Kodak Negative Albums.-- 
XODACHROME cuT =ILM Kole aber ee. 
2 5x7 & Sxl” *aper Safes. ¢ 
*Kodaslide I, 2x2 Proj 100 W..-see°° . 9 : Por ae Indoor 5x7 Adjustable King Easels.----- 
*Kodaslide aA. Proj. ™s ; i y 3% Sadits 4.53 5 x 7. 2a 8: piano Darkroom Safelights, 15 Watt 
Golde Numatie, “". A: . 3 5.6 9 x 12cm M Dupont Cellulose Sponges 
EASTMAN KODAK BULK FILM #4 @ 35¢: double size @--+-* 
Panatomic x—Plus X—Super XX Kodak 3 Section Metal Tripods..-- 
9714", 48’ 50’, $3.96: 100’.. . ‘ Beebe Negative Fi All Sizes to 
: ANSCO 16mm COLOR FILM or ea ; 
Kodak Precision 91,x2% Enlarger--- . 100 ft. inc. processise . : ;  chall’s Dela 
Kote 2% 13%, Se” 4.5 Enlarger. -- ‘ SPECIALS IN FILMS Marshall’s Delux 
Solar 4x5 Enlarger, no lens . KODACHROME 30mm REG. & TYPE A... Marshall Rainbow Oil Color Pet. -- 
Elwood, Omega, Per AVAILABLY KODACHROME BANTAM, REG rPE Hunter Midget Bulb Reflectors, i 
Time O Lite. Enlarging Timer ° ’ (For wjendelsohn Abbey, Graflex. 
Fink Roslieve Cut Film ‘Tanks . . Kalart ee Synchr. ) 
Large Roto Blectric Dryer é ane’ ° r > . 3 
DeJur 5A Exposure Meter, case.--+** ° 16mm ..- z Kodak Extension Flash Holders. .-- 
DeJur Chu’ Exposur: com , KINOLUX 50 ft. SUPER PANCHRO, 8mm. F.R. Interval Timers 
G.E. DW 4 Exposure Meter. . . Kodak projection print Scale.- 


DUPONT 35mm 27% ft. BULK $9. | ELK. Kodak Blotter roll. 
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oil Color Set 














FILM #2 WEST FRESH , 
om 6” Trimming Boards. - 


; " SPECIAL. ..--.+--->- 
Above Merchandise 1s Available %o Doctors, Den —— 4x5 Grafiex Roll film Holder. -- 
tists, Lawyers, Business & War Plants, Schools, 16MM ROYAL 100’, Free Dev . Studio Scales (Avoir) - 
Hospitals, and All Members of the Armed Forces. 8MM CINE pix, 50’, Free Dev 














ENLARGERS at SPECIAL PRICES 


e without 4 Priority @ Small Deposit May dak : DuPont ¥: F t Omeca C2, 3x ee .$87.50 
Be Sent to Secure Preference Delivery when Mer- _— geiss Magnit hot for Contacts. 39.50 
chandise Is Available. 


For Future Deliveries to Those ordering This Mer- | 35MM Cartridge, 36 Exp. 
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autofocus 4.5 Tessar 
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— UNITED'S MOVIE ACCESSORIES SPECIALS 

Busch Pressman, 2% 352 on” eA $ 50 

Camera. 16.3 Lens in shutter ‘ FINE BUYS IN LEATHER CASES 
a. All New ee . 





2x2 SLIDE ACCESSORIES SPECIALS 
KoDAr 8mm Magae: Slip-in Case.----- . LEITZ covER Gt ASS BEVELED, 
KODAK 8mm Cine 60, Slip-in Case.--- ‘ ») ks (50), 93-39% 
BETTER BUYS IN CAMERA CASES KODAK ‘mm Cine 20, 25, ye 


COMPARTMENT KODAK 16mm Magazine, Slip-in Case.----- 
$4.95: 





_—— 


Viewer, collapsible - 

ox Viewer . . 
: Slide Binders, sips me ith 3.75 
6 Section - 8mm Metal Movie Chests. a" rodak Slit ‘sit ‘for binding slides 1-33 
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PHOTO EQUIPMENT 


PLANO 
Adjustable Roll Bilo 
DEVELOPING TANK 


The PLANO tank will accommodate 
all sizes from 35 mm. and Bantam 
to 616 rolls. Chemical resistant. 
Supplied with Agitator. 


$2.65 plus 30¢ tax 











Plano Dark Room Lamp 


May be attached to either a 
drop cord or a wall socket. 


$2.25 plus 25c¢ tax 
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Color Prints from Transparencies 
for the Amateur 


HE missing link that so far has re- 
tarded the universal use of color pho- 
tography—a simple means of reproducing 
full color transparencies on paper—has 
been found and soon will be placed in the 
hands of amateur photographers. Gas- 
parcolor Opaque, which has been used for 
some time by the armed forces, will be 
available to the general public in a few 
months if present plans are followed. 
Full color prints easily made in your 
darkroom will thus soon become a reality. 
Final details of amateur processing of 
Gasparcolor are being perfected in the 
Hollywood laboratories preparatory to 
marketing the material and processing 
kits. The problem of exposure determina- 
tion, which is somewhat different from 
that involved in black-and-white printing, 
is being simplified as are directions for 
use of filters in altering and correcting 
colors. As soon as these details are com- 
pleted and the materials ready for mar- 
ket, PoputarR PHoTocRAPHY will publish 
the first complete and authentic article 
on Gasparcolor processing. Meanwhile, 
the editors have seen the Gasparcolor 
process at work and can report that it ful- 


| fills these promises: (1) It is simple, re- 





quiring no separation negatives, and (2) 
the quality of the prints is far superior 
to those of any existing moderately priced 
process. 

Gasparcolor’s simplicity is evident in 
the fact that it requires no more equip- 
ment than that already possessed by the 
average amateur. A Kodachrome or 
Ansco Color transparency is placed in the 
enlarger and projected onto a sheet of 
Gasparcolor material, which is an acetate 
base coated with three emulsion layers 






each sensitized to a specific color. The 
exposed sheet is then placed in a develop- 
ing solution for eight minutes. It is 
rinsed for half a minute and fixed in a 
standard acid-hardening fixing bath for 
eight minutes. It is then washed for eight 
minutes and placed in a specially pre- 
pared dye bleach bath for 12 minutes, 
washed again for three minutes, then 
placed in the silver bleach for five min- 
utes, fixed for another five minutes, 
washed for ten minutes, and hung up to 
dry. Elapsed time, one hour, of which 
only the first 16 minutes (developing and 
fixing) are carried on in total darkness. 
The bleaching process is carried out in 
white light. 

Basically the procedure is the same as 
that employed in black-and-white print- 
ing. The Gasparcolor material can be 
dodged and printed in, and colors can be 
altered by the use of special filters. Lati- 
tude for control is practically as great as 
with black-and-white paper. For this rea- 
son it lends itself to montage in color as 
well as photograms. 

Gasparcolor is revolutionary in that it 
utilizes a dye-destruction rather than a 
dye-coupling process. In Gasparcolor the 
dyes are already present, the processing 
merely removing or destroying the un- 
wanted dyes and silver. Thus the undis- 
turbed dyes remain to form the final color 
image. 

Gasparcolor is the invention of Dr. Bela 
Gaspar, a Hungarian, who pioneered in 
color photography in Europe. He left 
Brussels, where he had established im- 
portant color film laboratories before the 
war, and settled in Hollywood, California, 
where the Gasparcolor process has been 


perfected.— 












































Popular Photography 


Ted Miller 


“Why shouldn't | be worried? | promised my wife I'd send her 





some pictures of the natives!" 








Lifetit 
Moro 
Grain 
BUCK 


REAL 
23-K! 
GOL 

. 


Volum 
7x10 








1944 


or. The 
levelop- 
It is 
ed in a 
ath for 
or eight 
lly pre- 
ninutes, 
s, then 
ve min- 
ninutes, 
g up to 
which 
ying and 
arkness, 
out in 


same as 
2 print- 
can be 
can be 
s. Lati- 
sreat as 
his rea- 
olor as 


that it 
than a 
ylor the 
cessing 
the un- 
> undis- 
al color 


Yr. Bela 
ered in 
He left 
ied im- 
ore the 
ifornia, 
as been 


iller 








December, 


1944 


Popular PHOTOGRAPHY 





73 


Here’s Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 


ENCYCLOPEDIA or PHOTOGRAPHY 


Lifetime ri 
Morocco | 
Grained Ss; 
BUCKRAM | 
Decorated in (= 
REAL 

23-KARAT 
GOLD! 


ENC YC) 


™ 
Each 
~— e HOT OS 
7x1 4 
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toy Jockeon. N. B. C. studios, 
€ he to take glamorous 
publi ity shots like this one of 
Delma Byron. 





Over 250 Experts Bring You This Great 
ENCYCLOPEDIA OF PHOTOGRAPHY ' 












| Same 
10 Giant Volumes| OVER 250 
2,600,000 Words! 


Titres 10 magnificent volumes comprise 
the most comprehensive, most up-to-date, 
most valuable How-to-Do-It Reference 
Encyclopedia and Self-Instruction Course in 
Photography ever produced! We have made 
only a limited edition of this Encyclopedia, 
using our last remaining supply of the very 
finest beautiful white coated paper—paper 
no longer being made under War Production 
Board orders and now unobtainable at any 
price! That’s why you must act quickly to 
take advantage of this opportunity. 


Greatest Faculty of Experts 
Ever Assembled! 


Think of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O’Neill, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. 
R. Rockwell Jr., Gregg Toland, Julien Bry- 
an, Dmitri Kessel; scores of technicians and 
researchers from Eastman Kodak, Ansco, 
National Broadcasting, Leitz, Bell and 
Howell, Zeiss, Bausch and Lomb, General 
Electric! Here is a veritable Who’s Who 
of the photographic world! They have 
made every article easy to understand and 
they represent the last word in authority. 


A to Z Arrangement for Quick Reference 

This ENCYCLOPEDIA OF PHOTOG- 
RAPHY is complete in every sense of the 
word. Over 1900 units of instruction cover 
the use of EVERY kind of camera, acces- 
sory and equipment! Still and Action Pic- 
tures, Black and White and Color Work, 
Silent and Sound Movies! The latest and 
best methods of lighting, exposure, develop- 
ment, printing, enlarging, finishing! Every 


Here Is Just a Partial List of Over 


1900 Units of PRACTICAL How-to-Do-It Instruction 


Action Subjects 
Advertising 
Photography 
Art in Photography 
tificial Light for 
” ido r Photographs 
Rack Lighting 
bromide Printing and 
Enlarging 
Candid Photography 
Careers in Photography 
Cinematography, 8mm 
& lémm 
Color Photography 


Thousands of Delighted Users: 


"Without it | should 


ing photographic business." ‘—N. L., Berwyn, Pa. 
good photographic education.''—A. 
mine a first, second ae popular oward. 
F. G. S., Culver City, 

or veteran, should own - rai le c. 
UNSOLICITED enthusiastic letters ‘ike these! 


QUANTITY LIMITED! ACT AT ONCE! 


Commercial 


Landscape 
Vhotography 
Markets for 
Photographs 
Miniature Cameras 
Newspaper 
Photography 
Night Photography 
Nude Photography 
l*hotomontage 
Portraiture 
Printing 
Retouching 
Sports Photography 


Photography 
Developers and 
Developing 

Enlarging 

Exposure 

Flashlight 

Free-Lancing 

High Speed 
Photography 

Infra-Red Photography 

Kodachrome 
Photography 

Lighting 


Television 


subjects 


raphy 


not have come as for... 


B. B., Des Moines, lowa. 


I ag believe that 


Famous Experts 
Contributed Over 


Stage Photography 
Studio Arrangement 


Toning Processes 
Trick Photography 
Visual Teaching 
Walking and Hiking 
with the Camera 
X-Ray Photography 
Zoo Photography 
—and hundreds of other 
covering every 
other branch of photog- 


*"Worth many times its cost’'"—B. G., Flint, Michigan. 
today | have established a fiourish- 
**Really fine way of getting a real 
Recently prints of 

1 readily bs your books full credit.*'— 
VERY photographer, beginner 
M., Jersey City, N. J. We have files 


Covers EVERYTHING Amateurs and Professionals 
Want to Know About Every Branch 


of Picture-Making! 


ae 


Units of 
Instruction! 


1900 


division of photography such as Portraiture, 
Candid Camera and Theatre Work, Press Pic- 
tures, Advertising, Nature and Wild Life, Mi- 
crofilming, Wirephotos, Police and War Pho- 
tography, Photo Cartoons, etc.! From ‘“A’”’ to 
“Z” you are taught by the highest ranking 
expert in each field! 


The Most Lavishly Illustrated 


Work of Its Kind in Existence! 

Over 8,400 pictures! 472 FULL TONE 
photogravure and FULL COLOR photog- 
raphy! Nearly 1,000 graphic, instructive line 
drawings ! Over 7,000 delicately etched 150- 
screen black and white half-tones! Costliest 
printing obtainable has retained every fine de- 
tail of the originals! Quality paper that is no 
longer obtainable today for any amount of 
money! Bound in beautiful Emerald Green 
Morocco-Grained BUCKRAM to withstand the 
hardest kind of use! All ornamentation is in 
GENUINE 23-KARAT GOLD that remains 
brilliant through the years! A DeLuxe Li- 
brary in every respect! 

Whether Photogr raphy is your hobby or your 
career, you need this Encyclopedia. It will 
show you the way to finer results from your 
work, give you the thrills of new achieve- 
ments, But our present supply won’t last 
long. Act at once! 
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OF THE WORLD’S FIRST CANDID CAMERA 


specially designed for today’s color films 











THE UNIVERSAL MERCURY It 


T TAKES the guesswork out of 
ae photography — this new 
MERCURY II, with interchangeable 
high-speed and telephoto lenses. 
Color shots are better—they’re 
sharp and color-true zn every part of 
the picture. MERCURY II will be one 


of the fastest candid cameras 


COLOR FILMS ARE ONLY THE BEGINNING .. 


ever produced. It will use any 
make of 35 mm. film—color or 
black-and-white—at only a frac- 
tion of the usual cost. Look for the 
MERCURY name, too, on a full line 
of other fine cameras, accessories 
and equipment—available as soon 


as war production permits. 








HOME MOVIE FANS! 


Soon you will be able to buy the 
famous 8mm. Cinemaster Movie 
Camera and Projector. 


WATCH FOR 
Preview Announcements of a 
complete line of Cinemaster 
Home Movie Equipment. 








. New Universal Cameras are 


specially designed for surer, better, easier results with the new-type films. 


Lfuversa [mera [OR 






NEW YORK + CHICAGO + HOLLYWOOD 


Manufacturers of Mercury, Cinémaster, Corsair Cameras and Photographic Equipment 
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16mm SOUND 
STUDIO at WORK 


By MICHAEL MARCH 


Available cine-sound facilities 
make it easier for amateurs 


to turn out completed talkies 


ous ciné amateur if the precedent set by a New York City 

photography shop is any indication. Anticipating a sharp 
increase in home movie activity after the war, Fotoshop, Inc., Evan J. Anton, designer-manager, regulates myriad opera- 
has opened a completely equipped sound studio on the third tions of Fotosound Studio from this console control board. 
floor of its headquarters, 20 E. 42nd Street, where complete 
facilities for the making of 16 mm sound motion pictures are 
available on a rental basis to amateurs and commercial pro- 
ducers. 

The studio, designed by Evan J. Anton, who is in charge of 
its operation, is a Hollywood sound studio in miniature and 
operates as efficiently. It is capable of anything from sound 
recording on disks, through dubbing in sound on existing silent 
films, to the making of complete sound movie reels with sound 
track recorded synchronously with the action. 

Operation of the studio is carried out almost entirely from 
a soundproof control room which houses projectors, turntables 
for sound effects and music, sound recorders, and an ingenious 
console control panel by means of which all operations can be 
ee monitored. There are switch panels connected with signal 
lights in the studio to inform narrators when to begin speak- 
ing, cameramen when to start grinding, and directors when all 





XUN with 16 mm sound movies is in store for many a seri- 





+e 


she mechanical devices are ready. From this room the operator, 
it by means of the Berndt-Maurer recording amplifier system, has 
the whole proceedings under the control of his two hands. With View through the control room's soundproof panel shows 
three turntables in operation he can (Continued on page 98) the 44’x20’ studio during the making of a 16 mm sound film. 
fa 
ter 





Studio is available on rental basis, and may easily spur Equipment includes two Ciné-Kodak Specials, nine spots, 
the building of other like studios that amateurs can use. two flood reflectors, a spotlight boom, and several mikes. 


ment 
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Title transparency thus made is de- 
veloped and fixed, then is taped to 
opal glass and put in titler easel. 





Form title with black letters on white 
to titler-card 
camera. 


Copy this 
contrast film in still 


background. 
size on 


No. | 
3 light. 


traneous light. 


TITLE TRICKS 


By GEORGE CARLSON 


Use a simple titler to add clever little 


flairs to your home movies—here’s how 


HE AVERAGE movie maker who 
makes his own titles and has only 


one of the small metal or typewriter 


titlers can still make stunt titles if he 
is willing to experiment a little. They re- 
quire very little equipment that can’t be 
found easily. Like anything else that may 
be new to the movie maker, they will 
need some trying out before good results 
can be obtained, but they will prove to be 
interesting experiments. 

Most amateurs are interested in dou- 
ble-exposed titles that show lettering on 
a moving background. The usual pro- 
cedure in making this type of title is to 
film the background scene, under-expos- 
ing a stop or two, wind the film back in 
the camera, and then make a second ex- 
posure on white lettering on a dull black 
background. 

In filming the white letters there may 
be some trouble in getting them to stand 


out with sharp contrast to the background 
scene. Sometimes even the most opaque 
black title background will gray the whole 
title because of the amount of exposure 
needed to make the lettering burn 
through. If this trouble should occur, in- 
stead of using reflected light on the title 
lettering in the usual way, the movie 
maker might try having the light shine 
through the lettering from the rear. 
First the title is made with black let- 
tering—either by hand, typed, or printed 
—on a pure white background. Movable 
letters may also be used. This title is 
then photographed using a still camera 
loaded with contrasty film. The lettering 
should be copied with the title area of 
the titler in mind so that the lettering will 
fit in that area. Illustration No. 1 shows 
black paper letters being copied onto a 
214x3'4 sheet film to fit in an area of 2x3 
inches for an 8 mm titler. The larger 


flood behind title furnishes 
A paper mask excludes ex- 
Expose for lettering. 


Falling snow background is made 
by shooting title first, rewind- 
ing film, then taking background. 


lettering, of course, is thus reduced in 
size accordingly. Titles already made ina 
size to fit in the title area must be copied 
to size. In this case the lettering can also 
be done on celluloid or tracing paper and 
a contact print made on the process film, 
making it the same size as the original. 
In either case the film is developed in a 
contrasty developer, fixed, washed, and 
dried. The result should be a reverse 
copy of the black-on-white original, clear 
lettering showing through on an opaque 
background, and looking similar to the 
masks sold for lettering greeting cards. It 
is important that the lettering stand out 
clear on an opaque field. 

The title transparency thus made is 
then taped to a piece of opal glass and 
placed in the easel of the titler (see il- 
lustration No. 2). A Number One flood- 
lamp behind the title furnishes the illu- 
mination. A black paper mask with an 
opening slightly smaller than the title 
area can be taped to the glass and around 
the title to exclude excess light (il!us- 
tration No. 3). Exposure should be made 
for the clear lettering only. The illustra- 
tion shows the light source close to the 
title but in actual filming: it should be 
farther away. It is best to check with a 
meter, holding it just above the easel 
and taking a reading of the light source 
only. This method of second exposure of 
lettering over a scenic background will 
give the utmost in contrast between it and 
the lettering. Use of a negative transpar- 
ency this way is also a good way to make 
regular white-on-black titles with re- 
versal film. 

Illustration No. 4—Titles with an effect 
of falling snow in the background can be 
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of double exposure. Light the spray 


5 Rain effect also is achieved by means 
from one side to make it stand out. 


easily simulated by double exposure. 
The title card is made in the usual man- 
ner and filmed. The film is wound back 
in the camera to the starting point of the 
shot and a second exposure made. 

This time the title card is removed and 
the exposure made by filming a long strip 
of paper with short dots and dashes made 
on it with white ink. The paper strip 
(several can be pasted end to end) is 
pulled downwards past the title area 
while filming. Have the title easel flush 
with the edge of a table so the snow strip 
can move past the easel. 

With reversal film both the title and 
snow strip is made with white ink on 
black backgrounds. Although double-ex- 
posed titles on positive film developed as 
a négative can be made, they are never 
very satisfactory, usually turning out dark 
and gray. 

As a rule make all double-exposed titles, 
especially with scenic backgrounds, on 
reversal film. The pull down of the snow 
strip should be made as smoothly as pos- 
sible without stops or jerks. If so done, 
the result will be a surprisingly good ef- 
fect of snow falling through and around 
the title lettering. 

A rain effect in your movie titles can 
be made much in the same way as with 
the snow. After the title has been filmed 
and the film wound back to the starting 
point, a second exposure is now made on 
water falling from a spray in front of a 
black background and lighted from one 
side only to make the water drops stand 
out clearly. 

Illustration No. 5 shows. a piece of black 
dilcloth (dull) supported over a laundry 
tub and a small spray being filmed at a 








ies of hinged cards. When one is shot, 


6 Flop-down titles are made with a ser- 
it falls forward, revealing next one. 





title, then rolling it upward on a 
dowel to show new title underneath. 


7 Wipe-on is made by shooting first 





Turn-around titles are made with a 
mask containing a revolving fin (see 
above) which swings new card in view. 


distance of about a foot. You can film 
through the titler easel if you are not 
afraid of getting it wet! For filming the 
rain effect at a greater distance the set- 
up can be made in a bathtub or shower 
with its wider spray of water. A faster 
camera speed will help to slow up the 
screen action of the falling rain if such an 
effect is desired. 

Illustration No. 6 shows how experi- 
mental flop-down titles may be made in 
one of the small metal titlers by the use 
of a piece of stiff cardboad and by making 
the title somewhat larger than usual. The 
cardboard strip should be quite heavy 
with the title area limits drawn on it as 
a guide. If the title easel has flanges on 
the sides, the card can be made to fit 
tight and wedged in between the flanges, 
otherwise it can be taped to the easel 
upright. 

The cards in their proper sequence, the 
first on top, the second underneath and 
so on are then hinged at the bottom to 











ment and operated by means of wire 
which runs down through cutout mask. 


g Titles are fastened to fin with ce- 





































Scroll effect is made by filming title 
while it is being wound from feed 
roll to takeup on rollfilm camera. 


10 


effect. 
Title 


1] Soup can is adapted for drum title 


Easel support is of plywood. 


is filmed as drum is rotated. 


the cardboard about an inch below the 
bottom line of the title area. The top 
title is filmed first and with the camera 
still running, the card is released by the 
fingers from the side so it drops down out 
of the way, revealing the second title 
which is also filmed. 

With the camera still operating the rest 
of the cards are filmed the same way. 
Three or four cards are usually the limit 
for one camera winding. If each suc- 
ceeding card is cut somewhat shorter on 
the ends, with the shortest one on top 
and to be filmed first, they may be 
dropped more smoothly as the fingers will 
naturally catch the next card and prevent 
it dropping at the same time. 

A somewhat faster camera speed will 
help in smoothing out the action. Be 
sure title cards are large enough so in 
handling the edges the fingers will not 
be in the camera field of view. 

Illustration No. 7 shows how a form of 

(Continued on page 84) 












THE LIFE OF THE ANT. | reel, rental $1.50, sale 
price $36.00. Bell & Howell Company, 180! Larch- 
mont Ave., Chicago 13, Iil. 

Remarkable microscopic photography 
showing development of embryo of the ant, 
tracing it through its full life cycle from egg 
to maturity. The gradual formation of jaws, 
legs, and other parts, and later on the build- 
ing and defense of the home, foraging, care 
of young, and many other details are shown. 

. oa + 


GET GOING. 6 reels, 16 mm sound, rental $17.50. 
Bell & Howell Company, 180! Larchmont Ave., Chi- 
cago 13, ill 


A hilarious comedy which takes its theme 
from the acute housing shortage in Wash- 
ington. This entertaining film features 
Grace McDonald and Robert Paige. 


ALL BY MYSELF. 6 reels, rental $17.50. Bell & 
Howell Company, 180! Larchmont Ave., Chicago 
13, Ul. 

A delightful modern comedy with musical 
interludes. Two men, an advertising agency, 
and a career girl in love with one man and 


Radiant Tripods Offer 
Unusual Flexibility! 


Radiant tripod legs can be instantly adjusted for 
a narrow space where room is limited — or for a 
wide spread when ample space is available. 


The Radiant Screen here 
illustrated is Model DS—a 
portable Metal Tripod 
Screen— sturdy but light, 
compact, easily set - up, 
and is quickly adjusta- 
ble. Available in sizes 
from 30° x 40° to 

5a x72". 


Vij | ye 
FREE 


ee SSSA 
yy, to a Oe 
ra. 
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pretending to be married to the other, make 
up the plot. Rosemary Lane, Evelyn Ankers, 
Patric Knowles, and Neil Hamilton are in 
the cast. 
a * 

A MAN AND HIS JOB. 17 min., 16 mm, rental, 
$3.00; sale, $50.00. Produced by National Film 
Board of Canada and distributed by Brandon Films, 
Inc., 1600 Broadway, New York 19 Vi 

The problem of unemployment is traced in 
story form from the depression years to the 
present, dealing with the economic uncer- 
tainty of the early period, the rise and 
functioning of unemployment insurance, the 
planning of manpower usage in wartime 
Canada. This differs from but establishes a 
sufficient parallel to the U. S. situation to 
stimulate discussion and study. 

e . - 
THE PEOPLES BANK. 20 min., 16 mm, rental $3.00; 
sale $50.00. Produced by National Film Board of 
Canada and distributed by Brandon Films, Inc., 1600 
Broadway, New York 19, N.Y. 

The purpose and growth of credit unions 
in fishing, mining, farming, and industrial 
communities in Quebec, New Brunswick, 
Nova Scotia, Manitoba, and Saskatchewan. 
Farm and town families take part to show 
how this community co-operation has helped 
solve local problems. 

. . * 
COASTAL COMMAND. 16 mm sound. Distributed 
by British Information Services, 30 Rockefeller Plaza, 
New York 20, N.Y. 

This newest of the series on the progress 
of the war shows a thrilling seafight against 
a German raider of the Bismarck class. 

© * e 
KNOW YOUR ALLY BRITAIN. 16 mm sound. Brit- 
ish Information Services, 30 Rockefeller Plaza, New 
York 20, N.Y. 

This picture, produced by Colonel Frank 
Capra, has never been released before in the 
United States, although it has received wide 
popularity in Britain. 

? * . 
CANDYTOWN. 8 mm short, $1.75; 8 mm feature, 
$5.50; 16 mm short, $2.75; 16 mm feature, $8.75; 16 
mm sound, $17.50. Official Films, 625 Madison Ave., 
New York 22, N.Y 

A Jungle Jinks cartoon of a boy and girl 
visiting the Man in the Moon. When they 
get there they find that instead of being 
made of green cheese it is made of sugar 
and spice and everything nice—until they 
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eat too much and Mr. 
chases them back. 


UP PERISCOPE. 16 mm sound. Sale price, $23.00; 
loans at service charge. British Information Serv- 
ices, 30 Rockefeller Plaza, New York 20. N 

The tense story of a British submarine on 
patrol in the North Sea. An enemy ship is 
successfully attacked. The submarine dives 
and awaits the counter-attack from destroy- 
ers. 


Castor Oil Bottle 


+ e e 

TANK PATROL. 16 mm sound. Sale price, $39.50; 
loans at service charge. British Information Serv- 
ices, 30 Rockefeller Plaza, New York 20, N. Y. 

A dramatization of the story of a tank 
and its crew, stranded in the desert after 
an action. It shows how they elude the 
surrounding enemy and rejoin the British 
lines. 

© + ® 


CAMERAMEN AT WAR. 16 mm sound. Sale price, 
$15.00; loans at service charge. British Information 
Services, 30 Rockefeller Plaza, New York 20, N. Y. 

A tribute to the men whose job it is to 
get the action onto film. This fast-moving 
film shows them in action, armed only with 
their cameras, and some of the famous 
scenes they have shot right in the forefront 
of battle. 

+ [ * 


TRAIL OF THE ROYAL MOUNTED. 21 reel serial in 
10 episodes, 16 mm sound. Commonwealth Pictures 
Corporation, 729 Seventh Ave., New York 19, N.Y. 

tale of courage, gallantry, loyalty and 
mystery among the fighting troopers of the 
Canadian Royal Mounted. Sensation, hard- 
riding courage, action throughout this serial. 

+. + * 


DREAM TROUBLE. 8 mm, 50 ft., $3.75; 8 mm, 50 
ft., color, $11.95; 16 mm, 100 ft., $4.75; 16 mm, 100 
ft., color, $16.95; 16 mm sound, $7.50; 16 mm sound, 
color, $25.00. Film Theatarettes, 75 West 45th St., 
New York i?, N.Y. 

This is a spicy, fast moving, and amusing 
show starring blond and lovely Myrna Dean. 

. 7 4 


KNOW YOUR FOOTBALL. 8 mm short and feature, 
16 mm short and feature, 16 mm sound. Official 
Films, Inc., 625 Madison Ave., New York 22, N.Y. 
The N.Y. Football Giants illustrate the 
different types of plays now employed on 
the field. Each play is further demonstrated 





- Your Pictures 
Will Astonish You! 


Your pictures look twice as good when projected on 
the Radiant “Hy-Flect,“ Glass Beaded Surface — as 
compared to old, discolored makeshift screens 


The contrast in brilliance, vividness, clarity of detail—in the warmth 


and fidelity of color — is almost unbelievable when you switch over to 
Radiant “Hy-Flect” Screens. The explanation lies in the thousands of tiny 
optical glass beads that are firmly imbedded in a snow white plastic 
compound of the screen surface. As a result, light rays from the pro- 


jector are not partially absorbed butare reflected with unusual brilliance. 
Improved process prevents cracking or peeling, and assures lasting 
whiteness. For a new thrill from your old pictures—try them on a new 


Radiant Tripod Screen. 


Radiant Screens offer you many new Special Features 


In addition tothe ‘‘Hy-Flect’’ Glass Beaded 
Screen Surface —you will find many inno- 
vations, special conveniences and unique 
advantages in Radiant Tripod Screens. 


These include: 


1. Automatic Clutch. A positive device 
that permits instant raising and lowering 
of screen housing without the necessity 
of manipulating screws and bolts. So sim- 
ple and easy to operate a child can use it. 
2. Quick Tripod Release. Tripod legs 
may be opened or closed quickly. They 


support the screen in any position for 
wide or narrow spread wiinout set screws 
or plungers. 

3. Auto Lock. (Pat. applied for.) Just 
touch convenient button for raising or 
lowering center extension rod and screen 
instantly. 

Convertible from Square to Oblong— 
for movies, stills or slides, Radiant square 
sized screens are convertible to oblong 
by merely raising screen to indicate 
position. 








Radiant Manufacturing Corp., 


1178 W. Superior St., 
Please send me FREE complete R 


Chicago 22, Illinois 
adiant Screen Bulletin 


ns, features, prices ot complete line 


giving full sported. Wall, Ceiling and Table Screens for 
of Ra , 


Name—— 


homes, clubs, etc. 





Bee hd f (iV aE nin 


Mitt Addrese.._—__— 
+ Screens for Better Projection 


City——_—__+4t——— 
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? ; ' Fill your home with zestful holiday cheer by 
formate sO- WV showing CHRISTMAS NIGHT and TOYLAND 
i Is to ie . ADVENTURE on your own home screen this 


nly with 1. Animes Cartoons holiday season. They’re merry-go-rounds 
of fun for all the family. Wonderful, too, as 
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re ee ee gifts for friends who'll be delighted! 


| serial in 
h Pictures 
19, NLY, 


alty and = ‘ / 
‘s of the f es oe — a 
n, hard- ee pos es 


is serial. 

Soglow’s LITTLE KING 
8 mm, 50 j ene 
; mm, ‘100 o  - On f ; ; : 
nm sound, oP | Here’s that rolling, rollicking, royal rascal 
eee ae % in a hilarious new treat. Santa Claus visits 


na Dea. Pi) \ . ~~ . the palace on Christmas Eve. And Christ- 
d feature ; ; AN so mas morn finds his royal highness and 
2 NY Tw : J friends at their peak of merry madness — 
ate the . : & is ‘ . 
oyed ‘on rae ’ 3 zooming through the palace in toy air- 
ynstrated - Ba 


mili : : planes, fire engines and automobiles. 


TOYLAND ADVENTURE 
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625 Madison Avenue 
New York 22, N. Y. 
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City 


8mm 
Short 
$1.75 





CHRISTMAS NIGHT 


TOYLAND ADVENTURE 




















(J Ship C.O.D. (_] Remittance Enclosed 
[) Send Complete Catalog PP-12-44 
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NOW AVAILABLE! 


CRAIG 
JUNIOR 
SPLICER 











Simply designed, easy to use, this Craig Junior Splicer 
gives positive assurance of quicker, more efficient splices 
that hold tightly! Can be used for either 8mm or 16mm 
film and is complete with a bottle of Craig Safety 
Cement and a water container. Mounted on a hard- 


wood base, the Craig Junior Splicer is light, $3. 95 


compact and accurate in every detail. . . 


CRAIG MOVIE SUPPLY CO. 


Los Angeles € San Francisco a Seattle 











Fie You yen A ain Buy a 


DA-LITE 
SCREEN 


Withouta Priority | 


The 30”x40” Da-Lite Challenger, 
recently reduced in price to 
$10.00, is now available for your 
color slides and home movies. 
The popular-priced Da-Lite Ver- 
satol Screen (also a tripod model) 
is also available without priority: 
- 30”x40” — $7.50, 407x400” — | 
$9.00, 37”°x50”—$10.00. 








These screens have Da-Lite’s fa- 
mous glass-beaded surface which 
reflects maximum light and shows 
pictures in full brilliance and in 
true colors. See Da-Lite Screens 
at your dealer’s! Write for illus- | 





rhe Challenger and Versatol Screens 
can be adjusted in height without ' 
separate adjustments of fabric or case, trate -d circular now! 


DA-LITE SCREEN COMPANY, INC. QQ | 


Department 12PP, 2711-23 N. Crawford Ave., Chicago 39, Ill. 


BUY MORE WAR BONDS! 





(Reg. U. S. Pat. Off.) 
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by shots from actual games in which the 
particular strategy was employed. This 
combination of theory and practice makes 
this nstrugtye as ve as ebemting. 


TOO MANY HUSBANDS. Available through Russell 
C. Roshon 16 mm Exchanges. 

This hit of several years ago carries Jean 
Arthur, Fred MacMurray, and Melvyn 
Douglas through a succession of exciting 
and amusing incidents in a delightful plot. 

2 


ANIMALS IN THE SERVICE OF MAN. [16 mm 
sound. Kodachrome, 2 reels. Free except for 
transportation charges. Available from American 
Museum of Natural History, Film Division, New 
York 23, N. Y. 

A dramatic portrayal of the machine and 
industrial world and its close relationship to 
and dependence upon animals. seautiful 
shots of pets and domestic animals are in- 
cluded in the film. The climax illustrates 
some of the more important functions of 
animal welfare societies in protecting and 
conserving animal life. 

. - e 


UNDERWATER CHAMPION. Prices and lengths same 
as above. Official Films, Inc., 625 Madison Ave., 
New York 22, N. Y. 

The magic eye of the motion picture cam- 
era has gone underwater to capture the 
thrills of goggle-fishing and other diversions 





below the surface. This entertaining film 
contcins many startling and beautiful shots. 
Included in the film is a complete under- 
water circus with acrobats, clowns and hot- 
dog stand—all on the ocean floor. The film 
also includes action above the water, name- 
ly, diving champions and the bre ath- taking 
maneuvers of aquaplane experts. 


BOOGIE WOOGIE DREAM. 16 mm sound, $37.50. 
= Inc., 625 Madison Ave., New York 
Lena Horne, sensational singing star of 
Stormy Weather and Cabin in the Sky, sings 
a number especially written for her in this 
combination of song, swing, and stars woven 
into a nightclub story. 


PENTHOUSE MYSTERY. 16 mm sound. Available 
from Russell C. =’ 16 mm Exchange, 220 R.K.O. 
Bldg., Radio City, N. Y. 

An exciting Ellery Queen mystery story 
starring Ralph Bellamy, Margaret Lindsay, 
and Anna May Wong. Chinese cunning 
and Queen’s trigger-quick mind outsmart 
Manhattan mobsters. 


ARMY MOVIE SURVEY MADE 
Herman Wobber and Morris Caplan, who 
were selected by the War Activities Com- 
mittee of the Motion Picture Industry and 
whose services were loaned to the Army 
at the request of Army Pictorial Service, 
Signal Corps, by 20th Century-Fox Film 
Corporation, have just completed a six 
weeks’ swing around the country, the 
War Department announces. Purpose of 
the trip was to survey Army motion pic- 
ture distribution methods, and firsthand 
information was obtained by visiting 
Army Ground Force and Army Service 
Force posts, camps and stations through- 
out the country. Mr. Wobber and Mr. 
Caplan, who served as special consult- 
ants to the Secretary of War, have re- 
turned to Washington and have presented 
their completed report to the War Depart- 
ment, where it is under study. 
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1 TAKE THIS HANDY ORDER FORM TO YOUR DEALER 
Available : —OR MAIL IT BACK TODAY! 
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FOR X’MAS GIFTS 


@ MOVIE PROCESSING OUTFITS 
© FILM AND ACCESSORIES 




























Also 8 and 16 mm. 
TITLES FOR 
EVERY NEED 

READY TO SPLICE 

INTO YOUR FILMS 

WRITE FOR LIST 


New improved home processing outfit includes every- 


thing needed to develop and reverse your own films. 
Complete with easy-to-follow instructions. It's easy! 
Get good results right from the start. Outfit includes 
developing reel, drying rac and tray. Money back 
guarantee. F.O.B, Chicago. Order today. 

100 foot size $17 95 34 foot size $12 50 
8/8 or 16 mm. . | for 8/8 mm. . 
Gal. size Prepared Reversible Chemicals....... 2.10 
Ya Gal. size Reversible Chemicals.............. 1.35 


BULK FILM FOR HOME PROCESSING 7 


100 Ft. 8/8mm. Ortho, Weston 8.....+++. os 
100 Ft. 16mm. Ortho. Weston 8...ses+se+% 1.35 
100 Ft. 8/8mm. Pan, Weston 24....+6-++0 3.85 
100 Ft. 16mm. Pan. Weston 24.....+e++ 3.60 


Processing Prices—on Request 
WESTON 100 FOR INDOOR MOVIES 
Ready for the Camera——Processed Free 


cuts cost per scene to a new low. Combines to 
quality, fine grain, wide latitude and full panchro- 
matic color sensitivity Spooled ready for the cam- 
era. Processing included. Weston speed 100. Order 
direct from this ad — quality guaranteed. 

100 Ft. S 19 25 Ft. % 35 

16 mm, 8/8 mm. 

— 

WESTON 100 WESTON 100 = 


WRITE TODAY FOR FREE BOOKLET ON HOME PROCESS- 
ING AND SPECIAL BULLETIN ON FILM AND ACCESSORIES 


SUPERIOR BULK FILM CO. 
“HOME PROCESSING HDQRS.’’ 
188 W. Randolph St. Dept. PP 12 Chicago |, Ill. 


Skibo Productions, Inc. 


Announces the Release of 


11 NEW 2-REEL PICTURES 


16 M.M. S. O. F. 
SING FOR SWEETIE 


with Lee Sullivan-June Allyson 


WINNER LOSE ALL 

with Charles Kemper 
PARDON MY ACCIDENT 

with Willie Howard 
CUTE CRIME 

with Jefferson Machamer 
WANNA BE A MODEL 


with Jefferson Machamer 


BEAUTIFUL BUT DUMMIES 


with Buster West-Tom Patricola 


JITTERBUGS 

with Buster West-Tom Patricola 
MONEY ON YOUR LIFE 

with Danny Kaye-Charles Kemper 
CACTUS CABALLEROS 

with Joey Faye-Harry Gribbon 
LOVE AND ONIONS 

with Herman Timberg, Jr.-Pat Rooney, Jr. 
UNCLE SOL SOLVES IT 

with Eddie Lambert-Buddy Page's Orch. 

Discount to the trade 


Write for Catalog 


SKIBO PRODUCTIONS, INC. 


130 WEST 46th STREET, NEW YORK 19, N. Y. 


WHAT SHOULD 
YOU INVENT 


Our FREE BOOK tells you what today’s in- 
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8mm Movie Reels 


Are Easy to Make 


IGHT mm projection reels are not 

readily available in the 100’ size, but 
they can be made easily by using the 
metal core from the 50’ reels on which 
film is returned from the processor, and 
adding stiff cardboard. 

The three tongues of the core of the 
50’ reel are pried out straight from the 
sides of the reel, and the sides are pulled 
off. New disks of larger diameter are cut 
from stiff cardboard. Place one of the 
50’ disks on the cardboard as a guide. 





New disks of larger diameter are cut 
from cardboard; old metal core is used. 


Outline the center hole and one of the 
slots that fit on the projector spindle 
(one is all that is necessary), and mark 
where the tongues touch the cardboard. 
Now, using a pencil compass, press its 
point in the center of the spindle hole 
and inscribe a circle with 334” diameter. 
Cut out the inscribed disk, the spindle 
hole, and the spindle slot. Also cut slits 


through the marks where the tongue 
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There is 


about fine results in 


KOD/ 


This Book gives YOU the 


“KN " 
a 


- RESULTS GUARANTEED 


THIS BO 0 * is the FIRST and ONLY complete guide, covering 


every phase of Kodachrome photography. 18 big chapters. 175 illustrations and 
diagrams. 15 full-Color Plates. 10 Color-Compositions diagrams, in color. Sug- 
gestions and data on problems with all types of color subjects—landscapes, por- 
traits, flowers, still life—in sunlight; with photoflood; with flash. Exposure cal- 
culations; Color Meters; Color Filters. Non-technical. Equally applicable to Stills 


a eee 6° 
It can save its cost many times over 

Send for our FREE Book Catalog 
CAMERA CRAFT 


376P SUTTER STREET @ SAN FRANCISCO 8, CALIF 
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bel 


pa 
Assembled reel holds 100’ of film. 


Square cutouts allow air to reach film. 


ends are to slip through the disk. This 





completes one side, which can be used as | 


a model for the second side. 


| get Perfection in your 


) oes ene 
with this 
P-B FILTER KIT 


For all 8mm B&H, Keystone, 

Revere and Cinemaster 13.5 

cameras, 

@ Eliminate glare and light streaks! 

@ Penetrate haze for clearer background! 

@ Convert Kodachrome “Type A” to daylight use! 
(Kit contains Screw-in shade, Fil- 











$ A |] complete ter hoider, Haze 
(ex.tax filter, Type A 
incl.) Conversion filter 


and Filter Pouch.) 












Sent post-paid 
if cash with 
order — or sent 
C.0O.D. on re- 
ceipt of $1.00. 


HOLLYWOOD 
MOVIE 
SUPPLY 


P. 0. Box 870 
HOLLYWOOD 


CALIFORNIA 








PROTECTION 
FOR MOVIE FILM 
against 
A ao) | 
WATER 
CLIMATE 
SCRATCHES 


TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILM 


Ask Your Dealer 


VAPORATE CO., INC. BELL & HOWELL CO. 
130 W. 46th St. 4801 Larchmont, Chicago 
New York City 746 WN. Labrea, Holiywood 











ent and ar aca tien” deaven a6 tates a Holes can be cut in the cardboard sides | Give and Show 
our file attest to the 1ode de and fo in- . . . 
ventions our long exp rience os. Registered to allow for air circulation around the OSWALD RABBI Cartoon Home Movies 
*aten Attorneys wi Pp you, e ou . _ 
FREE ROOK, “‘How to Protect. Finance and film. The cardboard disks are then given This Christmas 

. or nve c Also special documen 

e ‘ iventior ecord,’’ o rhic o sketc yr > © + A ift to delight all Home 
a eee eS two coats of shellac to help stiffen them, + 9,2 See aoe, 


Make up an assortment of 


No obligation. ALD 


McMORROW & BERMAN 


Patent Attorneys 
244-W Aibee Building. Washington S, D. C. 


NOT DOLLAR 


and also to keep the soft fibers from 
shedding. The unassembled reel is 
shown near top of column; the assembled 
unit is illustrated near bottom of column. 


the always wanted OSW 
RABBIT, Mickey Mouse, 
Three Monkeys and Donald 
Duck films. 


Oswald Rabbit Features 





















o88 FE SER BES 
DEVELOPING Assembling the reel consists simply of Baye oe esrees es 
. . Pr. Oswald ..wsccceseccses ¢ 
vero Y2t® Regatives deserve quality de- slipping the metal tongues through the G-Man Gewald....++++++:- 134 
veloping. riv individus a > or . : az a re ] 
arma tft negative No®mass production “iam | Slits in the cardboard, and clamping them The Magic Wand...........21-A 
iS cleve eK ine grain vaporated to yreven . ° e . 
Saax6 Beau] Siehes enlarged \to Si 4xd'2 MBeau- | on the outside. Incidentally, there is al- ee ee ee 
tiftul En- yt bi y prints guaranteec Single “ae } atalog an rices on Request. rite to: 
largements | Wt, @lOSsyY Paper, 36 exp. $1.25. Dou. | most no limit to the size of reels that can | 
from 8 Exo. | roll. Toc. 1-day service. Melcading: 36 | de in thi _Elsie L. H. | HOLLYWOOD FILM ENTERPRISES, INC. 
Rol! 3Se, = ex 60¢; 18 exp., 40c. FREE mailing | € made in us manner. “e ‘ * | 6060 Sunset Blvd. Dept. 101 Hollywood 28, Calif 
Prints 25c. Miatean Photo Labs., Dept.6,LaCrosse, Wis. Plains, Denver, Colo. ee . : 
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Fealed in a Worldwide Laboratory 


On far-spread fighting fronts Ampro 16 mm. sound projectors 
have been subjected to the most rigorous tests ever devised. 
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As an integral part of the training and entertainment equipment 





of the armed services, these machines have had to stand steam- 






ing, corroding humidity—congealing, sub-zero temperatures— 
dust storms and jarring vibrations—plus day after day operation 
with a minimum of service facilities. 








Add to this more than a decade of pre-war experience in bund- 
ing 16 mm. projectors for thousands of schools, universities, industrial 






concerns, government agencies, churches, clubs and homes the world 
over—and you will understand why Ampro provides continuous, effi- 
cient operation under the most adverse conditions, 








For full details on Ampro 8 mm. and 16 mm. projection gimp 
equipment, write to Ampro Corporation, Chicago 18, Ill. 
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SOMETHING NEW 


PHOTO FANS 


A new and novel emulsion on film 
base. Excellent for straight enlarge- 
ments. Has wonderful tone quality 
and dries. flat in a few moments. 
Ideal for paper negative work or 
mdéking direct negatives from Ko- 
dachrome transparencies. This ma- 
terial is translucent and perfect for 
oil coloring. It may be developed 
in your favorite paper developer; 
it is slightly faster than regular 
Bromide Projection paper. 





GROSS NOW 
Vy 5x7 appx. list $15 $2.75 
i, 8x10 appx. list 25 4.25 
/, 1534x163 appx. list $52. 9.95 





New Cameras and equipment avail- 
able to essential users and service- 
men. Write for information. 
















HABER & FINK". 


12-14 WARREN ST.7N.Y. BA. 7-1230 








- - « GENUINE 
HARD-WOOD 


PRINT FRAMES 











Firmly constructed, 
with mortised 
joints. Finished in 
clear lacquer. 


4x5 & 5x7. $1.]5ea. 
$2.95 ea. 


8x10 size .. 





Order NOW for 
Immediate Shipment! 


PONDER and BEST 


1015 South Grand Ave., Los Angeles 15, Calif. 








ASK YOUR DEALER ABOUT 
Wayne (lotPrints 


THE QUALITY COLOR PRINTS! SPEEDY 
DELIVERY! DUPLICATES AT GREAT SAVINGS! 





Write for names and addresses of WAYNE 
dealers in your community. 


Wayne(,t Prints 


Wayne Studio & Photographic Color Laboratories 


327 WASHINGTON ST BUFFALO 3, N. Y. 











SPECIAL SPORT PICTURES 


Rental price— $2.00 


Per 400’ reel—S.O.F. 


KING COLE’S SOUND SERVICE, INC. 


205 East 26th Street, New York 10, N. Y. 
LEXington 2-6780 
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Title Tricks 


(Continued from page 77) 


wipe-on title can be made with the use 
of a thin dowel stick and the same card- 
board mask employed in the flop-down 
titles. The second title to be filmed is 
fastened on all sides to the mask in front 
of the camera. Next the first title to be 
filmed is fastened over the second one, but 
only along the top edge, leaving the two 
sides and bottom free. 

This bottom edge should be a trifle 
longer than usual to allow it to be pasted 
to a thin dowel stick, such as one on a 
small flag. In filming, the first or top 
title is held down taut with the stick while 
sufficient footage is given it. With the 


| camera still running, the title is then 
| rolled up on the dowel stick, holding it 
| by the ends in the fingers, clear to the top 
| and out of the way thus revealing the 


second title, also filmed. The top title, 
of course, must be on thin enough paper 
to allow it to be rolled up smoothly and 


| also should be the same color on both 
| sides so that the wipe line is diffused. The 


effect can be made from top to bottom as 
well as from corner to corner. 

To make “turn around” titles a ply- 
wood mask is made for the titler which 
has the center cut out the same size as on 
the titler easel. It is taped to the front 
of the regular easel. A stiff wire extends 
from the top of the plywood easel through 
the opening to the bottom in drilled 
holes. 

After the wire is run through, a small 
piece of tin is soldered to the wire form- 
ing a fin as in illustration No. 8. A piece 
of heavy card or mounting board slightly 
smaller than the opening in the plywood 
mask is then taped to the tin strip and 
another card cemented or taped on the 
other side forming a sandwich. 

The easel thus made should turn freely 
in the opening. It will have a slight con- 
vex appearance due to the wire between 
the cards but this will make no difference 
in filming. Guide lines are drawn on both 
faces of the turning easel for proper place- 
ment of title cards, one on each side. 

Titles are best fastened on with a little 
rubber cement on the edges and they 
should extend clear to both sides. In 
filming, the first title is filmed first, giving 
proper footage and while the camera is 
still running the easel is turned around, 
putting the second title in position (see 
illustration No. 9). When more than two 
titles in succession are needed, the camera 
can of course be stopped and other titles 
put on the easel and filming continued. 
If desired, a horizontal turn-over easel 
can be made by mounting the wire from 
side to side. The effect will be prac- 
tically the same—one title making way for 
others. 

Illustration No 10—Scroll titles are 
those where lines of words appear from 
the bottom passing upward and- disap- 
pearing. An interesting experiment may 
be made if a rollfilm camera is available 
—or a box camera. The title lettering is 
made on a strip of paper and wound on 
the feed or lower spool of the camera with 


the free end then attached to the take- | 


up spool as in loading film. The paper 
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ATTENTION 


SMM. & 16MM. 


CAMERA 





16mm. REVERSIBLE +e? 
PANCROMATIC SUPER DOUBLE IN- 
DOOR-WESTON e-cade aa 100 

ee | rere eee eee $6.50 
PANCROMATIC SUPER X re _— 
TON A tag meager) ._~* . 5.75 
OUTDOOR—Weston 8—I00 Ft. .......... 4) 
PANCROMATIC OUTDOOR Weston ins 
loped Free 


o 
8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double..... $3.50 
SUPER X—Weston 24—25 Ft. Double..... y+} 


OUTDOOR—Weston 8—25 Ft. Double..... 2 
Devel: ee 
NEGATIVE FILM 
Panchromatic Negative—100 Ft. .......... $3.50 


* 
8mm.—FINISHED FILMS—1é6mm. 
Silent Features, Comedies, Disney and Felix 
Cartoons, Westerns, Sports, Health, ey 


nS Stl hs SOP Yc Ft. 
SOUND. FILMS 

Crown of Thorns, GO MeO... dicccckccsocee. $100 

Christus, 7 Reels... 5 ee. 

Mother ‘Cabrini, I Sc 150 

St. Anthony of Padua, 2 See 100 

Messenger of Blessed Virgin, 9 Reels....... 100 


The Immortal Saint (Joan of Arc), 6 Reels 75 

eta ieciy | yy a Reel 10 
rite for Free C. 

EXHIBITORS FILM ‘EXCHANGE 

630 Ninth Ave. New York 19, N. Y. 


Ad4§ OUND? 


Ac (Music « Narration « Special Effects, Etc.) 


-»- TO YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording 
equipment and studio facilities to serve 
industrial, amateur, and educational film 
producers, 

Write Dept. P-12 for 
PRICES and LIT- 
ERATURE. 





















north American 
e Standord Oil Co. 
Dovg 
© Boeing Airer 








@ Army special 


TELEFILM.. 





6039 Hollywood Biv 








MM 


3 


BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $5.00 
We buy empty 35 mm. cartridges, 5c each. 
HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 














MOVIE RENTAL SERVICE 


SOUND FEATURES $4.95 
8 mm and 16 mm Silent Subjects 
25c per large reel—Free Lists 





Projectors, Cameras, Screens —Rent & Sale 


NATIONAL CINEMA SERVICE 


71 Dey Street New York City 7, N. Y. 








—_ = OhetlUhrelC MOlUCUelC OURO 


944 











each. 


>. 
Calif. 








VICE 
5 

ts 
Lists 

t & Sale 


VICE 
7, N. Y. 
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strip should be long enough to allow for 
winding a few turns on each spool—that 
is, a few inches above and below where 
the lettering starts and finishes. This is 
to allow some leeway in winding the pa- 
per past the titler easel. In some cases 


the black paper backing on roll films can | 


be used for white letters. For smoother 
winding, a saw cut can be made in an 
empty thread spool and slipped over the 
winding key. 

Illustration No. 11—To make a drum 


title with the effect of lines of wording | 
appearing from the bottom, the lettering 


is done on a strip of paper looped around 


a drum. A small soup can makes a suit- | 
able drum. The open end is fitted with | 


a plywood disk or simply a strip of wood 
nailed across the opening flush with the 
end of the can. It is best to get the right 
size can first and build the necessary 
easel support around it. This way both 
ends of the can will be smooth as there 
is no need of cutting the can to size. The 
easel support is of plywood with an open- 
ing cut out the size of the titler easel. Two 
pieces of thin wood nailed to the sides 





hold the drum by means of a stiff wire | 
thrust through drilled holes in the two | 


ends of the can and the supports. A drop 
of solder on the wire at the tin end of the 
drum prevents it from turning freely ex- 
cept when cranked. A tip on assembling 
the drum on its supports is to fit the 
crank end of the drum on the support 
first. Leave the other support off until 
this is done, then it can be readily slipped 
on the wire and nailed in place on the 
easel. In filming, the lettered strip of title 
paper is looped around the drum and 


pasted together at the ends. The easel 


frame with drum attached may then be 


taped to the back of the titler easel and | 


the title filmed as the drum is slowly ro- 
tated by hand. 


These title tricks may require a little | 


more time and patience than ordinary 
titles, but they will put your movies in 
the “de luxe” class and bring enthusiastic 
response from your audience.— 


Gi MOVIEMEN INTRIGUE BOYS 
Children always are intrigued with pho- 
tographers, and these Saipan natives are 
no exceptions. Here they are, practically 


climbing the tripod of Marine T/S W. C. 





Fitch, Lake City, S. D., and S/Sgt. Fed- 

erico Claveria, Los Angeles, Calif., as they | 

set up their 16 mm and 35 mm motion 

picture equipment to record ectivities in 
the Marine Civil Affairs internment camp 
n Saipan. 
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Veterans 


THE DeJur “Critic” Exposure Meter is a 
seasoned veteran of the war. It has taken 
a terrific beating on all battlefronts. It has 
been used in all temperatures and all 
altitudes. It has been dropped from cliffs, 
subjected to bomb concussion, immersed in 
water. And yet, in most cases, the “Critic” 
has retained its accuracy. That’s because 
the DeJur instrument, despite its delicate 
precision mechanism, is ruggedly constructed 


to serve, in war as in peace, to your 


greatest satisfaction. The DeJur “Critic” is 


worth waiting for! 
















DeJurAmsco (orporation ge 


FuTuRE 
NORTHERN BOULEVARD AT 45th STREET BUY WAR 


BONDS 
Long Island City I New York 
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1/400 at IT, 
15 feet with 
HEILAND 
equipment us- 
ing No 22 
bulb and Super 
Panchro Press 
Sports Type 
Film. 


HEILAND 
FLA SY 





SYNCHR(R)NIZERS 


@ HEILAND synchronizers are 
available now for priority orders. 
We trust will soon be available 
for both professionals and ama- 
teurs who want the DEPENDABILITY 
which has made this precision 
equipment the choice of America’s 
leading news photographers... 
Look for the HEILAND name if 
you want FINEST QUALITY. 


HEILAND RESEARCH CORP. 
DENVER, COLORADO 
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TOOTHBRUSH SERVES AS AGITATOR 





An old toothbrush will serve as an agita- 
tor for your daylight developing tank in 
case you should lose or mislay the orig- 
inal. Simply cut off the bristle end of 
the brush and file a notch in the end of 
the handle—as shown in the illustration. 
You can paint the handle with two coats 
of black acid-proof paint if you prefer to 
have it blend with the other parts of the 
tank. This little gadget will serve about 
as well as the original—Frank Swanson, 
Kansas City, Mo. 


SIGNATURES ON PRINTS 





Titles, signatures, and any other writing 
can be made a permanent part of a print 
in the following manner: Fill an old foun- 
tain pen with hypo and, before exposing 
the sensitized paper, write what you wish 
on that part of the area that will print 
dark. Let the hypo dry; then make your 
exposure and put the paper through nor- 
mal development. The hypo that is put 
on with the pen fixes the writing so it will 
not be affected by subsequent exposure.— 
Hal Thomas, Toronto, Canada. 


ADJUSTABLE VIGNETTE HOLDER 





Clothespins of the spring type can be 
utilized to make an adjustable holder for 
a vignetter to be attached to your cam- 
era. One pin grips the camera bed, a sec- 
ond one is wedged into it and its jaws 
hold the third pin which holds the vig- 
netter. By jackknifing the center pin, 
the vignetter can be moved closer to 
or further away from the lens. A “tail” 
on the vignetter allows for any neces- 
sary vertical adjustment.—Herman Klein, 
Pittsburgh, Pa. 


TINTING GLOSSY PRINTS 





If you have ever tried to tint a glossy 
print with water colors you know how 
difficult it is because the colors do not 
“take” easily on the glossy surface. How- 
ever, this difficulty can be overcome sim- 
ply by rubbing fine pumice stone over the 
face of the print before applying the wa- 
ter color. Use a tuft of cotton to apply 
the pumice—as shown in the illustration. 
Wipe off the excess pumice and apply the 
water colors as you normally would.— 
William Swallow, Brooklyn, N.Y. 


SUBSTITUTE GROUNDGLASS 





Few amateurs carry a spare ground- 
glass with them. Few, in fact, have a 
spare anywhere. If you _ accidentally 
break the groundglass in your camera, 
however, and have no means of securing 
another at the moment, you can make a 
good substitute with the aid of a piece 
of clear glass and a bar of soap. Simply 
rub the dry soap over the glass, leave a 
light deposit, and then spread it thinly 
and evenly with your finger or a piece of 
cloth—Sam Elston, New Orleans, La. 
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NEW? BOOKS) 


FLIGHT TO EVERYWHERE, by Ivan Dmitri. 
Published by Whittlesey House. Cloth bound, 
8!/4x1034, 240 pages, illustrated with 300 





black-and-white and 160 color reproductions. | 


$6.00. 
Ivan Dmitri, who needs no introduction 


to readers of PoputarR PHoToGRAPHY, has | 


produced one of the most beautiful and 
exciting books to have come out of the 
war. In it he tells the story of the Air 
Transport Command—of those men who, 
unarmed, fly important people to impor- 


tant war areas, ferry troops and mainte- | 


nance men, and transport cargo. 


It is a | 


dramatic story that covers a 32,000-mile | 


picture-taking journey reaching Arabia, 
Iceland, Africa, the West Indies, and 
A.T.C. bases all over the world. Out of 
that three-month journey last fall Dmitri 
made one of the most exciting series of 
pictures of his career. Here this famous 
colorist applies his wizardry to making a 
record of war, and his pictures combine 
reportage with pictorial vision in an ex- 
traordinarily successful way. 

Flight to Everywhere will be reviewed 


at lengt> in the January issue of POPULAR | 


PHOTOGRAPHY, which will reproduce a 
selection of some of the best pictures from 
Dmitri’s handsome book. 
e 

HISTORY OF COLOR PHOTOGRAPHY, by 
Joseph S. Friedman. 
Photographic Publishing Company. Cloth 
bound, 634x934, 514 pages, illustrated, $10.00. 


Published by American | 


From the days of the earliest experi- | 
menters and theorizers up to the year | 
1944 this book traces the theories and de- | 


velopment of color. The various color 
methods are taken up in full. 
tunately there are no color illustrations 
to augment this treatise, but perhaps the 
author thought that the limitations of 


Unfor- | 


printing inks might be great enough to | 


destroy, rather than prove, the various 
points he makes. The book will be invalu- 
able to anyone planning to do serious 
work in color. 
es o ” 

ROAMING THE STATES, by Thomas B. Frank. 
Published by Richard R. Smith. Cloth bound, 
63gx9!/>, 120 pages, illustrated, $2.75. 

A delightful collection of photographs 
showing churches, waterwheels, 
scrapers, picturesque homes, statues, 
harbors, mountains, woods, avenues, lakes 
—from Nova Scotia to California. 
poetic collection of pictures would have 
been greatly enhanced by a better means 
of reproduction than the process used. 
But they should make pleasant looking at 
for the armchair traveler. 

“ 


. 7. 

COLORING PHOTOGRAPHS IN OIL AND 
WATER COLORS, by Avenir Le Heart. 
lished by Avenir Le Heart Studio. 
bound, 834x1034, 64 pages, illustrated, $1.00. 

An easy-to-understand description of 
how to do hand coloring of portraits, 
andscapes, commercial subjects, etc. 
Sketches show the specific colors to use, 


Pub- | 
Paper | 


sky- | 


This | 





ind the correct order in which to apply | 


‘olor is explained in detail. Backgrounds, 
0th natural and artificial, are treated in 

relation to color scheme and subject mat- 

ter. This is a fine handbook for anyone 
nterested in learning hand-coloring tech- 
ique, 
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AREMAL 


still can find the Camera and Photographic 


Equipment you are looking for... 


AKEMAT 


still has Cine Cameras, Sound Projectors, Filters, 


Sunshades and 1001 Photographic Darkroom Items 


AHEMAL 


has formed a special Department that takes orders 


now for post-war or earlier delivery. Details 


furnished on request. 


ARLMAC 


AVAILABLE FOR DELIVERY WITH 
AAS PRIORITY OR BETTER 


Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRAPHEX SHUTTER 

WITH BUILT-IN FLASH SYN—Kalart R.F. and Graflex Flashing Unit. .$206.45 
Brand New Bantam F 4.5 and Case 

G.E. DW 48 Meter and Case 

Brand New 2%x3'% Miniature Speed Graphic COATED Optar F 4.5 
Kalart E 1 Range Finder, Graflex Flash Gun 

Six 20 Vigilant F 4.5 Kodamatic and Eveready Case 

Six 20 Monitor F 4.5 Supermatic and Eveready Case 

Kodaslide I and Case 


Kodaslide Ready Mount Changer 


De Jur Critic Exp. Meter and Case 
Kodak Precision Sulmages 2x3 Y4a—$78.75: 4x5 


The aloue 4 alia auailalle for ciudlians 
outside of those doing WAR WORK and Sewice. 
e ae : 

Also available is a complete stock of LEICA, ZEISS and other imported equipment 


AREMAC CAMERA CO. 
1 East 43rd St. - New York 17, N. Y. - Tel. MU 2-8684 


When in Long Island—visit our BRANCH in HEMPSTEAD 
249 Fulton Avenue, Tel. Hempstead. 2020 
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News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ G.i. "Bill of Rights” 


From “Somewhere in China” comes a letter dated 
September 7th, from Sgt. E. F. Wild, who poses 
a question which hundreds of servicefolk in- 
terested in camera-careers will be asking. We 
quote from Set. Wild’s thought-provoking com- 
munication: “It is my intention to enroll at the 
School. Under the “Soldiers Bill of Rights’, 
certain schools are available without cost for 
servicemen, and any information relating to your 
School and the “Bill of Rights’? would be ap- 
preciated. Several men in my organization have 
discussed the merit and possibilities of ‘The 
Modern School’, and all agree that, government 
subsidized or not, the best in the entire field is 
offered by The School of Modern Photography. 
Bearing out this opinion is the fact that SMP 
graduates have succeeded, which is something to 
keep in mind, considering the post-war scramble 
for careers and employment.” 

Yes, SMP has a very definite role in the gov- 
ernment yrogram, and a letter explaining how 
the G.I, Bin of Rights applies to the School is 
on the way to you. Thanks, too, for the kind 
words, Sergeant. 


@ Invitation 


I'd like to invite all G.I.’s who are interested 
in a career in photography, and who are think- 
ing of taking advantage of this “Bill of Rights” 
to drop me a line. I'll be glad to give what- 
ever information and advice I can. Use the 
coupon below. 


et tpeye 
@ Camp Maxie's "Bill 
Sgt. Bill Brengel “Shoots’’ practically anything 
in sight at Camp Maxie, Texas, and comes up 
with an interesting, extra-special photo every 
time. Looking through a few issues of the offi- 
cial Camp Maxie newspaper sent to me by Bill, 
I find that practically all the pix carry his credit 
line, and many are the editorial plaudits awarded 
him for his excellent work. Before he joined 
the service. SMP graduate Brengel wielded his 
camera for Union Carbon-Carbide. 


@ Royal Request 

Seeking information about courses at the School 
is a Princess of India. Thrice before have resi- 
dents of that far-off country journeyed all the 
way to the States to study at my camera-college. 
Unbeknownst to most SMP students, they had 
the opportunity to rub elbows with royalty be- 
fore, for only recently a Princess of the British 
Realm was studying, incognito, at the School. 
Incidentally, my students hail from no less than 
39 of these United States and 12 foreign coun- 
tries! Big towners or small-towners, from home 
or abroad, all are made welcome to our midst! 


@ Back to the Fold 


After a hitch in the service, we welcome Guy 
Venti back to the School as a consultant and 
associate instructor in advertising illustration and 
commercial photography. Since leaving the 
Army, Venti has opened his own commercial 
studios, which now occupy a whole building. 
A glance at the background of each SMP faculty 
member shows that all are not only thoroughly 
versed in the theory of photography, but are 
practical, sucessful photographers as well. 


@ Placement Notes 

The School's Placement Bureau has been keep 
ing my associate director, William Lathrop, in 
a state of happy rush and bustle all through the 
past month Harry Kent was placed with Hart- 
man-Freeman, color specialists, while Lisl Krauss 
(see opposite page) and Elwood Capwell are 
at Pagano Studios. That makes three former 
SMP students employed at each of these leading 
studios. Beverly Gentry was placed with Jay Te 
Winburn (see opposite page), Frances Higgins is 
now with Cartier Jewelers, and Victor Pollack 
has won a place with Zolton Farkas. SMP rec- 
ommendation got a spot for Art Janes with Irv- 
ing Kaufman Studios, and Rita Seigel joins Ar- 
thur Avedon’s swank Fifth Avenue studio. 
Avedon himself is one of SMP’s successful 
er: adus ites. 


H. ?P. ~SIDEL _ 
THE SCHOOL OF < met PHOTOGRAPHY 
136 East 57th St., N. Y. 

Send me free wr Tanabe thane studying at 
your Schgol under the “G.I. Bill of Rights.” 





Name 
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° 
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PAGE 39—PICTURE OF THE MONTH 


Robert W. Smith of Chicago, IIl., made this 
picture as a publicity shot for the Sixth An- 
nual Artists and Models Ball staged by the 
Chicago Southside Art Center of which the 
model for the picture is directress. The 
shot was made with a 5x7 Universal Agfa 
view camera and an 8%4-inch Goerz Dogmar 
lens. Exposure of one second at f 22 was 
made on Super-XX film. Two No. 2 floods 
and a No. 17 Sun Ray spot with a T-20 
bulb provided lighting. Smith reports that 
the print, a 16x20, was made on his last 
sheet of prewar Opal-Z. He is a member 
of the Lens Camera Club of Chicago. 


PAGES 40-41 


Edgar deEvia of New York City, a labora- 
tory technician, made the three vey pee on 
these two pages. He uses a standard 2144x244 
Rolleiflex which has a Tessar f 3.5 lens. 

The picture of the park was made on An- 
sco Superpan Press film at a stop opening 
of f 4.5 and was exposed 75 seconds. With 
long exposure there is an abundance of light 
in a park reflected from the sky which con- 
trasts delicate foliage with massive sky- 
scrapers in the distance. 

The second picture, entitled ‘Centuries 
Apart,” was exposed 75 seconds at f 4.5 on 
Panatomic-X. Here, again, the reflecting 
power of low clouds is apparent in the detail 
of foreground objects. 

“Gateway to Heaven,” as deEvia calls the 
full page picture on 41, was exposed 12 min- 
utes at f 8 on Panatomic-X. The longer ex- 
posure was necessary here because of the 
extreme depth of field of the subject matter, 
requiring the lens to be stopped down in 
order to render the foreground sharp. 


PAGE 42 


No technical data are available on the 
photos of Big Ben or St. Stephen’s Cathe- 
dral. The latter was made by Veres. 

Roy Pinney made the picture of New 
York’s skyline from Brooklyn Heights, shoot- 
ing aeross the East River. He used a 4x5 
view camera and a Zeiss 5-inch Protar lens. 
Exposure of three hours was made on Super 
Panchro-Press, Type B, at a stop opening of 
f 50. The lines in the foreground are made 
by pilot lights on ships traveling during the 
long exposure. The buildings are not actu- 
ally lighted up as seen in the picture. Win- 
dows remain illuminated only long enough 
for office cleaning, and as each successive 
office is opened and the lights turned on, 
they register on the film. Pinney exposed 
the negative from midnight to 3 A.M. 


PAGE 43 


Edward Burks of Washington, D.C., made 
the photo of the Capitol with an Argoflex, 
using Ansco Superpan, and exposing 1/10 
second at f 4.5 at dawn, as otherwise the 
street would be crowded. Burks writes that 
he was tired of seeing the same picture of 
the white dome and black sky so he caught 
a different effect. 

Andre Kertesz, originally of Paris but 
now living in New York, made the picture 
of Montmartre with a Lorillon camera and 
a Zeiss Tessar lens. He, too, used the cumu- 
lative effect of reflected light, exposing two 
minutes at f 11 
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No technical data are available on the Hans 
Knopf picture. 

Orville Logan Snider of North Hollywood, 
Calif., used an 8x10 Ansco view camera and 
a 12-inch Goerz Dagor f 6.8 lens. The only 
light was from the streetlight in the picture, 
and he exposed 30 seconds at f 16 on pan- 
chromatic film. 

John Schoeler of Philadelphia made the 
fire scene with a Miniature Speed Graphic 
and Ektar f 4.5 lens wide: open, shooting 
1/25 second on Super-XX film. 
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Clifford Yeich of Reading, Pa., made the 
fog photo with a 344.x4% Speed Graphic, a 
27 mm Kodak Ektar lens, Super-XX film, 
and an exposure of 5 minutes at f 4.7. The 
picture was made on an assignment to cover 
the fog that was covering eastern Pennsyl- 
vania at that time. Knowing that the actual 
particles of fog, which are continually in 
motion, could not be recorded, he greatly 
overexposed and overdeveloped so as to pro- 
duce graininess in the film. 
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Max Peter Haas of New York City used a 

35 mm Leica and Summar f 2 lens. Film 

was Super-XX and he exposed | % second at 
2. 


srassai, a famous French photographer, 
made the street scene with a 24x2% Rollei- 
flex, using flashlight. In the early ’30s he 
published a book called “Paris at Night’ 
which gave him world-wide acclaim as a 
night photographer. He was one of the 
first photographers to use auxiliary lighting 
at night, outdoors, beginning with flash pow- 
der and later progressing to flashbulbs. 
Robert Disraeli of Brooklyn and Holly- 
wood used a 34%x4% Linhof Technica and 
Carl Zeiss wide angle lens, shooting 1/10 
pa at f 32 on Ansco Superpan Supreme. 
Light from the setting sun was filled in with 
flash in the foreground. 
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This shot was made by Brassai with a 6x9 
cm Voigtlander camera. 

Anthony Launia of Camden, N. J., ex- 
posed 2% minutes at f 8 on Ansco Superpan 
Press using a Rolleiflex and no light save 
the gaslamp in the picture. 

Fritz Henle of New York used just the 
light of the fire and 3 seconds exposure to 
make the campfire shot with his Rolleiflex 
and Ansco Superpan film. The Zeiss Tessar 
lens was used wide open ai f 3.5. 
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Capt. J. M. Kaplan exposed the misty night 
photo of a small town railroad station 45 
seconds at f 11 on Ansco Superpan Press 
film, using a Rolleicord, 

R. V. Schwietering of Tacoma, Wash., 
used a Voigtlander 9x12 cm Vag and 13.5 
em Skopar f 4.5 lens for the freighter shot, 
which was made prior to restrictions on 
such photography. The film was Eastman 
Super-XX, exposed 3 minutes at f 11 with 
the ship lights only. The reflected spotlight 
beam gives a striking “V”’ effect. 
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Walter Oden used a Model 8A Leica and 
Summar lens for the panorama of New 
York. Exposure of 8 seconds was made at 
f 6.3 on Finopan film. 
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Paul Garrison, a New York photographer 
now a private in the Army, made this with 
an 8x10 Eastman All-Metal view camera 
equipped with a 14-inch Goerz Apochromat 
f 9 lens. Exposure, on Eastman Professional 
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Kodachrome, Type B, was made at 2 sec- 
onds, f11. One 5000-watt Fresnel spot was 
placed behind the transparent screen and 
even with its top so no light from this spot 
would shine directly on the subject but 
rather, it came through the screen. Two 
500-watt spots were used—one low down 
and to the left, the other high up and behind 
the model and screen. The accompanying 
sketch by Garrison gives a perspective of the 
setup. The model is Miss Ursula Usher. 





wy 


mtenxs DAweYemeoaonriand 


1944 


<j 


used a 
Film 
ond at 


‘apher, 
Rollei- 
30s he 
Night” 
| aS a 
of the 
ghting 
h pow- 
lbs. 

Holly- 
‘a and 
x 1/10 
preme. 
n with 


a 6x9 


J., ex- 
2erpan 
t save 


ist the 
ure to 
lleiflex 
Tessar 


’ night 
ion 45 
Press 


Wash., 
d 13.5 
r shot, 
ns on 
stman 
1 with 
otlight 


a and 
' New 
ade at 


rapher 
S with 
amera 
iromat 
ssional 


a 


MERA 





— | 

2 sec- 
t was 
» and 
t 


~ 


S spot 


but 
Two 
down 
behind 
anying 
of the 
er. 





December, 1944 


Popular Photography’s 
Traveling Salons 


OPULAR PHOTOGRAPHY’S Traveling Sa- 

lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a PopuLAR PHoroc- 
RAPHY Salon has not been exhibited in 
your city ask your librarian, department 
store manager, or banker to write Popr- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
540 North Michigan Avenue, Chicago 11, 
Illinois, for information. 


Fourth Salon (1942) 
Alliance, O., Rexall Drug Store, Dec. 11 to 


Dec. 26 

Amsterdam, N. Y., Mohawk Mills Assoc. 
Camera Club, Nov. 13 to Nov. 27. 

Brockton, Mass., Brockton Public Library, 
Jan. 10 to Jan. 26. 

Camp Barkeley, Tex., Dec. 11 to Dec. 26. 

Camp McQuaide, Calif., Jan. 10 to Jan. 26. 

Columbia, Mo., University of Missouri Cam- 
era Club, Nov. 13 to Nov. 27. 

Del Rio, Tex., USO Club, Dec. 11 to Dec. 26. 

Fort Sill, Oklahoma, Nov. 13 to Nov. 27. 

Lansdale, Pa., North Pennsylvania Photo- 
graphic Society, Nov. 13 to Nov. 27. 

Louisville, Ky., Bowman Field, Jan. 10 to 
Jan. 26, 

Portsmouth, O., Portsmouth Camera and 
Fine Arts Club, Jan. 10 to Jan. 26. 

Racine, Wis., Chas. A. Wustum Museum 
of Fine Arts, Dec. 11 to Dec. 26. 

Sheffield, Ala., USO Club, Jan. 10 to Jan. 26. 

Sioux Falls, So. Dak., Sioux Falls Camera 
Club, Nov. 13 to Nov. 27. 

Topeka, Kan., Topeka Camera Club, Dec. 
11 to Dec. 26 


Third Salon (1941) 


Brattleboro, Vt., Brattleboro Camera Club, 
Nov. 13 to Nov. 27. 

Buffalo, N. Y., Buffalo Museum of Science, 
Nov. 13 to Nov. 27. 

Camp Howze, Tex., Dec. 11 to Dec. 26. 

Charleston, S. C., Villa Margherita Hotel, 
Dec. 11 to Dec. 26. 

Hanford, Calif., King’s Camera Club, Nov. 
3 to Nov. 27. 

Keuka Park, N. Y., Keuka College, Jan. 10 
to Jan. 26. 

Lawton, Okla., USO Club, Jan. 10 to Jan. 26. 

N. Plainfield, N. J., Plainfield Camera Club, 
Dec. 11 to Dec. 26. 

Omaha, Neb., Omaha Camera Club, Nov. 13 
to Nov. 27. 

Selman Field, La., Jan. 10 to Jan. 26. 

Uvalde, Tex., Central Light & Power Co., 
Dec. 11 to Dec. 26. 

Waldport, Ore., The Fine Arts at Waldport, 
Jan. 10 to Jan. 26. 

Wayne, Pa., Valley Forge Military Acad- 
emy, Dec. 11 to Dec. 26. 

Wichita, Kan., Wichita Falls Camera Club, 
Nov. 13 to Nov. 27. 

Yakima, Wash., 512 Masonic Temple, Jan. 
10 to Jan. 26. 


GREEN STAIN REMOVER 


Here's a suggestion for those critical 
workers who develop fast panchromatic 
films by inspection, using pinakryptol 
green. This desensitizer leaves an ugly 
stain on the fingers which is difficult to re- 
move. Ihave found that thisgreenish stain 
can be removed by using the following 
solution: rubbing alcohol (or 95% ethyl), 
100 parts; hydrochloric acid (pure), 3 
parts. Pour about % ounce of this solu- 
tion into the palm of the hand and rub 
hands together. Do this twice. This solu- 
tion bleaches the stain so that it can be 
completely washed off with soap and 
water. The method is most effective 
when the stain is fresh, and should be 
used before the hands have been washed. 
—Robert D. Little, Durham, N. C. 
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1. Telling the Marines—and other 
ex-G.1.’s now studying at the 
SCHOOL OF MODERN PHOTOG- 
RAPHY—how to shoot the pic- 
tures that sell is the task of the 
School’s star-studded faculty. 
Roy Pinney, currently doing a 
series of covers for Collier’s, 
is pictured (below) instructing 
smp students how to take a 
shot embodying his own effec- 
tive technique. The result . .. 
a student shove by ANDREW M. 
TORINO, a young ex-Seabee 
who is one of many veterans 
of this War now taking advan- 
tage of G.I. educational privi- 
leges at smp. So successful are 
the School’s methods, that 
already several are profession- 
ally employed! 


4 Ss 3 
By Beverly Gentry > 
2 “ 


3. Lady going up is Lis. KRAUSS, 
a young SMP just-graduated. 
Under the School’s wisdom- 
laden guidance, Miss Krauss 
developed that professional 
touch (see right), earned a 

lace with att Pagano 
Studios. Fair-sex enrollments and 
SMP are growing by leaps and boun 


4. First aid for photographers with ambition is 
provided by top-flight instructors at sMPp. Evidence 
of the ingenuity and skill which the School im- 
parts to its students is this striking shot by 
SAMUEL SEIGEL (see right) which has been accepted 
by the Red Cross for their Blood Donor Cam- 


TELL 17 70 THE MARINES! 


U. S$. No. 1 School of Modern Photography Does. . 
and with startling results! ' 
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By Andrew M. Torino 
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Collier’s Color 
Cover by sMP in- 
structor ROY 
PINNEY. (Sept. 
30th issue.) 


Pinney uses same 
prop to instruct 
SMP students. 






2. Successful journey was that 
of young BEVERLY GENTRY 
(see left), who came from 
the land of golden sun- 
shine, California, to find 
her golden opportunity 
through study at New 
York’s cosmopolitan SCHOOL OF MODERN PHOTOG- 
RAPHY. No sooner had she graduated than, aided by 

smp’s Placement Bureau, she 
= joined Jay Te Winburn, Park 
| Ave. society photographer. 
Her quick success is a tribute 
both to Miss Gentry, and to 
the high calibre of the training 
at the School. 










By Lis! Krauss 
aes 7 





_a A recent graduate, Mr. Seigel is now doing a ] 


eature photography for the OWL. 








By Samuel Seigel 


5. Information Please! Into this reception 
room have walked thousandsof starry- 
eyed youngsters and careerists of all 
ages. Question most often asked: 
"What about tuition fees?”’? The an- 
swer is genuinely surprising. ““Special- 
ized courses or complete study pro- 
grams, either day or evening, are 
exceptionally moderate.” Visit the 
School, or write for outline of 
courses. Address H. P. Sidel, director, 
Dept. P-12. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 











Standard Leica, Elmar F 3.5 and case....-. $106.00 
Leica III Summar F 2 and case......--+++- 224.00 
Leica D Elmar F 3.5 and i sameness sare 154.50 
Leica G, F 2 Summar, Chrome, case, flter 

Leitz combin. case.......-+-++0+ aeceowees 252.00 
Contax II, F 2 Sonnar and case, Filters an 

SE GRAED. oc cece vccossteeecedaateese ates 224.00 
Contax Ii, F 1.5 Sonnar, case, shade, 2 fil- 

ters, 4 mag., 6” lens tube, 2” & 6” Goerz 

Parallax adj. fimder...........-eeccessecve 0.00 
Contax III, F 1.5 Sonnar and 55 iene 312.00 
Robot 1, F 2.8 Tessar, 5 cm., F 5.5 Tele- 

Xenar and finder, case... ......eseeeeesees 208.50 
Zeiss Sonnar F 1.5, 5 cm. for Contax........ 150.00 
B. & H. 70D, 16 mm, Turret 1” F 3.5 THC 

and case . +e ggnssecccssenses 149.00 
Bolex H16, or HS Cc amera, Ne 53 reereneee 195.00 
Bolex H8 or H16, B.N. with F ry 5 lems case, 

frame center .....-ccceesccccccsecccoeses 80.00 
Nat’l Graflex Series Il, F 3.5 Case. .....-+ee 80.50 
SVE Automatic Strip 35 mm, Lecture Proj.. 95.00 
uy) ytd Film >. ae 
Specify camera or equipment that you can trade-in, 

if possible 


Ten Day Trial Period Full Refund Guarantee 


Cameras, Lenses, Projectors Wanted!! 

Forward Asking Price and Ship Your Camera 

Railway Express C.O.D. Highest Prices Paid! 

NEW LOUIPMENT AVAILABLE TO ESSENTIAL 
USERS! 


Can Help You Obtain Necessary Priorities! 
Brand New 4 x 5 Ann. Speed Graphic, Ektar 























F 4.7, Kalart Rfdr., Gratlex _ Flashgun . $200.00 
6 pvtomniintinbvdewhewett 
Kodak Medalist F 3.5 Ektar, case.......... 205.00 
S.V.E. AAA, 300 Watt, Case......0-----eees 65.00 
GE-DW 48 Exposure Meter & case......... 26.75 
DeJur Critic ~ omtrntelll Meter Ca age 
Kodak 35 with F 4.5 lems & Case.....--+++-+ -_ “4 
Bantam Special Ektar F 2, cpld. rfdr., ca 375,00 
Ampro YSA 16 mm. Sound Proj., new 375. 
Also 24%4x3% Speed "G raphic, season 16 mm, Mag 
F 1.9, Cine Model E, F 3.5, F 1.9, Solar, Omega 
Enlarger 


IN 
35MM. FILM, FINE GRA 
DEVELOPED & ENLARGED! 


—, 


Any 36 Exp. roll of film fine $ 35 
g “A in processed ond © once h 
negative enlarged, to 3 4x4%e J 
s. W. glossy; also Unive 
BMGMO. cc ccecceccoesccc® 
“Write for free names bags 


and price list 
| Univex or Memo R 


ACCESSORIES 


eloads, 49¢ each! 








———_ 


eke ensue $ 2.75 
35 mm, Kodac hrome. ie ponameceetn eee ooh 
16 mm Kodac hrome, 100 ft...---+-++r e778 Tee 8 
Ansco 16 mm Color, 100 ft...0+-e+--eeseeent” 575 
mm Kodachrome....-+. °:°" °° es maar ere 3'95 
¥ *EDCO Developing tank, 35 mm. to div---*** 79 
Leudi Exposure Meter...------> rain 9°50 
30 x 40 Deluxe Be aded be folie seyeeees 9-30 
Leica Manual (revised), 1° prowen 4:00 
50 Watt proj bulbs pesos te 37 
: m. Baia splicer. sess “eam aH 
8-16 m ee a . 


World’s Great Kodat -hrome 
(request free catalog) 


35 MM + oe? 4.50 
5 Ft. $1. 50; | 
GUARANTEEDSSmm e DUPONT 


Agte SUPERIOR 
e EASTMAN Supreme ° 
© SUPER XX © FiNoPAN ® TYEE , 


e PLUS X x 7 TRA Age EACH 
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Aeeent on Color 
(Continued from page 50) 


Garrison seldom has a preconceived 


| idea of what the completed picture will be 
| unless he is shooting according to an as- 


| signment script. 





| 
| 
| 


|and Photo Story. 


Once the model places 
herself before the camera he starts to 
build his picture about her particular 
personality. 

He does not use an exposure meter... 
but bases his exposures on a basic time 
of two seconds at f 11 with his 500-watt 
key light approximately six feet from the 
| subject. 

Garrison’s color photos for magazine 
covers typify his methods of lighting. 
He has been making covers for the past 
few years for different magazines includ- 
ing PorpuLtar PHotocraPHy, Coronet, Pic, 
Garrison moved his 
studio to Hollywood in recent years and 
at present writing is in Uncle Sam’s forces. 

Garrison says of color photography: 

“I use colored gelatins in preference to 
the employment of colored screens and 
such—the latter method is, I feel, waste- 
ful of light and is not half so effective 
for brilliance of color effects as the gel- 


| atins. Using floods or spots and a variety 


of gelatins I can. change my backgrounds 
in seconds, and obtain the full dazzling 
brilliance of different colors without the 
loss entailed by dyed screens and such. 
If you have any aesthetic feeling at all 
you must at one time or another feel 
some concern over the tremendous loss 
in color and appeal when working with 
a brilliantly-hued subject in monochrome. 

“It was for this reason that I preferred 


'to work with Kodachrome rather than 





| plains, 
backgrounds, an 8x10 studio camera with 


| simplicity; 


|nate the backgrounds.” 


| with black-and-white, and similarly, be- 


cause I felt that the wide range of color 
film invited experimentation and the em- 
ployment of dazzling hues of all sorts 
that I first began to work with gelatins 
in front of lights. 

“It seems incongruous to use a film 
which can render hundreds of different 
color shadings and then to photograph 
a drab-colored scene or subject as though 
fearing to tax the film to its full capa- 
bilities. Rather than work in this Caspar 
Milquetoast fashion, I prefer to introduce 
all sorts of colors, as long as they are 
aesthetically appealing, however loud or 
noisy they may seem. 

“I work in lone wolf style,” Garrison ex- 
“with a few simple lights, white 


a 14%4” Zeiss Apo-Tessar lens. This lens 
is popular with photoengravers and is 
not essential for color work; but I had 
used it previously for separation nega- 
tives in a one-shot camera where a lens 
not quite so highly corrected tends to 
slightly blur the edges of tones and over- 
lap one color into another. Such lenses, 
however, are suitable for color; my Apo- 
Tessar merely happens to be sharp-cut- 
ting enough for any work at all, excelling 
in those shots where texture rendition is 
of prime interest. 

“My lighting system is the essence of 
a 500-watt spot is used as a 
key light, and two 2000-watt floods illumi- 
This amount of 
power is necessary since my white back- 
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grounds get their color solely from the 
gelatins which I place over my back- 
ground floods. 

“This key light requires a 2-second 
exposure with Kodachrome, at about f 11. 
This exposure does not change regardless 
of the number of cutting lights, white or 
colored, which I use for the background 
or other effects. I might add that flash- 
bulbs are taboo in my studio as their use 
would naturally introduce many new 
factors involving much greater expendi- 
ture of time without the certainty of a 
proven method and with no real benefit 
to the picture. 

“Usually I add cutting lights for ef- 
fects, experiment with different gelatins 
until I find one which compliments the 
model’s face and dress. Experimentation 
is the keynote of this work; obviously 
color schemes can not be laid down to 
the last detail beforehand, and ofttimes a 
novel effect which clinches a picture is 
to be found in just this manner. 

“On speculative color sittings, I like to 
start with closeups, large heads and half 
figures. This gives me a chance to study 
the model’s face, try out different expres- 
sions, at the same time keeping the back- 
ground plain and just using incidental 
props. This treatment saves me the 
trouble of worrying about posing the rest 
of the figure in harmony with the back- 
ground design—a prime headache in full- 
figure photography. In closeup work, I 
usually keep the model six feet away 
from the white wall, giving ample space 
to place my background lights with gel- 
atins attached. 

“Confusing shadows, bad enough in 
monochrome, are fatal in color work. 
The lights used for the background must 
not be allowed to strike the subject and, 
similarly, the key light must be kept from 
casting a prominent shadow on the back- 
ground. Playing with gelatins, too, you 
may find some weird, out-of-the-world 
cross-shadows and light spots resulting 
from their unskillful use. Rules are im- 
possible to formulate beforehand; the pho- 
tographer must try to retain a cleancut 
effect regardless of how tricky a light- 
ing setup he chooses. 

“I have found one trick to be very 
helpful in making color pictures for re- 
production purposes. Since I do not 
believe in flat lighting and always strive 
for dramatic effects, my clients sometimes 
complained that they could not reproduce 
my black shadows in color. After much 
experimenting I found a remedy for this 
drawback by taking one of my 2000-watt 
floods, mounting it on a stand in a vertical 
position so that the light would shine on 
the ceiling. I then attached a vertical 
support on each side of the reflector and 
fastened between them a wooden board 
covered with tinfoil. This board can be 
turned at various angles and gives suf- 
ficient fill-in light to make shadows trans- 
parent without either flattening the pic- 
ture or throwing any shadows of its own. 

“The future of color covers is, no pun 
intended, very bright, I feel. A trail 
has been blazed by the varied themes of 
covers resulting from the war’s impact— 
and people are becoming used to bizarre 
and daring color schemes—and will, in 
the future, demand more.”—® 
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Mortensen: 
Light at Work 


(Continued from page 27) 


of the casual and accidental. Conversely, 
nothing in a picture so reveals planning 
or lack of it) as the disposition of shadows. 
The full-length picture of a man leaning 
against a rock (page 26) offers an example 
of shadows as they are encountered in 
their wild state. Pictures such as this 
typify the work of incautious and inex- 
perienced photographers. In fact it pro- 
vides a fair summary of the pictorially 
destructive aspect of shadows: 

1) Distortion of the image—Note the 
weird sharpness of the knee and the 
bulge in the middle of the figure. 

2) Obliteration (partial or complete) 
of essential parts of the image—Note, 
for example, that the right leg has dis- 
appeared completely and nothing re- 
mains except an apparently isolated and 
unrelated shoe. 

3) Black holes with no trace of detail 
or drawing to bridge them. 

4) Insubordination within subject ma- 
terial. Emphasis is given to unimpor- 
tant details such as the left wrist and the 
corner of the forehead, while the essen- 
tial parts of the image are suppressed. 
This makes it like a newspaper in which 
the death of Hitler is recorded in small 
type on an inside page, while the ban- 
ner headlines are devoted to What the 
Bride Wore. 


Types of Shadows 


Shadows may be classified according to 
(1) their density, (2) their origin, and (3) 
their angle of view. 

First, as to density: 

a) Shadows may be very transparent, 
revealing practically all detail within 
the shadow area. Such shadows are to 
be preferred for material that is inter- 
estingly formed throughout, and are 
usually gay rather than somber in their 
implication. Very pale shadows are not 
to be sought, however, when there is an 
excess of unessential detail. 

b) Semi-dense shadows contain par- 
tial detail, so that the eye is able to 
move across the shadow without fall- 
ing into it as in the picture of two 
vases on page 27. This is the degree of 
shadow density ordinarily preferred. 

c) Within dense shadows (as the pic- 
ture of the man already referred to) 
there is almost complete loss of detail. 
Shadows as dense as this are tolerable 
only when their mere pattern is the es- 
sential point of interest (as in the pic- 
ture of the hand). 

Second, from the point of view of origin, 
we may classify shadows as primary and 
secondary. A primary shadow is that 
shown on the right of the jug, top of page 
27. The primary shadow of any object is 
its own unilluminated area. - A secondary 
(or cast) shadow is that projected by one 
object onto another, as the candlestick 
casts its shadow onto the surface of the 
jug in the same picture. It is the second- 
ary type that produces most of the spec- 
tacular effects associated with shadows. 

Occasional doubtful cases of classifica- 
tion may arise. The shadow of the nose 
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we're all set for V-DAY... — 


OUR PEACE TERMS ARE READY! 


There will be no fighting fer new cameras among PEERLESS 
customers. Our Peace Plan is fair to all. You can be among 


the first to get the camera for which you have waited so long! 
When manufacturing begins, there will not be enough cameras, etc. to fill the 
great demand. PEERLESS makes it possible for you to reserve your camera, 
projector, enlarger or any other photographic item. The PLAN is simple. Send 
us your order and $1.00 as a deposit to reserve any item you want. Your name 
will immediately be placed in line for delivery according to the rotation in which 
your order reaches us. As soon as we receive the merchandise, it will be assigned 
to fill orders on this preferred list. To be at the head of the list, sign the blank 
below and mail it to us at once. You retain the right to cancel at any time before 
delivery and your $1.00 will be refunded. 


We expect that great changes will come in photography and we want you to 
enjoy them. PEERLESS guarantees you the latest and most improved models. 
Should a new model replace the one which you have purchased from us under 
this plan, we will accept your camera, etc., in trade for the new model and allow 
you 75% of the original purchase price. This guarantee applies for a full year 
after you have received delivery. 


ACT AT ONCE! DO NOT DELAY! 
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You can’t afford 


to be CARELESS! 


The “Quick-Set” Electric Clock is 
famous for its ruby safe-lited dial. 
W hen it was introduced some years 
ago, amateurs and professionals 
alike said... “now there is an item 
that makes sense—let’s have one.” 
If you’re lucky enough to own 
a “Quick-Set” clock, be smart 
enough to take good care of it. 
The plastic case if broken cannot 
be replaced. The works if dam- 
aged would certainly be difficult 
to repair. Simple precaution is the 
prescription. Use it! 


TRIPODS ARE PRECIOUS T00! 


You can’t blame the tripod for your 
carelessness and neglect. See what 
a little simple care will do for 
creaking joints, leg locks that 
don’t lock, pan heads that don’t 
pan smoothly and easily. We have 
a little gift for you... good advice. 
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1) make your tripod last 
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SPECIALTY COMPANY 
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on the cheek, for example: shall it be 
called primary or secondary? This is 
largely determined by circumstances; only 
when the nose shadow is very dark and 
very long (owing to side lighting) does 
it impress one as a cast or secondary 
shadow. Otherwise, it functions as a sim- 
ple primary shadow. 

Third and finally, on the basis of classi- 
fication, it should be noted that shadows 
vary greatly according to their angle of 
view. A primary shadow seen edge on (as 
in the picture of the hand) becomes little 
more than a darkened contour, while a 
primary or secondary shadow seen “full 
face” (as in the picture of two vases, 
page 27) may occupy a large area. The 
primary shadow seen from the edge is an 
important part of the basic or contour 
type of lighting which I have discussed 
elsewhere. [Pictorial Lighting, by Wil- 
liam Mortensen, Camera Craft, 1935.—Eb.] 


Functions of Shadow 


So far, we have noted principally the 
deleterious and destructive effects of 
shadow in the picture. Shadow properly 
used, however, becomes a valuable pic- 
torial element. Let me briefly outline 
some of the more important pictorial 
functions of shadow. 

1) Shadow may be used, for its own 
sake, as a decorative element (the hand 
picture or the portrait of a soldier shown 
below). Shadow patterns are interesting 
and varied, but as subject matter they 
must be employed with discretion. Ex- 
amination of a few photographic annuals 
wiil reveal that the strictly decorative 
use of shadows, intriguing at first, palls 
quickly by repetition, and becomes a 
merely facile trick or annoying manner- 
ism. 

Note that in such pictures as the hand 
photo, the cast shadow reinforces rather 
than duplicates the principal image. The 
shadow exists on a different plane, men- 
tally as well as physically, and therefore 
causes no division of interest. 

2) The most valuable service rendered 
by shadows, both in nature and in the 
picture, is that of bringing clarity to our 
vision by emphasizing contours and the 
separation of masses. 


Decorative shadow of plane tells a 


story without subordinating portrait. 
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Wrong: Mask blends with background 
and with its own cast shadow at side. 


We are familiar with the peculiar diffi- 
culty we have in seeing objects clearly 
when we are driving in the twilight, about 
half an hour after sunset, just before 
lights are turned on. This difficulty is not 
due to actual dimness of illumination, for 
there is still plenty of light, but to the 
almost complete absence of shadows. In a 
world without shadows, differences in 
color and tone are well distinguished, but 
shapes and the edges of things are ill-de- 
fined. 

Even in direct frontal illumination 
(such as that of “basic light”) where 
there is very little shadow in evidence 
contours are clearly indicated by primary 
shadows seen from the edge. (Picture of 
girl, page 27.) 

Much of the strength of the tree picture, 
page 27, is due to the heavy contour 
shadow on the left side of the branch. Try 
covering up this shadow and note how 
materially the picture is weakened. 

3) In addition to their effect on con- 
tours, shadows also serve to enhance our 
appreciation of plastic qualities, of vol- 
umes, and of the inter-relationship of ob- 
jects in the third dimension. 

Comparison of the pictures above shows 
how the background shadow in the one 
brings the mask forward and much more 





Subordination of one tree to another 
of same size through use of shadows. 
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Right: 


Background shadow outlines 
shape of mask, giving third dimension. 


clearly indicates its relationship to the 
jar. In the jug and candlestick photo on 
page 27 note how, even without the pri- 
mary shadow on the right edge of the jug, 
its three-dimensional volume is definitely 


suggested by the distortion of the cast | 


shadow falling on its curved surface. 

4) An important factor in composing a 
picture is the problem of subordination. 
That is, a picture must feature some sin- 
gle element to which all other things in 
the picture must be subordinated. In ac- 
complishing this, shadows are a valuable 
adjunct since they provide a ready means 
by which subordination may be estab- 
lished or indicated. 

The eye is naturally drawn to the more 
brightly illuminated areas in a picture. 
An object is therefore subordinated by 
being placed in shadow. Note, in the pic- 
ture of two vases on page 27, how defin- 
itely the small vessel is subordinated in 
spite of the fact that it is light in tone. 

Generally speaking, it should be the 
dominant element that casts the shadow 
and the subordinate one that receives it. 
In The Last Gesture (the trees, below), 
the two branches are of nearly equal 
height, and there would be a conflict of 
interest but for the fact that the one on 
the right is subordinated by the shadow 
of the other. 

When you are dealing with material of 
as high an interest potential as the human 
face or figure, you have a quite different 
problem on your hands. A face or figure 
cannot be subordinated by cast shadow 
except to another face or figure. Exten- 
sive cast shadows from inanimate sources 
on human material produce an unpleasant 
and incongruous effect. Of course, small 
and logically conditioned shadows—such 
as that of the visor of a cap, for example 
are quite permissible; but to project onto 
a nude figure the shadow of a venetian 
blind (as is sometimes done) is to use fine 
material for the recording of a very pal- 
try effect—not unlike doodling on a dam- 
ask tablecloth. 

5) Finally, mention should be made of 
the emotional function of shadow. There 
isn’t space here for extended analysis, so 
I will simply cite a few examples: 

There is always challenge to the imag- 
ination in an interesting thing only half 
seen, so large areas of semi-dense shadow 
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Retail sales in the Hawaiian Islands last year totaled $333,566,551. Conserva- 
tive observers agree that not only will Hawaii's buying power continue to 
increase, but Honolulu will become the focal point of a vast Pacific trade 
reaching out into the Orient itself. 


Looking at this great market in the Pacific, from any angle, it is evident that 
fertile fields exist for intelligent exploitation of all lines of merchandise. 

But this is not a remote control market . . . Because of its multi-blooded 
population, this market will respond only when handled sympathetically. 

We have the answer in our organization, for we are a strong local outlet 
that understands the peoples, the Islands, and the potentialities. 

Our postwar plans include the establishment of five offices, with an adequate 
number of representatives, to serve the entire Pacific area. 

We shall appreciate an opportunity to assist you in merchandising your 
products in the Central Pacific area NOW .. . and in the postwar Far East. 


Many Patific races are represented on our sales and 
technical staffs. Even now, we are preparing for 
the day when the end of the war will open the entire 


gi BUTOR, 
Pacific to those who can visualize its possibilities. 


R.A.HOWE & C6 Yarns 


e / J: 


Fe seNIh® 


FORT STREET © HONOLULU, HAWAII @ 


U.S.A. 
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NEW FREE CATALOG 
AND BUYING GUIDE 


Here’s the photo equipment catalog of 
the year... Wards new 40-page cat- 
alog. Inside the colorful covers it’s 
crammed with illustrations and prices 
of cameras and photo equipment that 
are sure to interest you. In addition, 
it contains a valuable “Buying Guide” 
to help you select the camera, lens 
and other accessories you need. 

This new Ward Catalog features 
quality cameras and accessories of 
nationally known manufacturers— 
Eastman, Graflex, Bell & Howell, GE, 
Ansco and other reliable firms. 

Cameras and many other items 
shown in Wards catalog may be bought 
on convenient monthly payments, 
with no carrying charge. 

Catalogalso contains information on 
the simplified way to buy Government- 
restricted photographic equipment. 


Shop From Your Arm Chair 


Buying by mail is convenient and fast. 
All merchandise is guaranteed to give 
satisfaction or your money back. Mail 
the coupon now to nearest Ward 
Mail Order House, for your Free copy 
of Wards Catalog. 
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are useful in creating an atmosphere of 
mystery and foreboding. Note the use of 
shadow in The Tantric Sorcerer (on page 
26, top). From things half-glimpsed, the 
imagination fills in its own version of 
the details and, incidentally, furnishes 
much more effective detail than could 
possibly be supplied by completely literal 
rendition of the subject. Note further in 
this picture how the large cast shadow 
on the background increases the size and 
menace of the figure. 

Shadow is, of course, by no means in- 
variably menacing. Rather, it takes on 
emotional coloration and enhances the 
suggestion of the associated subject mat- 
ter. Within doors, the shadows of lamp- 
light may be warm and comfortable and 
reassuring. Pale or dappled shadows may 
But 
wherever shadows enter into a picture— 
and they are the inevitable accompani- 
ment to light—they must be recognized, 
controlled, and used to best possible ad- 
vantage.—_™ 


Camera Paradise 
(Continued from page 38) 


having their shots spoiled by overhang- 
ing telephone wires, passing garbage 
trucks, or military policemen zealously 
guarding wartime secrets. 

His dream-come-true provides the an- 
swer to all these problems, and more. It 
includes many acres of natural, undefiled 
woodland; other acres of formal gardens 
studded with the rarest and most colorful 
tropical flowers and exotic plants; also a 
large lake with all the equipment neces- 
sary for making convincing pictures of 
speedboating, water skiing, canoeing, 
swimming, diving, and all other water 
sports. 

Last, but far from least, are the models, 
particularly in the opinion of thousands 
of servicemen who come here from the 


hundreds of Army, Navy, and Marine‘ 


Corps camps, flying fields, training areas, 
naval bases, and rest and convalescent 
centers located all over Florida. 

Pope realized that while many visitors 
would prefer to photograph their own 
relatives and friends against the spectac- 
ular backgrounds of Cypress Gardens, 
others would come alone, or would prefer 
to use trained models. So he recruited 
from Winter Haven High School a platoon 
of the prettiest girls grown in Florida— 
and that is plenty pretty in anybody’s 
book. For these he provided an array of 
costumes that would make the wardrobe 
mistress at the Metropolitan Opera House 
exclaim in admiration. 

If, for example, the visiting photog- 
rapher would like, for his woodland path 
picture, a blonde girl with pigtails and 
wearing a Swiss peasant costume, he will 
have her on location in less than twenty 
minutes. If he prefers a brunette or a 
redhead dressed in the crinolines of the 
Old South, or in a fashionable one-piece 
bathing suit, that, too, can easily be ar- 
ranged. 

Costumes and appropriate props to go 
with them include hula, Cuban rhumba, 
country maiden, ballet, Wild West, and 
any number of others. These are con- 
stantly being changed and added to, as 
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Offering a Few 
TIMELY CHRISTMAS 
GIFT SUGGESTIONS 

AT LOW PRICES 

PHOTO ALBUMS & FRAMES 

DARKROOM ACCESSORIES 

PHOTOGRAPHIC BOOKS 

HOME MOVIES 
KODACHROME FILM 
ANSCO COLOR FILM 


Send us your apeapenta. 


CAMERAS & EQUIPMENT 
BOUGHT—SOLD—TRADED 
a 7 . . . 


Specialists in high grade de- 
veloping & printing, also Fine 
Grain for 35mm fans. 
us your work. 








CAMERA EXCHANGE oe 
week ORIGINATORS SINCE 1890 Jape 


NEW YORK CAMERA EXCHANGE 


116 FULTON ST. NEW YORK 





Any 36 exp. roll (including 
Univex) ultra fine grain devel- 
oped and enlarged to 314x4le 
on selected single weight glossy 
or double weight matt paper. 

18 Exposure Roll 9 

Reprints... .cccccceccecs 4c each 


Guaranteed 36 exp. reloads sie 


36 exp. Univex reloads.... 
Money back if not Ssoden” 
Send for Free mailing bag, 
sample, and price list. 











THE PERFECT GIFT ----< 


A HELIO SALON ENLARGEMENT 


8x10 In 11x 14 Exhibition Mount........ $1.50 
11x14 In 16x 20 Exhibition Mount........ 


HELIO DE LUXE ENLARGEMENTS: 





4x 6,$0.15; 6for$0.75 | On finest double weight 
5x 7 25; 5for 1.00 matt P aper. Copy nega- 
a 7 a tive from your picture, 
8x10, -48; 3for 1.20) soc. Ask for our newest 
11x14, 1.00; 3for 2.50) pricelist and mailers, 


Remit with your order to save C.O.D, charges. 
SEND YOUR FAVORITE NEGATIVES dg TODAY TO: 


HELIO PHOTO STUDIO <f:-%: 22° £2: 


a,” Annex 
8, N. Y. 


THE HOUSE OF FINE ENLARGEMENTS 


GLAMOUR GIRLS 


NEW—DIFFERENT—ORIGINAL 
FINE GRAIN AND DETAIL 
NATURAL COLOR 2x2 Transparencies. 
4 for $2, 9 for $4.00 
Black & White. 
6 for $1.00, 15 for $2.00 
35 mm PHOTO STRIP PRINTS. ..25 for $1.00 
35 mm Transparencies for Projection, 
UNMOUNTED ....... 10 for $1.00, 35 for $3.00 
PHOTOGRAPHIC PRINTS....5x7, 25c; 8x10, 50¢ 


BONROSE SERVICE 
Madison Sq. Station, Box 243, New York, N. Y- 


FREE! P/PE MAGAZINE 
PIPE 
and Gadgets. Helpful articles on 


Just write for your FREE Annual \ 
Smoking Enjoyment. Exclusive with SMOKERS 














35 mm NEGATIVES. 











FREE 
TO ALL 


@ periodic Handbook for Every 
Smoker. No Obligation! Hundreds 
of Pictures of Pipes, Tobaccos 
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subscription to SMOKE SIGNALS, 
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—— are the ranks of the models, many of 


whom graduate to jobs as professional hi 4a 7) 
models or find opportunities in the movies eT T 4 T * D, It 

or on the stage. Tee Matthews, top-flight AY, Ss I ) © W- Oo e) = 

model with one of the big-time agencies 
in New York, is one of Pope’s recent | 
‘2 alumnae. 
. There is no charge for the use of mod- | 
els, props, reflectors, or locations at | 
Cypress Gardens, the only cost being the 
admission fee of 50 cents. There is a shop 
on the grounds where films of all types 
can be bought, and the management will 





S even lend you a camera if you come with- 
S out one. The kibitzing, as already indi- 
; cated, is also free!— 









NEW 3™ mon 


MODE RN 


METHODS 


REVISED AND ENLARGED 
e+e JUST OFF THE PRESS 


Thousands of amateurs and advanced photographers have 
learned how to improve their tures through reading 
earlier editions of this practical pk on modern develop- 
ing methods. It shows you how to avoid mistakes and save 
precious film and paper. It has two brand new chapters on 
print-making and toning. With its beautiful illustrations by 
rominent salon exhibitors, “Modern Developing Methods” 
is a guidebook to finer photography that should be in your 
darkroom. Get a copy at your dealer’s today! 


Looking Them Over 
With Keppler 


(Continued from page 35) 






sad story—humorously. And if I’m any | 
judge the partners should sell plenty of 
the client’s product. | 
Photographically speaking, this is a 
snapshot. It’s the kind of snapshot every 
amateur dreams of taking. Usually he 
succeeds once in a photographic lifetime. | 
It’s the kind of snapshot, however, that a | 
professional photographer has to make to | 
order. It doesn’t look studied or planned. | 
In fact it looks as real as if children were 
playing and this sad story really reached 
its climax just as the photographer hap- | 
pened to come along with his camera. The | 
way he made a hard job look easy proves | 
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8 DATA-PACKED CHAPTERS 
TO IMPROVE YOUR PICTURES 


4 PRACTICAL NEGATIVE MAKING 
e (How to develop your first or 
your 1000th roll) 
2 ELEMENTARY PHOTOGRAPHIC 
e CHEMISTRY 
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above all that wonderful expression of 
woe on that unmodel-like child compel 


q) 
oe 
you to stop and enjoy the picture. Once | 
your eye has been arrested, the motion | 
30 


use them) 


*4 PRACTICAL PRINT MAKING 
¢ (What a good print is and how 
to make it) 
5. DEVELOPERS FOR PRINTS 
e (Print developers for every 
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ing, skillful ad. | yd ot teen ee r On Mail This C << = —_ = w; 
Hal Johns Benson of the Hazard Ad- (A chapter for advanced ama- j THE EDWAL LABORATORIES, INC., Dept. 12 PP | 

vertising Agency is another art director teurs) 732 Federal St., Chicago 5, Ill. 

who knows how to stop an eye from mov- *$. TONING | Gentlemen: I am unable to get “Modern Developing 


(Various methods of toning; 









‘50 ing on before it reads the advertising mes- preparation of the print, etc.) ! pt EE ayy Sosa. SS Cea Sey ae <n Sey, | 
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a ad would make anyone say, ae ADDRESS... Ci Tae | 

est babies are appealing picture material, I | 
admit, but this is the most appealing pic- | MRBBBBBBBIIIINIINIIIIIIIIIIIIIIInIIIII IN Oa 

— ture of an appealing baby I’ve seen in 

nen many a moon. 











Picture credit goes to James Viles, who 
‘made the photograph. I didn’t ask Jim 
| how many negatives he shot to get this 
~ one expression to illustrate the headline 
perfectly; but if he said a hundred, I 
wouldn’t be a bit surprised. On the other 


BRILLIANT PROJECTION 
FORCED AIR COOLING 
PRECISION FOCUSING 





sories as softly textured and mat surfaced | 
as a baby’s skin, as well as the two tone | Dept. E, 1222 West Madison Street 


dominant color scheme are all praise- | GoldE Manufacturing Co. Chicago 7, Illinois 
worthy.—_@ 


4.00 hand, he may have had the luck to get it 
on almost the first try. The thing that f C 
52.00 ‘ P 
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“ CONWAY, 


©.P.A. Class 1 
85mm Contax 1 Tessar F:3.5, case, fil- 
ters, shade ....0-cs-+cceceecscess $189.50 





85mm Leica D Elmar F:3.5, case, filters, 
had 


case, filters, shade.......+++:+- sae 
135mm Hektor F:4.5 (NEW) for Leica. 
135mm Zeiss Tessar F:3.5 for Leica... 
90mm Elmar F:4.5 New, Coated...... 
VIGGERT EE ccc cece cr ge we rebe 
Zeiss & Leitz Filters & Accessories on 


hand. 
414x314 R. B. Series B Graflex F:4.5 
° . Series B Graflex F:4.5 
» Be eo cascerveseseseeesesess 
81/4x41% Graflex Non R. Series B F:4.5 
81/4x41/ R. B. Series D K. A, F:4.5... 
Bi/4x4I/44 R. B. Series A Tessar F:4.5 
Flash Gun and Case.....-.--+++++8 
4x56 R. B. Series B K. A. F:4.5...... 
B31/4x5'o Graflex Roll Film Tessar F:4.5 
5x7 Series B Graflex 12” F:4.5.. Ew 
4x56 B & J Press 6%/3” Coated Velostig- 
mat F:4.6 & Mendelsohn Flash. .NEW 
21/4x31/, Busch Pressman F:6.3 Anast, ‘ 
4x3'% Busch Pressman F:4.5 Comp. 
King Sol Gum. .. oo 00+ 0+ + e200 
9x12 cm Maximar Tessar F:4.5 B Comp., 
Case, holders, adapter, Flash Gun, fil- 
ters, shades .... 
4x5 B & J Press 51/4” 
Comp. King Sol Gun.....-+++.2+++. 
4x6 Graphic Pre Anniversary Graflex 
Back K. A. F:4.5 Comp. Kalart R.F. 
King Sol Gum... .cececrcecresesece 
New Merchandise 
King Sol Flash Gun for Graphic....... 
CC oeS Oe 8b oe ve (Excise Additional) 
Speed Guns Mendelsohn for Graphic... 


oO 6 es a Oe . ..(Excise Additional) 
Kalart Speedflash Compak. ....+++e+- 
No. 1 Willow Wooden Tripod. ......-. 
No. 2 Willow Wooden Tripod. .....+-. 
Royal Tripod ete e Cae ee 
Roval De Luxe Aluminum Tripod...... 
ARKAY De Luxe Dryers P-20 (14x20 

Chrome) ceccccersscecvveseseecs 

Excise 
ARKAY De Luxe Dryers P-24 (18x24 


Chrome) cescccceseeeseevessess 
Excise 

5x7 & 4x5 Comb. Stainless Steel Tanks 
5x7 & 4x6 Willow Comb. Tank for 
i, eee ee ee a ee a 
1114 Professional Printing Frames.... 
2x2 Hollywood Viewer......-ccccersece 
2x2 Ultra Vue Viewers... ...scceseccs 
8x10 Easel Plastic Frame.....cesreces 
12” Clamp on Reflector & Cord..... ° 
Acme Movielite Studio Unit....++- . 

NEW: 

16mm Filmo Sound Unit 156V 750 
Watt Complete 6c as ee See 

8 & 16mm Comb. Bolex Projector..... 
8mm L& Bolex F:2.8 and Case and ex- 
cise . ce oe her ke eee Coens 
20mm F:3.5 to fit Universal cameras. . 


De Jur Cine Critic Meter & Case...... 

Gearmaster, Bolex ....--ccccsasecse 

De Luxe Comb. Case for Bolex H-16 or 
* Ree i 6:9 ce Wee Reo ee 

16mm & 8mm Franklin Splicers 

Humidors, Reels, 
etc. 


Screens, Lenses, Cases, 


Member of 


174.50 


NATIONAL PHOTOGRAPHIC DEALERS’ 


ASSOCIATION 


BETTER BUSINESS BUREAU OF CHICAGO 


CONWAY CAMERA 


34.N. CLARK ST. CHICAGO 2, ILL. 


CO. 











Ciro is now 100% 





on war work. 


After the war Ciro will again resume 
the manufacture of quality cameras. 


The all metal American made 


twin lens 


cCiRO 


112 E. Atwater 


reflex camera 


INCORPORATED 


Detroit, Michigan 
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He Fought the Nazis 
With Photographs 


(Continued from page 32) 


of town as fast as possible. The Nazis 
had already asked for delivery of a num- 
ber of German emigrés and he lead the 
list. Heartfield answered that he could 
just as well stay since no better fate 
would await him in Budapest or Bucha- 
rest, whose pro-fascist tendencies he had 
long been attacking. 

By a stroke of special luck Martha Gell- 
horn, wife of Ernest Hemingway, the 
well-known anti-fascist writer, and an 
English correspondent happened to be in 
Prague at that moment. These two tried 
desperately to keep the government that 
succeeded President Benes from handing 
Heartfield and the others over to their 
executioners. Not content with this, they 
immediately started a campaign in Lon- 
don and Paris to help these men out of 
the unhappy country as soon as humanly 
possible. Thus Heartfield and others were 
flown from Prague to the British capital. 
When the illustrated monthly Lilliput car- 
ried seven of his top montages in a single 
issue his fame widened. Picture Post, the 
English equivalent of our Life, had cov- 
ers by him, and lately he has been busy 
with stage and film settings besides 
working for the English government. 

Thus the amazing Mr. Heartfield not 
only “discovered” political photomontage 
but welded it into a forceful branch of ap- 
plied photography—a kind of photo- 
graphic cartoon entirely unknown before 
and possessing an overwhelming power of 
impression. 

Few have copied Heartfield—probably 
because making photographic cartoons is 
not easy. Those who have tried have not 
touched him. To compose such a montage 
you have to start out with an idea com- 
plete to the last detail and then you have 
to find the necessary components. The 
AIZ had extensive files on hand for Heart- 
field and often these were insufficient. 
For one montage as many as ten single 
photographs might be needed. If you find 
one which is just right but you don’t 
know the author you may face a libel 
suit later if you use it. It is almost always 
necessary to do some airbrush work to 
even out roughnesses and cover unwanted 
details. Some cartoonists tried to use 
drawings intermixed with photographs 
but they rarely succeeded in achieving 
unified and well-composed results. On the 
other hand, Heartfield’s technical re- 
sourcefulness coupled with an almost 
prophetic insight in politics resulted in 
the remarkable combination which made 
him and his montages of unique influence 
all over the old continent.—f® 


ACTION PICTURE ACCURACY 


Here is a solution to the problem of get- 
ting accurate focus when taking action 
pictures with a camera that has a .non- 
coupled rangefinder. Set both the camera 
and rangefinder at the desired distance 

. then use the rangefinder to sight the 
subject. When the two images in the 
rangefinder coincide, you are at correct 
object distance; then take the picture.— 
E. L. Bouchie, Medford, Mass. 
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GET MORE for your money 


DEVELOPIX gives 
you better value in 
every way! A big, modern laboratory — 
photo-cell automatic control corrects your 
errors in exposure —only the GOOD 
negatives printed—fast service. Satisfaction 
guaranteed or money refunded. 

In addition — the special VAPORATE 
treatment saves your film from scratches, 
fingerprints, etc., after developing. 


Send ALL your films to DEVELOPIX 
AT THESE LOWER PRICES! 
Developing, Vap-O-Rate, and 

34’’ x 4/2,” Glossy Enlargements : 
36 EXP. ROLL, $1.00 
18 Exp. Roll, 75¢ 


8 Exp. Roll, fine grain 

developed and printed 25¢ 42 Exp. roll 4O¢ 
Complete Finishing Service 

DeLuxe Enlargements, Transparencies, etc. 


FREE! Mailing Bag and Price List! 


























Please Remit With Order to Save C.O.D. Charges 


DEVELOPIX 


Flatiron Building NEW YORK, N. Y. 











TAKE IT IN 
STEREO! 


HAT’S the way 
the Army and 
Navy take pictures! 





No “flat” print can 
compare with a stereoscopic transpar- 
ency, (especially in color) made and en- 
joyed with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35 mm. camera. 


Still Available 


Secnciied a 7a) 


For stereo prints, both 35 mm. and other 


size cameras, use $14 75* 
7 


CNS FOG. Been ccccsncs 
* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. A-2 


Covington, Kentucky 











PATENTS or IDEAS 


Wanted for post war production: have 
modern facilities for precision and com- 
mercial production of suitable items—pro- 
tection for ideas guaranteed. Liberal com- 
pensation assured. 


Holder of Army & Navy (E) & Stor 


Eagle Precision Tool & Die Co. 
35-37 36th St. L. I. City, N. Y. 
AS 8-9330 






















Fascinating new occupation quickly 
learned by average Man or woman, Work 
full orspare time. Easy to understand meth- 
od brings out natural, life-like colors. Many eurn 
| while learning. No canvassing. 


Free Book tells how to make good 
fasy money doing this delightful home 
to work for studios, stores, individ- 


vals and friends. Send today for 


our co No obligation. 
IMS exo ney SCHOOL 
' 1315 Michigan Ave., Dept. 2269, Chicago 5, U.S.A, 


MAKE MONEY ee ees 
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THEODORE ROOSEVELT'S CAMERA 


HE camera that once belonged to 
“Teddy” Roosevelt has been acquired 
by Dr. Max Thorek, Hon. PSA, FPSA, 
FRPS, noted Chicago surgeon, pictorialist, 
and numbered among America’s most pro- 
lific salon exhibitors. 
One of the principal speakers at the re- 
cent Midwest Photo Forum sponsored by 


the Chicago Chapter of the Photographic | 


Dr. Thorek exhibits historic camera. 


Society of America, Dr. Thorek appeared 
before a meeting of the Pictorial Division. 
During the course of his talk he exhibited 
the historic camera originally ordered by 
and specially made for the late president, 
which bears his signature on the bellows. 
Dr. Thorek took the occasion to announce 
that one day the camera will become the 
property of the Society, of which he is 
one of the founders. 


SERVICEMEN'S PHOTO WORKSHOP 
NEEDS EQUIPMENT 

NDER THE direction of the Com- 

manding Officer of Walter Reed Gen- 

eral Hospital, the Red Cross Arts and 

Skills Corps is opening a Photographic 

Work Shop for convalescent patients. 

The teaching staff is composed of profes- 

sional and amateur photographers who 
volunteer their time. 

The Army has provided a splendid place 
to work and has built a big camera room, 
1 study room, a finishing roorn and three 
jarkrooms. 

Some very fine amateur and profes- 
sional equipment has already been do- 
nated. There is still need, however, for 
many more of the smaller things, includ- 
ing cameras of any size, in any state of 
repair. These will be salvaged for the 
pool of cameras to be loaned to patients. 
Anything photographic is acceptable, from 

stirring rod or a box Brownie on up the 
scale. There is much interest in photo- 

raphic magazines, even old numbers. 

If you have any such things you ro 
longer need and wish to send any equip- 
ment to the hospital, gifts or communica- 
tions may be sent to: Photographic Work 
Shop, c/o Mrs. Joseph W. Hazell, Walter 
Reed General Hospital, Convalescent Sec- 
tion, Forest Glen, Maryland.—f 














ROEHRIG for TRUE COLOR..SINCE 1912! 
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REMEMBER RO EH Ry t FOR COLOR 


QUALITY OIL PHOTO COLORS 


The “ROEHRIG HOBBY” 
brings NEW THRILLS 
to CAMERA FANS! 


You have never had so much fun in all your life as you will have with a set 
of ROEHRIG TRUE-TONE OIL PHOTO COLORS .... one set will last an 
amazingly long time and completely revitalize your whole collection of photo- 
graphs! Here is a chance to keep up your camera interests even when films 
are scarce—finishing your own pictures in beautiful, natural, life-like colors 
—new pictures you have just taken or choice prints of scenes taken from 
your collection of negatives. The “Roehrig Hobby” is an exciting pastime to 
which you will become so attached you will wonder how you were ever 
satisfied with ordinary black-and-white prints! 


* Makes an Exclusive and Practical XMAS GIFT *« 


ROEHRIG COLORS come in all shades, 

including Summer and Winter Khaki 

and Navy Blue—leading dealers stock 
them—full instructions with each set— 
the finest photo colors your money can 
uy! 





That boy in service will appreciate a 
picture of yourself in ROEHRIG COLOR 
more than anything you can possibly 
send him. Be sure to specify matte or 
semi-matte paper when printing from 
negatives. 


Buy ROEHRIG Colors—and you will know 
what it means to say—““COLOR IS MAGIC” 


Sold at All Reliable Dealers. Request Booklet “P” 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


Stull {0 
O why Plus ae 


Postage 
Sorry: No C. O. D. Orders 
For prices in Canada, consult your 
Canadian Dealer. 


ROEHRIG-BIELENBERG CO. 
39 Henry St, Brooklyn 2, N. Y. 


CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 


12 Mercer St. .......... Toronto 
480 Lagauchetiere St. . . .Montreal 


Say ROEHRIG Tested TRUE- 
“ONE Colors, when you see your ; 
dealer or write for descriptive folder. 























NOW...You Can Make Photo Montages 


This New Easy Way with the... 


KINGSTON MONTAGE MAKER 


It works like a charm with any enlarger. Everybody marvels 
at its simplicity and accuracy. Even if you have never made 
montages before, you’ll be able to make them with ease! Pro- 
fessional photographers charge as much as $50 for one photo 
montage. Now, you can make your own. 


Mail us only $3 today, and we'll ship you a complete set 
of thre KINGSTON MONTAGE MAKERS in 5x7, 8x10 
and 11x14 sizes. Order t6daye. . . we ship postpaid right 


away. 
Dealers write for proposition 


KINGSTON SALES CO. 


DEPT. PH, 62 KINGSTON AVE., BROOKLYN 13, N. Y. 
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16 mm Sound Studio M: 

e at Work in m 

The ARKAY Electric ferer 
(Continued from page 75) recor 

PRINT DRYER tong 

change from one sound effect to another tinal 

and mix them at will; he can increase or film 

FAVORITE of amateurs and professionals for years, diminish volume and shift from recorded "Sh 
this DeLuxe dryer is back again in limited quantities sound reproduction to the direct sounds rabal 

for “i epee i ——_ a =o occurring in the studio. This is all done ties 
ig ey op peppy by means ofthe large pane! in the center | ture 
drying troubles! of the control board, which is the nerve 16 m 
center of the Berndt-Maurer system. Spec 

Microphones in the studio are connected studi 

with the recorder in the control room, and the t 

the turntables for sound records are in posit 

Open, ready | turn connected with amplifiers in the stu- Holl: 

a dio, achieving a two-way sound circuit It. 

| adaptable for background sound effects, nizat 

FEATURES: music and narration, and for direct re- sepa 

1. Substantially constructed from cording of studio sound. Whe 

ea pain emengnaein sD Here is how the system works out for one 

Closed = yl og eeaenedioen dubbing in sound on silent film: It is as- pair 
pn nl yong . eB anal nope sumed that you have a reel of silent film per,” 
flat till dry QUANTITY NOW 3. ute mains of sizes to accommo- | which you want adapted to sound oer with 
date 12x17, 14x20 and_18x24 fer- | | jection. You may wish background music the : 

ARKAY LABORATORIES, INC. ieee ee Generously with narration to enliven your reel. The tees 
1570 South First Street, Milwaukee 4, Wis. 4. Attractively priced. music having been decided upon, the rec- phot 
A ords are placed on the turntables in the V o 








control room. The narrator in the studio 














































































CRAFTSMENS GUILD 


dealer for a demonstra- 
tion, or rush the coupon 


record into another. The narrator’s voice 


1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF. 





— ret pe ee : . s poin 
has his script before him on the stand 
egu 
provided for the purpose, facing the pro- supe 
jection screen. Rehearsals have been held exac 
and all is in readiness. Your film has assu: 
been threaded into the projector, also in ture 
the control room where it is housed in a 
and | 
soundproof compartment. The recording actu: 
machine in a separate compartment in the 
control room has been threaded with neg- 7 
ative film on which the sound track is to 
be recorded. 
. - . . . - 
Glamorize EYEPIECE When everything is set the control op 
Your Coler Slides - 2 Sives crve erator turns on the narrator’s desk light, 
tal-clear magni- . . , . _ 
, ; Soutien cadihe- gives him a green light, starts the motors 
WITH THIS NEW DUAL-PURPOSE rable to theatre} | in both projector and recorder, and starts ~ 
projection! Adjustable eyepiece assures | . . 
N °o Vv EX Cc Oo M B | N AT I °o Ni critical, hair-line detail! Guaranteed highest | the record turntables, which reproduce : 
PR OJ ECTOR VIEWER | | quality and workmanship the music in the studio amplifiers where b 
as e ° . ° 4 
a — it is picked up by microphones and re- 1S 
For 2x2 In. Slides and Kodachromes gy ei Racks turned to the film recorder in the control iS 
Bring out the full color beauty of your cherished - + 9 ; i 
Kodachromes—and all the rich detail and tone scale Three FILM T room along with the narrator’s voice. This | nee 
of your black and white slides. With this dual- V 16mm an is done almost simultaneously by means © Nw 
purpose unit, the image is projected on the 7x7 in. 35mm: FILM ’ . ‘Ss 
built-in viewing screen for personal or small au- For STRIP “ of switches on the control panel. The ~ 
dience viewing—or, at one simple adjustment, the | §mm agie-cut . P i 
Image may be projected direct to the wall, up to precisio® 2 accoms narrator is thus able to see the projected = 
full life size Jouble condenser reflex optical sys- , 2 yracke - an ° e * 
tem with large aperture projections lens assures re- baw aa) viet fo- picture before him as he speaks, and hear ‘is 
able illian« yf” age oae ‘ J : ° ° A } 
VIEW OR ; PROJECT YOUR hold it iment! the music that is being dubbed in coor- '- 
\ 1 li ° ° e e 
cal @ dinately with his voice. ; 
SLIDES ON THE SAME UNIT = Meanwhile, in the control room the op- “8 
This sensational development in a dual-purpose pro- EDITING 8mm ana iomin FILMS EX: erator is bus raising and lowering the 7 
jector is designed to bring out all the hidden beauty See samme beg ah oe At all = y P > ie 
of your slides. You get small or large image = | eash with order). on Se eae ao volume of the music coming from the * 
an, ae hn one ae " records, stopping it where no music is i" 
pro out the use of extras. Beauti- ; ; 
2 6 ae | wanted and blending the music from one 








for complete detaile and = also can be faded out at predetermined 

liveries points and dissolved into music, and vice 

Complete shp% America’s Beauty Spots versa. <A signal system between narra- 

Ready to Operate ‘% Now! in Your Own Home tor and control operator enables the latter 

Corvin SSS ° to speed up the narration or slow it down. 

ml ORDER FROM A red light in the studio signalizes the end 

pee fovoesteh | TRAVEL KODACHROMES | 22¢"2" 2s 

P ee ee The film having been run through and 

Ss a Ofice FREE New subjects are added and our catalogs are the sound track having been recorded on 

» AS Le Seite Street. COUPON revised several times each year. Ask for your a separate negative, the rest of the job is 

Rush full details on the new dual-purpose Novex free copy of Catalog No. 15, listing hurdreds accomplished in processing. First, a 
Projector. of subjects in U. S., Canada, Hawaii, Mexico, s 


negative copy of your original film is 
made by contact. This is superimposed 
on the sound track negative and both are 
printed together on positive film, which is 


eR eee ; ’ ELK STUDIO Dept. A: Elkton, Maryland the finished sound movie reel. The orig- 
| ’ , 


inal silent film remains intact. 


and the Carribean. 


Your Money Is Cheerfully Refunded For 
os¥ ic cob cagdyeeocds ET OE Any Slides Returned Regardless of Reason 
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Making an original sound film is done 
in much the same way. The main dif- 
ference is that the action and sound are 
recorded synchronously, although, con- 
trary to popular assumption, the sound 
track is not recorded directly onto the 
film in the camera. The sound track, as 
in the case of the dubbing-in process, is 
recorded on a separate negative film in 
the control-room recorder, while the pic- 
ture action itself is being photographed on 
16 mm negative film in the Ciné-Kodak 
Special camera used in the Fotosound 
studio. As in the dubbing-in procedure 
the two negatives are printed together on 
positive film. This is standard practice in 
Hollywood sound studios. 

It is interesting to know how synchro- 
nization is achieved in placing the two 
separate negatives together for printing: 
When camera and recorder are started an 
assistant appears before the camera with a 
pair of hinged boards, known as a “clap- 
per,” which he brings together swiftly 
with a resounding clap that records on 
the sound track film in the form of a v 
turned on its side. The closed clapper 
photographed on the camera film and the 
V on the sound track mark the exact 
points on both films at which sound has 
begun. The two films are not, however, 
superimposed on each other to coincide 
exactly at these two points, as you may 
assume, due to the fact that the film aper- 
ture through which the film is projected, 
and the sound head where the sound track 
actuates the photoelectric cell of the am- 
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plifier, are not located at the same place 
in the projector. 

The sound head is situated below the 
film aperture, a distance of 26 frames, so 
that if the sound track corresponded ex- 
actly with the picture frame as it passes 
through the film aperture of the projec- 
tor the result would be far out of synchro- 
nization. The reel of film, remember, 
threads down into the projector from 
above. Consequently when a frame 
reaches the projector aperture its corre- 
sponding sound track should reach the 
sound head 26 frames below at exactly 
the same time. For this reason the nega- 
tive of the sound track and the picture 
film are not made to coincide: the V on 
the sound track is thus placed 26 frames 
ahead of the frame showing the closed 
clapper in the hands of the assistant. 
When this is done the final positive film 
is in synchronization. 

The Fotosound Studio (as it is called) 
is completely soundproof. A red signal 
light outside the studio door warns that 
the studio is in operation. The studio 
and control room telephones have no 
bells, red lights being used instead. Pro- 
jectors, recorders, and all motor-driven 
equipment are completely enclosed in 
soundproof compartments. The motion 
picture cameras are enclosed in Auricon 
blimps, which effectively seal up the mo- 
tor sounds. The importance of reducing 
extraneous sound to a minimum gave rise 
in Hollywood to the technique of sound 
recording already described. Previously 
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both sound and picture sequences were 
recorded on a single film in the studio 
sound camera. But the camera motor be- 
ing so close to the recorder created dis- 
turbances on the sound track. Hence the 
recorder was removed from the camera 
and housed in a soundproof compartment. 

The Fotosound Studio, which measures 
44x20 feet, is equipped with lights suf- 
ficient to take both color and black-and- 
white movies. It has an electrical output 
of 20,000 watts, boasts two 2,000-watt Salz- 
man movie floodlamps, three 2,000-watt 
Arrow spotlights, and six Molé Richard- 
son spotlights ranging from 500 to 2,000 
watts. There are two Ciné-Kodak Spe- 
cial cameras on dollies, a spotlight boom, 
several mikes, two on stands and two 
mounted on booms. 

The studio could easily act as a model 
for dozens of similar ones throughout the 
country that might be made available for 
interested amateurs and professionals, and 
could also spur like facilities being placed 
in schools and colleges for the use of 
young persons who are interested in mak- 
ing sound movies their life work.— fm 
THE MORE COMPLICATED of present- 
day compound microscopes contain as 
many as four elements in the eyepiece 
and as many as ten elements in the ob- 
jective. When first invented by Hans and 
Zacharias Janssen between 1590 and 1609, 
the compound microscope was a simple 
instrument of only two single lenses—one 
for the eyepiece and one for the objective. 


by IVAN 
DMITRI 





In more than 450 photographs, over 150 of them 
in full color, with accompanying text, Dmitritells ! 
the story of the Air Transport Command. For : 
three months of last fall Dmitri carried his cam- } 
eras on a 32,000-mile trip to bases in South Amer- } 
ica, Africa, India, China, Arabia, Iceland. He ! 
took pictures under the most difficult conditions : 
imaginable, in order to preserve in color flmthe : 
activities, the surroundings, even the very feel- | 
ings of the men of the A.T.C. : 

2 


FLIGHT TO EVERYWHERE is a glowing and vivid 
record of one of the most important yet least- 
known branches of the Army—a strikingly hand- 
some collection of some of the best photography 
of the century. $6.00 
















WHITTLESEY HOUSE 


McGraw-Hill Book Co., N. Y. 18 
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TALL METAL TRIPODS\ 


_ 


Ideal for taking time ex- 
posures indoors . .. home 
scenes to send overseas! 
39” high, in three sec- 
tions. Brass, painted 
olive drab. Made by 
Eastman Kodak to 
Signal Corps specifi- 


HYDRAULIC 
AGITATOR 





Fine grain development 
requires constant agito- 
tion! Adjustable to hold 
any roll film tank. 


_ 


Send check or money order 
with your order 














512 MARKET ST. * PHILADELPHIA 6 


113 S$. 16th ST. PHILADELPHIA 
ATLANTIC CITY 





1709 ATLANTIC AVE. - 








WANTED AT ONCE 


for INSIDE 
in Black and White 


Story-telling photographs 
PAGES and COVERS, 
and Kodachrome. 

Seasonal farm and landscape pictures. 
All sorts of human interest material, fea- 
turing various combinations of pretty 
girls, children, babies and animals. 

Photographers in all parts of the world, 
experienced and equipped to supply story- 
telling photographs. 


Write PHOTOGRAPHIC JOURNALISM 
P. O. BOX 226, Niles, Michigan 








The most personal photographic 
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Tabletops for 
Christmas Cards 


(Continued from page 33) 


reason why the same results cannot be 
obtained by anyone with an average 
darkroom and a normal degree of pa- 
tience. And, of course, one must be able 
to devote a bit of time to the work. 

Fundamentally these greetings are the 
same in the fact that the central figures 
are those that can be obtained in variety 
stores and gift shops. 

The first step is to decide just what the 
setup is to be; then either make a fairly 
comprehensive sketch, or have the idea 
well outlined in your mind. The three 
things that make a card interesting are: 
subject content, pictorial composition, and 
lighting. 

In making final prints of the greetings 
shown, two negatives were employed. 
Each was produced independently, and 
the two were joined only for the final 
printing. One negative contains the pic- 
ture itself; the other the greeting and 
name. Let us discuss the making of the 
picture negatives first. 

I have generally adhered to tabletops 
because to me they offer a fascinating 
medium in which to work to produce 
the results desired for a card of this type. 
They present infinite possibilities—and 
fun. 

First, let’s take a very easy setup—the 
little girl doll in the flaring dress, hold- 
ing a candle. White mounting board 
formed the background, and a gray mount 
the floor. 

The only trick in this one was to give 
a shorter exposure to the candle flame 
than to the general scene, so it would not 
burn through. The main lighting in this 
case was a single spot from near the front 
to throw a sharply defined shadow on 
the background. The diagonal shadow in 
the upper right, as well as the darker 
foreground, were burned in on the glossy 
print from which the final negative was 
copied. 

A scene that seems elaborate, and yet 
presented no real difficulty, is the V- 
shaped formation of angels singing on the 
carol book. The background was blue 
metallic paper with silver stars on it. In 
this case the lighting is the most striking 
part of the picture, coming mainly from 
the rear. This emphasizes the highlight 
in the upper left which nicely balances 
the darker lower portions. The V-forma- 
tion was used to balance with the word 
“Noel” and the name at the bottom. 

A little more work was necessary on 
the copy print of this card. The whole 
lower portion had to be flashed into black, 
roughly following the V of the angels, 
and some slight retouching with spotting 
colors was done on the edges of the 
wings to bring them out from the back- 
ground. This print was 'then copied and 
the negative used for the final printing. 

An interesting lighting problerh was 
presented by the four little carolers in 
front of “Silent Night! Holy Night!” 
Here again a chemical (hypo in this case) 
was used for the snow. It was desired to 
have equal shadows falling in front of 
the figures as well as on the song-page 
background. 
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Only two lights were used. The setup 
was made on the edge of a table, and the 
front lighting was placed below the level 
of the table. This threw the shadows high 
on the background but allowed no light 
to spill onto the snow. The rays from the 
second light were kept from the song page 
by the book itself, behind which the light 
was placed. This effectively produced the 
foreground shadows. 

A number of trial shots were made be- 
fore the correct exposure balance was dis- 
covered between the over-all scene and 
the candle flames. As a matter of record, 
the scene was shot at approximately twen- 
ty-five seconds, with the candles unlight- 
ed, then another five seconds with the 
flames. 

It is wise to remember in a case of this 
kind that these small candles burn quite 
rapidly, and if the flames had been ex- 
posed first, the candle would have melted 
down a noticeable distance, leaving the 
flames with the effect of being suspended 
in mid-air. 

We might mention here that filters are 
invaluable in tabletop work of this sort. 
In this particular case, pan film was used, 
and as both the candles and the features 
on the carolers were red, a green filter 
was used to darken them. 

Here again, flashing the edges of the 
print during enlargement held in the bor- 
ders of the picture and resulted in dark- 
ening the lower portions, giving a spot- 
light effect to the main composition. 

Perhaps the most interesting setup was 
afforded by the manger scene. Again the 
cost of the props was negligible. A paper 
towel formed the plaster wall in the back- 
ground. The manger was merely a sil- 
houette cut from cardboard behind which 
a low intensity light was concealed, shin- 

ing up on the wall. 

The figures were inexpensive, as noth- 
ing was planned to show but a vague 
outline. They were grouped around the 
manger, and a weak light was directed 
from the front to open up the shadows 
slightly and give a minimum of detail to 
the fronts of the figures. A whisk broom 
was hung down from the top of the set 
for the thatched roof, and the picture shot. 

Aside from the usual burning in of the 
edges of the print, there was no other 
work done before the final copy nega- 
tive was made. 

The single choirboy in front of the 


stained glass window caused more bullet | 


sweating than any of the previously de- 
scribed shots. We wouldn’t recommend 
it for a quiet evening’s work. 

The first essential, as I envisioned the 
final layout, was a beautiful, but not well 
known, church window. Not being an 
artist, I made no attempt to draw or paint 
one. Instead, a hurried search was made 
among hundreds of Christmas cards until 
the very thing was found. It was perfect 
but for one glaring item. Four large yel- 
low candles pushed their way up well in 
front of the figures and the Latin phrases. 

The removal of these was a Herculean 
task but following the adage that fools 
rush in with complete ignorance and bliss, 
I started experimenting. Since the can- 
dies were yellow, the card was set up on 
the copy easel and a shot was made on 
pan film through a yellow filter. When 
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an 11x14 print was made of this copy, 
the candles appeared white. 

This print was then attacked with re- 
touching colors. The effort resulted in 
a fairly presentable job of blocking out 
the candles and filling in the missing por- 
tions of the window and the Latin words. 
Again this print was copied, and a 16x20 
blowup made. The blowup was mounted 
on a stiff card and placed on a table— 
with black velvet draped on either side. 

The rest of the table also was covered 
with black velvet and the figure of the 
choirboy was then set up in front of the 
print of the window. Two lights were 
used on the background and three on 
the figurine. A number of shots were 
made with the choirboy placed in vari- 
ous positions, and after developing and 
contact printing these, a final selection 
was made based on composition. 

From the negative selected, an 8x10 
glossy was made—burning in the spots 
where the black velvet showed up too 
definitely, and also shading off the bottom 
of the window. A few finishing touches 
were made on the candle camouflage, and 
this print was copied for the final nega- 
tive. 

As can be seen from all the foregoing, 
one general pattern was followed in the 
mechanics of production. An _ original 
negative was made, a glossy print made 
from this (which embodied any necessary 
dodging) and the copy negative from this 
was used to make the final card. In shoot- 
ing any tabletop work—in order to obtain 
the utmost detail and clarity and to allow 
full body for the shadows and highlights 
—low intensity lighting and a small dia- 
phragm are preferable. 

In general, the lettering followed the 
same process for all cards, although two 
different techniques were used. It was 
found advantageous to put the lettering 
on a separate film. Thus, by the simple 
expedient of making a new lettering nega- 
tive, the same picture could be used on 
cards for different people. 

Because all the final cards were printed 
by contact, the thickness of a double film 
would throw one of the negatives out of 
focus. It was found best to place the let- 
tering negative next to the paper to secure 
the sharpest outline. It matters less if 
the picture is slightly out of focus. 

To achieve the final result with the let- 
tering on some of the cards a complicated 
process was carried out. The names were 
all copied from letterheads, the other in- 
scriptions from various sources. 

The originals were copied on process 
film, developed in a high contrast caustic 
soda developer. 

In each case there are two components 
of the lettering negative—the name and 
the additional inscription. Each was 
copied separately. This gave a straight 
negative of the original with opaque 
background and clear lettering. 

The two component negatives were cut 
so as to leave a small section of 6paque 
film as a border around each, and they 
were taped to a piece of clear film in their 
relative positions as they were to appear 
on the final card. The remainder of the 
film was then matted out with a piece of 
black paper. 

This composite negative was then placed 
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in an enlarger and projected to the exact 
size the lettering was to assume on the 
final print. When this was determined 
and the enlarger was locked in place, a 
short exposure was made on another piece 
of process film, which again was devel- 
oped in the contrast developer. This re- 
sulted in a clear film with strong black 
letters. This was cut to the correct size 
and taped to register with the picture 
negative for the final printing assembly. 

Care must be taken when making re- 
verse negatives to allow no light to spill 
out of the enlarger, as any fog on the 
process film will appreciably cut down 
the contrast and give a flat appearance to 
the final card. The exposure for this step 
must be determined by trial and error, 
preferably by making a test exposure 
strip. 

Although this article does not intend to 
delve into all the aspects of copying tech- 
nique, a few words concerning the prin- 
ciples used in making the prints and 


copies for these cards would not be | 


amiss. 


The original picture negatives were de- 
veloped soft—also the first prints and 
any subsequent prints that were to be 
copied. This is necessary as contrast is 
picked up in copying. The copy nega- 
tives were made on commercial film and 
somewhat overexposed and underdevel- 
oped to retain full detail in both high- 
lights and shadows. 

Although commercial-type film is not 
essential to use in copying, it is about the 
best for procuring good quality copies 
from black-and-white prints. 

It has been found easiest and best to 
print the final cards by contact. It is 
much quicker, as one will find if he 
matches the time of making the same 


number of prints by contact against that | 


of making them by projection. Also the 
picture quality is generally better. A ta- 
bletop subject is one where the lighting 
can be controlled better than in any other 
type of picture. This control enables the 
photographer to gain the utmost in rich- 
ness and texture. This quality will be 
carried over into a chloride paper to a 
much greater extent than a bromide pa- 
per, because of the greater gradation of 
the former. Another point in favor of 
contact printing is that standard size 
Christmas card paper can be used. The 
choice of paper surface depends on the 
picture and photographer’s taste. 

A final word on the composition of the 
pictures. Everything should be kept as 
simple as possible. The negative should 
not be cluttered with unnecessary details. 
Because of the small size of the subjects, 
the set should be kept as plain as possible 
to allow them to stand out by themselves. 
Much experimenting can be done in this 
field with the use of gauze diffusers over 
the backgrounds and patterns projected 
n the backgrounds from the rear. Work 
' this kind can lead to many pleasant 
id fascinating hours behind the camera 
and in the laboratory. With a subject 
; welcome as the Christmas theme, the 
photographer can look forward to many 
idmiring comments on his work. He can 
so be sure his cards will be recognized 

something different—with no doubt 
ut the personal touch.—pe 
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The Month 


(Continued from page 25) 


in launching the project. It was a colossal 
job. A list of cities with populations of 
25,000 and over was compiled. These 
cities were canvassed by mail. Lists of 
high schools were compiled. Superintend- 
ents of schools were then notified of the 
planned salon and the principals of the 
schools under their jurisdiction were 
asked to announce the salon in the 
schools. The response was immediate and 
wholehearted. Three hundred and fifty- 
seven prints from twenty-one states were 
hung in the first show! 

That list of participating high schools 
continued to grow and took four years to 
complete. High school students from 
practically every state in the union were 
represented in this year’s salon, and in 
the past five years prints have been en- 
tered from the Philippines, Hawaii, the 
Panama Canal Zone, and Alaska. Califor- 
nia leads the states in percentage of prints 
submitted and in the quality of those 
prints. Northwestern states run second, 
and Stuyvesant High School, birthplace of 
the salon, leads in points scored in the 
judging. 

This year’s salon, which was shown 
during October at the Museum of Natural 
History and currently is touring the ma- 
jor cities of the country, maintains the 
high standards of photographic excellence 
established by the first exhibition in 1940. 
Print quality and photographic vision are 
in some cases startlingly similar to the 
work of professional photographers. In 
fact, several prints exhibited in past years 
were purchased for use in advertisements. 

While the number of entries has fallen 
off since the United States entered the 
war, the current show confirms the trend, 
begun definitely in 1942, towards femi- 
nine participation. In 1940 and 1941 noth- 
ing appeared from the distaff side. In 1942 
four entries turned up, and in 1943 eleven 
girls submitted prints. But until this year, 
with 10 entrants, none of the young ladies 
managed to get into the prize-winning 
circle. This year, however, a girl took 
second prize and won honorable mention 
for another print. Two other girls, Jea- 
nine Stiles of Los Angeles and Evelyn 
Wolfman of New York City, received hon- 
orable mentions. The war appears to have 
awakened women to photography, and 
their participation in the High School 
Salon is perhaps a preview of the future. 

This year’s first prize, a $50 War Bond, 
went to Charles Carapezza of Madison 
High School in Rochester, N. Y., for his 
Junior Commandos, an action shot of 
boys playing war. The judges, J. Ghislain 
Lootens, F.R.P.S., noted writer and teach- 
er, Kenneth Williams, A.R.P.S., and Ace 
Williams, promotion manager of Textron, 
Inc., overlooking the technical shortcom- 
ings of the print, awarded first prize to a 
well-composed picture of merit. It'tells a 
story that is alive with such childhood 
spontaneity as one finds in the pictures of 
Helen Levitt. 

Young Carapezza is 18 years old. His 
ambitions, he says, “quite naturally center 
I have no 
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other hobbies since photography takes up 
most of my time. Since I expect to enter 
the armed services within the next few 
weeks I shall have to postpone my am- 
bition for commercial photography and 
try to get into some branch of photo- 
graphic work in the service to which I am 
assigned.” 

Second prize went to Mavis Bonds, of 
Hamilton High School, Los Angeles, Cal., 
for her humorous picture of a toothache, 
called Anticipation. The nose flattened 
against the glass gives point to the whole 
picture. 

William Russell Albers of Susan Miller 
Dorsey High School in Los Angeles, Calif., 
showed imagination, humor, and technical 
skill in his Mice, a portrait of a girl in 
the act of beholding a rodent, for which 
he was awarded third prize, $15 in War 
Stamps. 

Fourth and fifth prizes, $10 and $5 in 
War Stamps, went to Bob Hayter of Lake 
Grove School, Lake Grove, L. I., N. Y., for 
respectivelyysa -humorous picture called 
Hot Foot and a-elosélp of hands adjusting 
a small mechanism, called Adjustment. 

Twenty prints were given honorable 
mention. 

The National High School Salon of Pho- 
tography is run entirely by boys under 
the direction of Mr. Eriksen. Members of 
the Stuyvesant High School Camera Club 





do the work without compensation. Cost | 


of printing and mailing is defrayed en- 
tirely by the advertising revenue in the 
catalog. There is a well-defined rou- 
tine within the club which determines 
the formation of the Salon committee, a 
group of seven boys who assume full re- 
sponsibility for the innumerable tasks in- 
volved in running a national salon. Mem- 
bers of this Salon committee are drawn 
from the club’s documentary squad which 
is made up of the most competent of the 
club’s photographers. Throughout the 
school term these boys are assigned all of 
the high school’s photographic work. They 
are the scholastic press photographers 
who shoot important school activities dur- 
ing the school year. 

From the documentary squad the Na- 
tional Salon Committee members are 
chosen on the basis of their photographic 
work, conscientiousness, and dependabil- 
ity. They have to put in four or five 
extra hours at school for which they get 
no remuneration other than a pat on the 
back and their names printed in the cata- 
log. These are the fellows who mail 
out the entry blanks to all the high schools 
of America, handle incoming prints, sort 
them, mark them, record them, handle the 
details of the judging, and compile the 
catalog listings. 

This year’s Salon committee was headed 
by Nicholas Wahl and included Clarke 
Anderson, Arnold Friedman, Frank Ne- 
meyer, Arthur Silberman, Joseph Suarez 
and Al Taub. 





The Stuyvesant High School Camera | 


Club is probably the oldest high school 
camera club in the United States. It was 
organized in 1913 and has since turned 
out photographers who have become fa- 
mous. Victor Keppler, for instance, was 
one of the organizers. Harold Corsini, one 
of the photographers on Roy Stryker’s 
staff of Standard Oil documentary pho- 
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tographers, Jack Manning, and Edward 
Van Baerle are others whose first bouts 
with the hypo occurred in the Stuyvesant 
High School Camera Club darkroom. The 
club is so well-known that commercial 
photographers in the New York metro- 
politan area regularly turn to it for young 
men seeking jobs in the field of photog- 
raphy. 

In 1942 the National High School Salon 
of Photography was given additional im- 
petus in sponsorship by Young America, 
the national news weekly for youth, 
whose editors saw the importance of the 
work begun by Mr. Eriksen and the boys 
of the Stuyvesant High School Camera 
Club back in 1940. 

“The Association of Young America 
with the National High School Salon of 
Photography,” say the editors of the 
magazine, “is a natural one in at least two 
respects. First, Young America goes to 
more than 440,000 school subscribers every 
week, and is used by over 35,000 teachers 
as classroom study material. Second, our 
readers have continually demonstrated 
their enthusiasm for photography. Dur- 
ing four years, the Young America Press 
Photographers’ Club has enrolled some 
27,000 members, many of whom compete 
for monthly prizes offered by the P.P.C. 
for good photos.” 

The editors of this youth news maga- 
zine believe firmly in the value of photog- 
raphy as a hobby for boys and girls. 
They have found that it acquaints young- 
sters with business, industry, transporta- 
tion, and communications; it familiarizes 
them with the problems of local govern- 
ment (civics); it brings them into con- 
tact with important citizens and servants 
of the community; and, finally, it teaches 
them to think clearly, plan clearly, and 
use their hands skillfully. 

“It is impossible,” says George Rum- 
mage, advertising director of Young 
America, “to overestimate the importance 
of these factors in the present-day world. 
For, with America struggling to preserve 


her freedom and her ideals, it is vital that 


| every American boy and girl have a 





clear picture of what that freedom and 
those ideals mean in common, everyday 
practice.” 

The current exhibition will be shown in 


| Telenews Theaters in the following cities: 


Chicago, Cleveland, Dallas, Denver, De- 
troit, Oakland, and San Francisco. 

The 1945 National High School Salon, 
under the sponsorship of The Stuyvesant 
High School Camera Club, Young Amer- 
ica, and PopuLtar PxHorocraPHy will be 
held in June. Closing date for entries 
will be March 31, 1945, and judging will 
take place shortly thereafter. Any high 
school student is eligible and there are no 
entry fees. Prizes in War Bonds and 
Stamps have been increased from five to 
305 in number, and from $100 to $1000 
in amcunt. Entry blanks ‘can be obtained 
from the Salon Committee, Stuyvesant 
High School, 345 East 15th Street; New 
York 3, N. Y. 

President Roosevelt has written three 
letters of commendation on the work of 
the Salon praising its service to American 
youth. The prize-winning prints and 
those receiving honorable mention are 
sent each year to the White House.—f 
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=| | Photo Repert on 
the Red Cross 
(Continued from page 59) 
three weeks and stay with the troops in = 
the field. I may shoot a couple of hun- 
dred negatives on a trip, and return to my 
headquarters in Naples to finish them 
for dispatch to Washington. 
Here’s what I must do in that respect. 
I develop all the negatives, make contact 
prints, make 8x10 projections (I got an 
Elwood projector after coming overseas), 
write captions, and send all this clipped 
together to the press censor here. The Omega precision-built enlargers are 
censor retains the contact prints and ships ideal for those sharp salon prints 
the rest to the War Department in Wash- | sought by every photographer. 
ington where it is again reviewed and sent 
to the Red Cross in Washington. There | 
the Red Cross makes additional prints | Y d d O l 
= which go to hometown newspapers of all | ou can Gepenc on Wmega eniarge- 
persons in the picture, and to the syndi- | ments. This quality instrument assures 
cates and important daily papers if the | . 
Red Cross picture editor thinks the shot | uniform results — sharpness of detail, 
is worth syndication. contrast and tonal quality. 
I have been overseas more than a year 
now, and in that time have accumulated | During wartime, Omega's master craftsmen have 








— 
bi a mas 0 haleeveley Sepetiences. Tip | been helping to supply government needs. When vic- 
iggest scare I ever had was once when | : . : ‘ 

I was driving a jeep back from a collect- tory is won, dealers will again be supplied wilth Omegas 

ing point where blood plasma was being for civilians. 

administered to battle casualties. Several 
German planes suddenly appeared right 

ahead of me, spitting out machine gun 


A few Dil 4x5 enlargers have been made 


bullets. I was with Randy Fort of the available to essential civilian users on WPB 
ims Red Cross and both of us leaped clear Order L-267. 
not of the jeep and dove headfirst into the 
tet ditch on the roadside. 
Ney A close second for being almost fright- SIMMON BROTHERS INC 
ened to death was aboard an LST in An- ) » \OMEGA 
0 zio harbor when enemy planes dropped 


“ : Manufacturers of Fine American Photographic Equipment 
bombs in the water. I was sitting on the 


t A 3 bi ith hel ‘tn | Dept. B, 37-06 36th Street, Long Island City 1, N. Y. mac.u.s. Pat. orr. 
_— _ my cabin with my helmet on. a West Coast Distributors: Western Movie Supply Co. 

“~~ anti-aircraft gun mounted on the deck | seen tet oe oe i aaa 
over my head was banging away, and an Francisco ollywo 





then the ship lurched with the troubled 
sea. I’m a landlubber and did not know 
what had happened. I thought my day 











ge had come. They can have the Navy! 
25 Give me a shovel and some dirt so I can 
" dig a hole. 
rk I'm going to be a fine one to cover a 
| small fire when I get back on the news- 
nt paper. The burning down of a block of 
buildings will seem hardly worth a pic- 
Se ture. The boss will certainly fire me. 
ma Once I watched a bunch of gasoline and 
al ammunition trucks burn and blow up. I FASTER, EASIER DEVELOPING 
noticed they were right outside of a Red 
Cross installation, and that gave me a AND FINER MORE BEAUTIFUL PRINTS 
— picture angle. But did I dash around 
and shoot up all my films? No! Fact is, QSE Ultra Fine © QsE Y 
i] I couldn’t believe that I was so cool. I Grate Govelager 9 Suysel Vener 
- carefully set the camera, focused with ex- insures beautiful ® makes 6 beauti- ? 
tra precaution, and then waited .and pemee exer 2 fl Tee vee 
‘ . ments, 20-30diam- @ able in from 10 
waited for an even more spectacular ex- da eters or larger. @ to 60 secs., rang- 
or plosion than the one already belching out AN i Developsanystand- @ ing from blue 
huge red flames and black smoke. a\\ ord Sie, § $e. & Nae Semaine 
It goes without saying that I have slept it ops 20 to 40 rolls © temperature from 
close to the ground or have dug in many " Sia 35mm. film (or @ 60°-90° F. No 
nights with screaming shells coming too Path fat ee) wee @ fading — at 
close to suit me. If they’d come close ie, [Re Sate ts IPS a0 detacansentet 
enough, I'd not be in a position to talk { Ask your dealer. (Descriptive folder on request). 
about them now. But the regular Army 





boys take it day after day, with never a 


chance to check back a few miles and | : SWAIN NELSON LABORATORIES, INC. 
breathe easily. 4 2340 Glenview Ave. - Glenview, Ill. 
So far, ’'ve received no medals in this | 
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others on orders with priority certifi- 
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Victory. 
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12 Kodachrome Slides 
by Mike Roberts 


Headline-making PARACUTIN VOL- 
CANO, exquisite lacquer ware at 
URUAPAN, the PYRAMID of the SUN, 
and nine other magnificent, colorful 
views of picturesque Mexico offered 
in this new Wesco release! All subjects 
taken by Mike Roberts on his recent 
Mexican tour. 12 slides in self-viewing 
panel complete with captions by 
Roberts...$5.85 list. With Wesco view- 
er... $7.50. Separately...50 cents each. 
Write for FREE folder in full color...or 
see slides at your camera store 
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war and I don’t figure on getting any. 
I’m no hero, and I’m not figuring on get- 
ting a Purple Heart as long as I can find 
a shovel to dig in deep. 

It is difficult to keep “foreignness” in a 
picture. This will probably be more of a 
problem as we advance northward. In 
Africa, the architecture and white-sheet- 
clad Arabs always made the setting for- 


city buildings, and even the countryside 
in Italy look American in a photograph. 


amazed at what my outfit is doing. These 


and I say that as a tough newspaper cam- 
eraman who gives “nobody credit for 


usually doubt their motives.” 
estly say that your money is well spent. 
I have really seen what it buys for our 
men. 

At the Nettuna-Anzio beachhead I made 
a picture of Red Cross Hospital Worker 
Esther Richards of San Francisco running 
toward an ambulance with her arms full 
of supplies. In the background a German 
plane had just unloaded a stick of bombs, 
which were exploding with huge blasts of 
fire and smoke. Yet she didn’t even turn 
her head to look. I nearly dropped the 
camera getting the picture. Later that 
very afternoon German aircraft dropped 
anti-personnel bombs in the hospital area, 
and Miss Richards met her death. 

Several days later a doughnut machine 
dug deep in the ground and surrounded 
by barrels of flour got a direct hit and 
was “finito.” Field Director Jack Sweeney 
got the Purple Heart when injured by 
shell fragments. 

Yes, there is plenty to do photograph- 
ically. The Red Cross girls and Army 


eign, but the ordinary Italian civilian, the | 


When I go out on a trip I am constantly | 


Red Cross people are right on the job— | 


nothin’ till I see it myself, and then I | 
I can hon- 





nurses have a tough time just living in the | 


weather, but add to this continuous camp- 
ing, the fear of shelling and bombing, and 
you can get some idea of what they are 
up against. 

My job is easy compared to theirs. I 
come and go as I please. Insignificant 
things such as lights failing, having to 
carry around heavy equipment, and hitch- 


rides to get to a camp are my toughest 
worries. I give a million dollars’ worth of 


doughboys, the swell Army nurses, and 
those in all branches of the Red Cross 
service. I’m glad I can show you some of 
the things they are doing. —f 























"Wait, McGillicutty, here's a closeup!" 


hiking as many as seventeen different | 


credit to the people I photograph—our | 
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NEW CATALOG READY NOW! 
ON HOME MOVIES, FILM, STILL, FLASH AND 
FLOOD BULBS, ANSCO COLOR, ETC. 


Many new items available with and without 
WPB Approval, 





THE CAMERA PLACE, 


INC. 
101 West 51st Street (AT RADIO cITyY) 
NEW YORK 19, NEW YORK 








e»<~ollALFTONE PRINTING MASKS 

PRINT YOURNEGATIVES T0- 

GETHER WITH THESE MASKS 

AND THE FINISHED PRINT 

WILL HAVE A WELL LOOKING 

FRAME. EASY TO USE IN A 
SINGLE EXPOSURE 


NEW: 
For ——— Greeting — 
FRAMO HALFTONE MASK 
FRAMO MAILING FOLDERS with? ENVELOPES 
Ask for the NEW Price List 
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DISCRIMINATING 
CAMERA FANS 


Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each ex- 
posure enlarged to 344x4% on deckle- 
edged gloss paper, $1. 36 Exposure 


Eastman Re- Quality that Excels 


od R. Ray loads, 50c. Leaders since 1920 
RAY’S PHOTO SERVICE. acnosse wis. 


NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & C-3) 


and KODAK EKTRA Cameras! 


For ground-glass focusing and close- 
up work, 


INVESTIGATE SPEED-O0-COPY ropar: 


WRITE FOR FREE FOLDER to 
——— D. PAUL SHULL_——- 


240 “ UNION AVE, (Dept.12-PP), LOS ANGELES 26, CAL. 
lreserve and Fite Your Negative in Si Buys: 
GLASSINE NEGONTAINERS—$1 


450—234x3, 234x334, 234x4%, 2x3, 2x3¥e, 2x4, —. 
400—2234x4/2,3x434. @ 300—354x5'/2, 1/gx6, 1/27, 2x6, 2X7- 

















350—3x5, 3x5'/2 254x6, 334x42, 334x5, 234x5'4- 
oer 4¥ax3, ont he ete Foy 2xt0, 1Y2x9. 
12x18, 8/2 Yoxi2, 2x14 


LARGE HARDWOOD FILING CABINET —$1.50 


Includes 300 Negontainers, 26 indexes! Set-in, dustproof 

cover; 60 ©00 capacity! Your choice, any above sizes! 

Photooraphers: Release cienks. 35—25c; 300 for $1.00. 
All orders Postp. ’'s Ac cepted. Money Back! 


ANDREW E. LUTZ, P. 0. Box 5 © Syracuse 1, N. Y. 





Nationally known new. ond used cameras 
lenses and photographic equipment ot low 
est prices Old equipment occepted in trade 


WRITE 
US FOR 
PHOTO 


EQUIPMENT 


Largest Stock of Cameras and 
Equipment in the South 


1003 PENNSYLVANIA AVE. NW., WASHINGTON, D. C. 
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December, 1944 


PSA HONORS LIST 
FOR 1944 ANNOUNCED 


S REPORTED in the current issue of 

the PSA Journal, the Honors Com- 
mittee announces the awarding of the 
Fellowships and Associateships to the fol- 
lowing members of The Photographic So- 
ciety of America for the year ending 
June 30, 1944: 

FELLOWSHIPS 


Fred R. Archer, Los Angeles, Calif. 

Miss Eleanor Parke Custis, Washington, D.C. 
John W. Doscher, Saddle River, N. J. 
Stuyvesant Peabody, Chicago, Ill. 

Rowland S. Potter, Rochester, N. Y. 

John S. Rowan, Baltimore, Md. 

Harry Shigeta, Chicago, Ill. 


ASSOCIATESHIPS 


Gordon C. Abbott, Taxco, Gro., Mexico 
Gustav Anderson, Amityville, N. Y 
Rus Arnold, Chicago, Ill. 

Alexander H. Aronson, South Orange, N. J. 
Cecil B. Atwater, Newtonville, Mass. 
EK. W. Blew, Whittier, Calif. 

A. Aubrey Bodine, Baltimore, Md. 
Harvey W. Brown, Los Angeles, Calif. 
Dr. H. C. Carlton, Rochester, N. Y. 
Raymond Caron, Montreal, Canada 
William E. Chase, St. Louis, Mo. 
Robert M. Coope, Bronx, N. Y. 

David Darvas, Cleveland, Ohio 

Harry Day, Jr., Forest Hills, N. Y. 
Mrs. Anne Pilger Dewey, Chicago, Ill. 
Dr. Irving Bb. Ellis, Piedmont, Calif. 
Frank Fenner, Jr., Chicago, Il 
Russell Gray, Philadelphia, Pa. 

Mrs. Barbara Green, Brooklyn, N. Y. 
Newell Green, Hartford, Conn. 

Albert Greenfield, Los Angeles, Calif. 
Shirley M. Hall, San Marino, Calif. 

S. L. Hereford, Bartlesville, Okla. 
Lionel Heymann, Chicago, Ill . 

John R. Hogan, Philadelphia, Pa. 
Burton D. Holley, Downers Grove, IIL 
Edward T. Howell, Wilmington, Del. 
George R. Hoxie, Oxford, Ohio 
KHugene Kibbe, Elsah, Il. 

Mrs. Olga Emma Irish, Stapleton, N. Y. 
U. Stephen Johnson, Northampton, Mass. 
Elbert M. Ludlam, Oyster Bay, N. Y. 
John H. Magee, New York, N. Y. 
Philip B. Mansfield, Buffalo, N. Y. 
Charles S. Martz, Aurora, Mo. 


Joseph S. Mertle, Cincinnati, Ohio 
Walter S. Meyers, Rochester, N. Y. 
Dr. B. J. Ochsner, Durango, Colo. 


Clifford B. Paul, Moline, Il. 

Edward F. Raynolds, Central Valley, N. Y. 
Sydney S. Smith, New York, N. Y. 

Adrian TerLouw, Rochester, N. Y. 

Harris B. Tuttle, Rochester, N. Y. 


Of the two members proposed for the 
Honorary Fellowship and the twelve for 
the Fellowship, seven were selected for 
the Fellowship while five received the 
Honor of the Associateship. Forty-nine 
members were given consideration for the 
Associateship from which the Committee 
selected thirty-eight — 


AN EMERGENCY SAFELIGHT 


When you are in the darkroom and your 
safelight doesn’t throw enough light into 
an area in which you are hunting some- 
thing, make an emergency safelight from 
a pen-light. Press the fingers of one 
hand together and place the bulb of the 
pen-light in the center of the hand close 
to your knuckles. Then close your fin- 
gers and thumb around the pen-light and 
turn it on. Very little light will come 
through the flesh and it will. be red be- 
cause of the blood in the fingers. There 
will be enough light, however, by which 
to read numbers, labels, and ordinary 
reading matter. Increase the brightness 
of the light by less pressure on the pen- 
light, only be careful that no white light 
eaks through.—Eugene <A. Hancock, 
Loveland, Ohio. 


FEDER. 
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QUALITY STANDARDS 


Though modestly priced, Federal Enlargers 
have always been built to standards which 
make for high and enduring performance. 
With precision craftsmanship and the ability 
to produce salon-quality enlargements as 
prevailing characteristics, Federal Enlargers 
have rivalled expensive equipment. At pres- 
ent, we are supplying critical electronic and 
photographic equipment to the Armed Forces. 
Peacetime will see the fruits of our experi- 
ences translated in terms of an expanded 
line of Federal photographic essentials. 
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-.. JUST CAMERAS! 
WE WANT CAMERAS! 
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BY THE BEARD OF THE PROPHET, 
AND OUR 15 YEARS OF SQUARE-DEALING 
WITH EVERYONE WHO HAS COME INTO OUR TENT, 
YOU GET MORE FOR YOUR CAMERA 
WHEN YOU SELL---TO WOLK---AND MORE 
FOR YOUR MONEY WHEN YOU BUY 
---FROM WOLK! 





CAMERA CO. 


119 S. Dearborn, CHICAGO 3 





























Perhaps you know a G I Joe who's getting 
set for the big show. Maybe he will give you 
his TIME-O-LITE. If so you're a lucky guy 
because there'll be none for you until we 
finish our job with Uncle Sugar. So cherish 
your TIME-O-LITE. It's a valuable piece of 
darkroom equipment, precision built to give 
you professional results. Electrical split sec- 
ond accuracy in enlarging, contact printing, 
flood lighting. 

We want you to continuously enjoy your 
TIME-O-LITE. So if it's not giving you perfect 
service return it to us for repairs. It may 
take a bit longer than usual to fix it—im- 
portant war work comes first—but we'll put 
your TIME-O-LITE in first class shape and 
get it back to you. So in between buying 
bonds, use your TIME-O-LITE for split second 
accuracy in enlarging, contact printing and 
flood lighting. 


INDUSTRIAL TIMER: CORPORATION 
IWousriiat 
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110 Edison PI. Newark,N.J. 
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When the Lights 
Go On Again 


(Continued from page 40) 


amount of light is emitted by lampposts, 
electric signs, windows, and reflections 
from walls. Even in a park where the 
only illumination is from lampposts, a 
long exposure will record enough detail 
in the dark shadows to produce a print 
that will resemble the light of late after- 
noon rather than a night scene as the 
eye is accustomed to seeing it! The dark 
sky is filled with scattered light; if there 
are clouds or mist, so much light is re- 
flected that you will have difficulty print- 


ing the sky dark enough to give the illu- ¥ 


sion of night. 

Third: Most pictorial studies taken at 
night are composed of dark masses in re- 
lation to light masses. You will have to 
deal with masses rather than with detail 
—dark bodies of buildings in the fore- 
ground thrown against floodlighted sky- 
scrapers; silhouetted foliage of trees in 
the park delicately etched against the lu- 
minous sky of the downtown area and its 
constellation of illuminated windows; 
large masses of black shoreline and 
barges against phosphorescent water; and 
so on. On your ability to handle masses 
will largely depend the success of your 
night shots. 

Fourth: Be prepared to encounter hala- 
tion—that halo of brightness on the nega- 
tive around sources of light. If halation is 
intelligently handled in night shots it will 
enhance the romantic quality of the print. 
Learn when to use it and how much. 

Fifth: A tripod is absolutely essential 
for the long time exposures. 

Sixth: Use a sunshade on the lens. 
Your negatives will then have maximum 
brilliancy. This is especially important in 
night photography where the light strikes 
the lens from numerous directions. 

Seventh and last: This is a point more 
difficult to describe. It will come to you 
mostly through experience. It has to do 
not with technical mastery but with artis- 
tic perception. Without trying to be ab- 
stract, I may say that I refer to your 
ability to “see” a night picture, or the 
possibility of one, before the actual pic- 
ture is taken. It does not take long to 
learn that the camera and eye do not see 
alike. Too often a scene beautiful to the 
eye results in a mediocre picture. The 
eye must be educated to see in terms of 
the camera lens. This is particularly true 
in night photography, which is invariably 
romanticized by the camera. Often a 
night scene that is ordinary to the eye 
records beautifully on film with unex- 
pected luminous areas, bright aureoles 
around lights that presented mere pin- 
points to the eye, and masses of reflected 
light which you hardly noticed before de- 
veloping the film. This romanticizing ten- 
dency of the camera results mainly from 
the fact that even the faintest quantities 
of light have a cumulative effect on the 
emulsion, whereas the eye, once stimu- 
lated by a constant light source, does not 
perceive it as brighter by staring longer 
at it. Hence, the emulsion catches and 
exaggerates all sorts of afterglows, lumi- 
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Yes, we have film! Good, clean, 
brand new film! And we have 
plenty of it. It’s perfect. No 
Scratches. No short ends. je 
sell guaranteed fresh DuPont film at 
these low prices: 
roll 35mm, 50c; 3 for $1.25 
18 exp. roll 35mm, 35c; 3 for $1.00 
If you prefer to buy in bulk order at these low 
orices: 25 ft.—$1.50; SO ft.—$2.75; 100 ft.—$5S.00! 
Ve sent our cartridges to War, so now we need 
We pay 5c, plus shipping charges, for extra 
empty cartridges you send us. The more empty 
cartridges you send us, the better we can serve you. 
So send us empty cartridges TODAY! Help civilian 
photography survive the War! 


SSuMFILM DEVELOPED & ENLARGED 60 


We give you brilliant, ‘‘Magic Eye’’ Timed, Va- 
porated, 3x4 enlargements on Deckled-Edge Velox pa- 
per at these low prices: 35mm. 36 exp. $1.00; 18 
exp. 60c; 16 exp. No. 127 rolls, 50c; 8 e 
828 Bantam, etc., 25c; reprints, 3x4, 
hour service. No delay. Not too fast. 
but just right for superb quality. 
aid or C.0O.D.—or write for 
REE Premium offers! 


AMERICAN STUDIOS 
Dept. 411 La Crosse, Wisc. 


Make Your Own Talkies” 


exp. 


Not too slow, 
Order now—post- 
FREE Mailers, details, 





wird 











ANYWHERE ~ ANYTIME 


Filmgraph records and reproduces instantly, 
permanently, directly on any 16mm Film. Ex- 
cellent for silent movies, family voices, gen- 
eral entertainment, rehearsals or educational 
purposes. Limited supply of reconditioned 
models available. Model JVC (complete noth- 


ing else to buy) $200, Model JV (operates 
thru your radio or amplifier) $125. Miles M-5 
Safety Film, capacity 40 sound tracks, 85e 
per 100’. Send your check or M.O. Now! 


Circular on request. 


MILES REPRODUCER CO., Inc. 
812Broadway (Dept.PP-12) New York3,N.Y. 


BULK 3.5 mw FILM ReLoaps 


GUARANTEED FRESH STOCK, “RELOAD YOUR OWN” 


AGTA-CASTMAN- DUPONT 


25.9150 § 50,5203 + 100,, 5908 


POSTPAtI OD 


CARTRIDGES RELOADED 3 for °12 cininoc: 


CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 
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PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. P-27, New York 3, N.Y. 
Write for price list and mailing bags 


Members in the U S.andAllied Armed Forces receive 10% special discount 


WE WILL BUY 


Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 


Established 1934 


140 West 32nd Street New York 1, N. Y- 
_ Reference : CHASE NATL. BK., N. Y. C. 


Photographic Chemicals —~, 
Reagents, Developers, etc. 


Five 3 cent stamps and your name and address will 
bring our Catalogue by return mail. 


BAKER & UNVERHAU 


Dept. P.P., Hicksville, L. 1., N. Y. 
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nescences, reflected lights. A study of 
good examples of night photography 
should help you visualize the original 
scenes from the prints. Then you will see 
what I mean. After that, go out and 
shoot pictures yourself. Before long, you 
will be finding possibilities in scenes you 
would originally have overlooked. 
Regarding film, I prefer medium-speed 





Keep These Points in Mind If 
You Would Make Top-Notch 
Photographs at Night: 


(1) Don’t use an exposure meter! 
The photoelectric cell will respond 
excessively to light sources, not at 
all to shadows. 

(2) Expose amply to get shadow 
detail and don’t worry about dense 
highlights. Overexposure is far bet- 
ter than under. 

(3) Compose with an eye to 
masses of light and shadow rather 
than detail. 

(4) Don’t shun but make use of 
halations which, properly handled, 
enhance the romantic quality of the 
picture. 

(5) A tripod is an absolute must 
since all exposures are of relatively f} 
long duration. 

(6) A lens shade is another must 
to insure maximum brilliancy. In 
night photography light strikes the 
lens from many directions. 

(7) Learn to see at night as the 
lens sees. The lens and film roman- 
ticize night scenes, catching unex- 
pected luminous areas and aureoles 
not seen by the eye. 

(8) Use finegrain films to mini- 
mize graininess which results from 
recommended overexposure. 

(9) Rectify excessive contrast by 
local reduction of shadow areas di- 
rectly on the print. 











panchromatic material rather than ultra- 
fast emulsions. The latter tend to be 
grainy, and as this graininess is increased 
by overexposure, I get better results by 
relying on emulsions which are inher- 
ently finegrained —films like Eastman’s 
Plux-X and Panatomic-X, Ansco’s Super- 
pan Supreme and Finopan. Since you 
have to use a tripod anyway it makes 
little difference whether the exposure is 
one minute or four. With a miniature 
camera—I wouldn’t be without my Rollei- 
flex—you will usually obtain satisfactory 
depth of field at maximum or near-maxi- 
mum apertures, which also permit of the 
shortest exposures. Occasionally you may 
have to stop down as in the picture of 
Radio City through the archway which 
required a fifteen-minute exposure. 

By this you will see that exposure in 
ight photography is almost: foolproof, 
provided you keep the shutter open on 
the ample side. However, when you come 
to print these negatives you will find that 
f you attempt to record the bright areas 
orrectly the shadows will go utterly 
lack, regardless of the presence of detail 
n the shadow areas of the negative. If 
ou print so as to retain shadow detail, 
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) YOUR IDLE 


) PH OTOGRAPHIC 
EQUIPMENT 
Is Worth 


Money to You! 


Look around at home—dig out that Camera and let us estimate 
it. We are serving a large clientele, including the boys and girls in 
the various Branches of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


ag Repth | 


for Cameras, 
Describe 






































4 


gf 
A 


Projec- 
tors, camera and 
its condition or ship your equipment via 
Railway Express for free appraisal or 
C.0.D. with privilege of inspection. If not 
purchased, your property will be returned 
to you—prepaid and insured. Write, call 
or telephone. 


Aremac Camera Co. 


1 East 43rd St., New York 17, N. Y. Dept. PR Tel. Murray Hill 2-8684 
When in Long Island—visit our BRANCH in HEMPSTEAD, 249 Fulton Ave. Tel. Hempstead 2020 


Patd. etc. 











a Ly 
Really Krow Pipes 


TRANSPARENT 
MOUTHPIECE 


CONDENSING CHAMBER 
traps and holds bitter 
juices and sediment 















MOUTHPIECE TUBE 
prevents backflow 
of moisture 
UNBREAKABLE 
— BOWL GUARD 
keeps shank and 
bow! dry 


CHAMBER GUARD 
bars tobacco 
fragments from bit 





350 
Selected 
Briar 


Patented 






THIS 1S NOT A MIRACLE-PERFORMING PIPE... Royalton Crown has 
no mystic gadgets—no secret elements to tnake a poor tobacco taste 
wondrously fragrant... But it does have SIX PATE:,TED FEATURES 
that make it the only pipe of its kind—a pipe that STAYS EVERLAST- 
INGLY DRY... Condensing well traps bitter slugs and impurities, assur- 
ing an ever-dry bowl and an ever-dry mouthpiece. Special construction, 
permits easy, thorough and speedy cleaning. 


HENRY LEONARD & THOMAS, INC. e 


OZONE PARK, 
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SOMMERS 
WILL PAY HIGHEST 


CASH PRICES 


for your 
LEICA CONTAX 
SPEED GRAPHIC 
ARGUS PERFEX 
ZEISS KODAK 
SLIDE OR MOVIE 
PROJECTORS 


MOVIE CAMERAS 


If you have a camera or other photographic 
equipment for sale, write us today, or: 


(1) Ship it to us, Raflway Express, C.0.D., 
with privilege to inspect, or (2) Ship it open 
account and mail invoice separately. Payment 
in this case will be made same day shipment is 
received, or (3) You may ship it to us for an 


appraisal and we will assure you of a fair offer. 
References: McLachlen Banking Corp., 


or Nat’l Savings and Trust Co., 
both of Washington, D. C. 


SOMMERS 


CAMERA EXCHANGE 
1410 NEW YORK AVENUE, N. W. 


WASHINGTON 5, D. C. 
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MONTAUK 


Plastic Film and 
Plate Hangers 





Now also available in 


FILM PACK SIZES 


6x 9 cmor 2% x 3%” .$0.75 
8 x 10% cm or 3% x 4%”........ 85 
9212 cmor 3% x 4%”........ 95 
Fee Sg ee}. eee 95 
eS io Ghors 26 .caccnas 1.05 
Note:—No advance in prices of Cut Film 


Hangers. 
Note:—When ordering hangers for plates, 


please specify PLATE HANGER. 


G. GENNERT 


20-26 West 22nd St. 1153 Wall St. 
New York, N. Y. Los Angeles, Cal. 
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the bright areas will be bleached and 
chalky,—either effect being undesirable. 
A tedious method of obtaining good prints 
from such contrasty negatives is to ex- 
pose, in enlarging, for the shadows; then 
meticulously mask the shadow areas and 
give additional exposure for the bright 
areas and highlights. If the negative has 
several well-defined areas of illumination 
it may be necessary to conduct a series of 
progressive masking operations until the 
densest negative highlights print cor- 


rectly. There is, however, a much easier | 


way which will not only give excellent 
prints, but will fascinate you by its sim- 
plicity and the control it affords. 


The Process 


I can summarize the process briefly and 
it is almost as easy as the summary is 
short: Print Dark Enough to Give Satis- 
factory Rendition of the Bright Areas Re- 
gardless of the Burning Up of the Shad- 
ows; then Use Local Reduction on the 
Dense Shadows until Detail Reappears. 

In case you are unfamiliar with reduc- 
tion as meant in photography, let me ex- 
plain that certain chemicals, when applied 
to an exposed and developed emulsion, 
convert the metallic silver producing the 
dark image into soluble salts that can be 
washed away. The action starts on the 
top layer of emulsion and works its way 
down to the paper. If a reducing chemical 
is placed on the heaviest silver deposit, 
say a black shadow, it will soon lighten 
the deposit and eventually expose the pa- 
per base of the print. But you need never 
permit the action to go this far unless 
you wish to. When a shadow is suitably 
lightened the action can be arrested by 
washing away the reducer with water. 
The lightened shadow is as permanent as 
the rest of the print. 

The reducer I recommend is a modifi- 
cation of Farmer’s reducer. Farmer’s re- 
ducer is nothing but plain hypo crystals 
(not the acid hardener fixer used for 
films and prints) mixed with a little po- 
tassium ferricyanide and water. If potas- 
sium ferricyanide is unobtainable, dipo- 
tassium monosodium ferricyanide has the 
same effect. The following discussion ap- 
plies to either chemical. Hypo crystals 
can be bought in five or ten-pound bags 
at any photo supply store. They cost 
about five cents a pound. 

In addition to regular enlarging or 
printing equipment you will need a con- 
tainer for your hypo solution, another for 
the ferricyanide (which, as you will see, 
is kept separately from the hypo), a tray 
filled with fresh water for keeping the 
prints well soaked, and either a sheet of 
glass or the bottom of a tray turned 
upside down on a table to hold the wet 
print while you are working on it. You 
will need also three or four wads of cot- 
ton—one for the hypo, another for apply- 
ing ferricyanide on large areas, another 
for fresh water, and a fine and medium 
sable or watercolor brush for reducing 
small areas. Once the print is developed 
and fixed the subsequent work of reduc- 
tion can be carried out in daylight or full 
room illumination. 

Your procedure is, first, to make your 
print. After fixing, wash the print for ten 
minutes unless you wish to perform the 
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‘Vodays BEST BUY 
- 


“Tomorrows 
BEST BUY 





G-M Laboratories, Inc., Chicago 
A Gift of Lasting Usefulness 


LEUDI Exposure Meter 
Its popularity is based on 





{. Accurate performance 
under all light condi- 
tions, with all cam- 
eras and films 


2. Small and feather- 
light 

3. Extremely convenient 
and simple to use. 


In Canada: R. L. Hodkinson 
87 Airdrie Road, Toronto 


MIMOSA AMERICAN 
CORP. 
207 E. 84th 


Latest model ee ox 
wiih case ........ $2.5 


ART STUDIES 


OF BEAUTIFUL MODELS 


Excellent detail; fine grain salon prints, 
Natural Color 2x2 amen ys 
for $1.00, 5 for $2.00 
5mm negatives, Black and wa 
for $1.00, 25 for $2.00 
35mm Photo strip-prints. io for 50c and 30 for $1.25 
35mm Transparencies for projection, unmounted 
13 for $1.00, 55 for $3.00 
Photographic prints.......... 5x7, 25c; 8x10, 50c 


SULTAN’S PHOTO STUDIOS 


N. Y. 28 

















.00. 

EXP os RE ROI 60c. No, 127 Spuit 
CANDID Ri —16 exp sures 
yore and printed to Only 50c 

MED cere ewe eseeseee 
Films fine grain developed, enlarged, be 
aive contact ee Prompt Service. Sen 
Send Sc stamps or coin to cover mailing charges, 
35mm $6.00, Graflex $29.50, 614x8% View 
$15.00, Movie Camera $5.00, Projector $7.50, 
new Bausch & Lomb lenses $4.98. Hundreds of 
others — complete list, descriptions 25 cents 


301-3rd Ave. Box 10, NEW YORK 10, N.Y. 
“BETTER PICTURES” 00 
roll aa * tt 

REPRINTS 3c EACH 
VAPORATED — 100 Additional Per Roll 
Used Camera Directory, [List 3P], 3111 West 
Tuscarawas, Canton 3, Ohio. 


ANY 35MM, ROLL—36 exposures Revetoned 
$ ° 
BETTER PICTURES 
a0a KODACHROME SLIDES 


and printed to size eae 2—$1 
2523 Lawrence Ave., Dept. P, Chicago 25, Ill. 
OF HISTORICAL 
























3 Ne PHILADELPHIA 
7 > «35mm. Pg ee in Reh 
‘6 Liberty Sel, Ross House, 


etc, 50 cents each, Send forfree list. 


KLEIN & GOODMAN, INC. 
18 S. 10th Street * Philadelphia, Pa. 


-—SERVING THE WESTt— 
35 mm film FINE GRAIN Developing 
Developed 14"x41”" enlargements by new 


Enlarged ELECTRIC EYE CONTROL. Gives 
18 exposures brilliant, beautiful pictures from 


65 your neeative 


Send 4 PREE mailing bag and 
36 exposures 


$1.00 








BEST PHOTO SERVICE 
Box 5250 


Metropolitan Station, Los Angeles 
EXP. ROLL FILM 
PRINTED AND DEVELOPED, 25c 
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reduction some other day. In that case 
wash and dry the print normally and 
when you are ready to reduce, soak the 
print in cold water for ten minutes. Do 
mot perform local reduction on a dry 
print. 

Now comes the second step: Lay the 
print on the glass sheet or the back of 
the tray and mop its surface with a dry 
towel. Third, spread the hypo solution 
over the area to be reduced using a wad 
of cotton; let stand a minute or two, then 
blot up with the towel. Fourth, depend- | 
ing on the size of the area, use cotton or | 
one of your brushes to apply the ferri- 
cyanide on the part to be lightened. Stop 
- the action when desired by applying 
fresh water with a clean wad of cotton. 
. Mop up. Then continue as above on other 
on areas, or reduce this area further if desir- 


a able. That is absolutely all. Keep this a 
i- broad survey in mind while we discuss | PHOTO-OIL-COLORS 


n- further details. 














The hypo solution is made by dissolv- Just squeeze colors onto the palette... with skewer 

” ing a fairly heaping dessertspoonful of and cotton wad apply to your black and white print ‘ 

hypo crystals (the amount is not critical at For FREE 
nt all) in about four or five ounces of water. | —as delicately or as brilliantly as you wish. In a advice and de- 

Though the ferricyanide solution is no few minutes ... for a few cents’ cost. . . you’ve striptive solder 

iti i 3 write (Dept. JT) 

“3 ee tk ee b acon 4 | made a beautiful color print. Change your mind or to p< 
‘ etches away too rapidly to permit of con- make a mistake, Marshall Colors can be wiped off eae consultant 

trol. Shake into a teaspoon about enough and re-applied until you’ve achieved the effect icodinn: % 
28 ferricyanide to cover a spot the size of | t. Beain tod to di the f authority. 
— your little fingernail, and spill this into | Pe Re OTE, ee ee 





14% ounces of water, stirring until dis- ++ the profit in photo oil coloring. 
solved. If this solution is too weak to 
produce an appreciable effect, add about 
half as much ferricyanide. If bleachin 

| takes place rapidly the ferricyanide = JOHN G. PVYaeeesticle. inc. BROOKLYN 11,.N. ¥. 
tion is too strong and should be diluted ) 

with more water. It should take at least 
a minute of continual application of the 








ferricyanide to produce the first percepti- raga Y A E; Te 
ble effect. Strong ferricyanide may cause \ =; NOW U CG N G 

irremediable yellow stains, whereas weak 
solutions do not stain at all. By the way, 


remember to keep the ferricyanide in mo- A NEW SLIDE PROJ ECTOR 


tion with the brush or cotton and flood 











i — >» 


the area being reduced. This keeps pud- Kodaslide Model 1............... $ 18.50 Kodaslide Model 2A (150 watt)..... $36.50 
dles of reducer from forming, which give Case for Kodaslide 1.............. 4.00 Case for Kodaslide 2A...........6. 8.00 
hard outlines. There is, however, no need Automatic Kodaslide Changer...... 12.00 S.V.E. Model AK (300 watt) & case.. 55.00 
to rub as the action of the reducer i Z Bell & Howell Slidemaster S.V.E. Model AAA (300 watt) with 
tirely chemical — (500 to 1000 watt) & case........ 266.09 film strip attachment & case..... 65.00 
Now for the ‘way of determining when Golde Manumatic (300 watt) & case 58.00 Slide making equipment of every type. 





“ and where to apply reduction. For this | AND NEW CAMERAS AND EQUIPMENT 


process, your print should be correctly 


S exposed as to middle and light areas but Kodak Bantam with F.4.5 lens...... $ 31.43 Kodak 35 with F.4.5 lens & case..$ 34.27 

- too dark in the shadows, which will prob- Kodak Vigilant 620, F.4.5 lens, Koda- Kodak Monitor 620, F.4.5 lens Super- 

0, ably show no detail at all. But if you matic shutter ............. sees 28.81 metic @hutie® ace. we. wae. >>. cs’ 49.47 

of hold the print over a 100-watt bulb you |} “ocak Medalist, FSS ‘coated’ lens |g 4x5 Speed Graphic with Ektar F.4.7 

st will be surprised to see detail showing || 9143314 Speed Graphic wih lens in NEW Graphex “Synchro” 

a through in areas that appear solid black. | “coated” Optar: lens in Gr shen Pc gall tlie ne: or Fe ee eee 147.00 

_ This is due to the fact that when light || (1/400th) shutter ............... 138.75 4x5 Omega Dil enlarger, with con- 

"| strikes undeveloped emulsion in printing 2%x3% Solar enlarger, F.4.5 lens.. 66.37 Ce ee oe a ee 153.67 

) it affects first the surface, then succes- G.E. Photoelectric exposure meter.. 24.13 Time-O-Lite cut off timer.......... 18.35 
sively deeper layers as the light is per- De Jur 5A photoelectric meter & case 17.21 5x7 Korona View Camera......... 45.00 

x mitted to act longer; so that, throughout 16mm. Kodak Magazine camera, 145.99 5x7 Burke & James View Camera... 54.50 

4 the depth of the emulsion, the image actu- MO at Fee Protector Model : 4x5 Grover View Camera........ 65.50 

: ally is recorded in a sort of relief image. eee ee res Perak 437.00 Ampro Model Y.S.A. sound projector 375.00 


When viewed as ordinarily by reflected 
light all you see is the uniform darkness TRADES ACCEPTED 


of the top layer of blackened emulsion. The Articles listed here and many, many others, are available to Essential users and Servicemen. 
Transmitted light, on the other hand, We will help you get them. Tell us what you want... WRITE TODAY... and remember we 
passing through the various thicknesses will still pay the highest prices for your present equipment. 

of blackness immediately reveals the la- 
tent detail. Local reduction brings out the 
hidden detail; you will in no sense be 
manufacturing effects. It will, of course, 
do no good to lighten up black areas that 


\ 


| a 


nei Ree 
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el 
Mail Us Your Name and 


Address on a Post Card 


We'll send you absolutely FREE the 31 page 
book, Filters and How to Use Them by Harold 
Hedger. It tells you all you need to know 
about Filters in simple language. Every month 
you will also receive our bulletin of Schaeffer 
Specials featuring hard-to-get cameras, enlarg- 
ers and other equipment. 


* 
WE PAY CASH 


for CAMERAS 


SCHAEFFER SPECIAL 


8mm 200 ft. 50¢ 


Reels and Cans 
per set 


lin lots of six) 
CAMERAS ee narate precision. 


your camera to 


REPAIRED us for estimate. 


Write to Dept. 
PH 


Send us a complete 
description of your 
camera... make 
and condition. We'll 
send you our highest 
cash offer. Exchanges 
can be arranged. 























IN 
7 * 


Give The Gift of ee ll 


geet PIERGE 


oe oes 


WATERPROOFED 
SHOCKPROOFED > b= sre yw 
ANTI-MAGNETIC to come give the PIERCE 


PARASHOCK the watch 
Price indicoted is sug- that has proved its superi- 
cea tt eh ae ge mee ority in ACTION! The abil- 
ity to withstand strain and 
remain dependable is what makes al! PIERCE watches, 





des Federal Tax 


in all distinctively smart styles for men and women, 
the preferred Christmas gift. Ask your jeweler for 














PIERCE “Watchword of the Airways.” The Pierce 
\ Watch Company, 22 W. 48th Street, New Yor 


y, 
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show no detail even by transmitted light. 

You can now understand why I insist 
on ample exposure of the negative. Only 
by so doing will you obtain the latent 
detail in your print shadows which you 
can then bring out through local reduc- 
tion. Always use this transmitted light 
method as your guide in reduction. 

For additional sparkle, when the print 
is finished, quickly go over all the white 
highlights with a weak wash of ferri- 
cyanide to clear them of any grayness. 

You may wonder why I do not mix the 
hypo and ferricyanide at once into the 
conventional Farmer’s reducer. Prepared 
Farmer’s reducer decomposes and be- 
comes ineffective in ten or fifteen min- 
utes, after which the rich yellow color 
turns white, indicating exhaustion. By 
applying hypo first, then adding the ferri- 
cyanide where desired, reduction is just 
as effectively produced; and the ferri- 
cyanide solution, unmixed with hypo, re- 
tains its strength for several hours. I 
must caution you to spread fresh hypo 
on the print after every two or three 
washings with the water used to arrest 
the reduction, as the ferricyanide will not 
function unless the print surface contains 
hypo in appreciable amounts. 

The most important quality to cultivate 
in this work is patience. The impulse is 
to mix the ferricyanide strong and let it 
bleach quickly. The danger in this is that 
too much bleaching may take place be- 
fore the water arrests the process. The 
neutralizing action of the water is rapid 
but not instantaneous. Moreover, strong 
ferricyanide, as I said, tends to stain yel- 
low—a stain which it is practically im- 
possible to remove. 

When the reducing is completed, im- 
merse the print for ten minutes in a tray 
filled with a plain hypo solution of the 
same strength as used in the reducing, 
then wash as usual in running water, dry, 
spot, and mount. 

Because night shots are difficult to print 
as the eye sees them—due, as I have ex- 
plained, to the contrastiness of illumina- 
tion in the scene—this method of reduc- 
tion is of particular value in enabling you 
to achieve exactly the effect you desire. 
If you have ever attempted to get these 
effects by masking different parts of the 
print in enlarging, you will appreciate the 
greater rapidity and ease of the reducing 
process. When combined with intelligent 
and artistic use of dodging and burning 
in, reduction will help to produce very 
beautiful, crisp prints. Ordinary manipu- 
lation during enlarging, while helpful, is 
insufficient to hold back sometimes nu- 
merous and intricately shaped dark areas; 
but these can easily be attacked by local 
reduction on the print. 

Some parts of a negative vary so in con- 
trast in night shots that they would re- 
quire a printing paper in which the in- 
herent contrast of the emulsion varies lo- 
cally to compensate. for the variations in 
contrast on the negative. Of course, such 
a paper is not made. However, Defender’s 
Varigam paper makes possible local varia- 
tion in contrast by altering the color of 
the light passing from the negative to the 
paper. Yellow light will produce a soft 
image on the paper; blue light will pro- 
duce a contrasty image from the same 
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‘1% SPECIAL *1* 


35 mm rolls 36 exposures fine grained de- 
veloped only, one print of each good neg- 
ative glossy finish only, prints 3x4, with re- 
load choice of film—all for $1.40. 36 ex. 
without reload, $1.00; 18 ex., 60c; reprints, 
3c each. Yes, we have bulk film, lots of it, 
uaranteed fresh, 27!/, feet, $1.25; 100 feet, 
4.00; choice of DuPont No. 2-Plus X or Su- 
preme. Special prices in lots over 500 feet. 
36 ex. reload, 50c each; with your cartridge, 
40c. We pay 5c each for empty 35 mm 
cartridges, any amount. Please remit with 
order. Save C.O.D. charges and delay. 


ALLEN'S CAMERA SHOP 


7424 Sunset Bivd., 





Hollywood, 46, California 














This New Springback Doubles 


the Value of Your CM Camera 


Lets you use double cut film hold- 
ers or filmpack adapters, as in reg- 
ular ‘‘news’’ cameras, and elimi- 
nates the separate focusing panel 
nuisance. Springback is attached 
just like original single holders, 
and double film holder slides un- 






ing panel, ade in two sizes: 
214x314 for 612x9 cm. cameras 
and 31%x41%4 for 9x12 cm. cam- 
eras, All metal, except ground 
glass and cloth hood flaps. 


need besent § Bi post FITTED TO YOUR CAMERA 


inonlyforre- = PAID 
d f 1 t to ter with all 
setting scale. No special sivhi"Kisartan double holders gud Am 


fittings for the duration. peek adapters. Spring back is \%" thic 


x34 weighe—15 o2,; 34x4K—19 o-8 
Double film holders to fit Standard fitting is for 6%x9 om. omens 
the spring backs, limit 3, using single holders 3” wide and 9: 12 © 
2% x 3u& and 3%« 4 cameras using single holders 3 15/16” wide 
only; $3.00 each; 3 for with 1/32” edges, which slide in camera 
$3.78 postpaid. Prices in- Fite Ihagee. Maximar, Recomar. Voicht- 
clude 25% Federal Tax. lander, Welta and other Cameras taking 
Order Now. holders listed above without alteration 


LEONARD WESTPHALEN, Dept. 12, 506 N. State, CHICAGO 10, ILL. 


The RAY SCHOOLS 








Men and Women trained for the interesting 
and lucrative field of Photography. Pro- 
fessional courses to commercial require- 
ments. Subjects covered: Developing, 
Printing, Enlarging, Operation of Cameras, 
Composition, Lighting, Color, Retouching, 
Tinting, etc. Professions include Com- 
Illustrative, Architectural, Interior and 

News and other variations. Personal 





Portrait, 
Industrial, 


mercial, 
Exterior, 
training plus individual advancement. Excellent equipment. 
Entrance any Monday—Day, Half Day and Evening Classes. 


116 SOUTH MICHIGAN BOULEVARD, CHICAGO, DEPT. P-712 








CUSTOM FINISHING 


Individual Fine Grain Tank Development 
Precision Work Throughout 


35MM 3% x 4% DW Matte.....cccccccess $2.38 
6-8 ex. Roll DW Matte... ccccccccccccccss 1.00 
6-8 ex. Roll BW Glossy.ccccccccccgecccocs $ .65 


Write for Price Lists and Mailing Bags, 
20% discount to members of our Armed Forces. 


GEORGE JURGENS 2208 East 15th St. 
Dept. 12-PP Long Beach 4, Calif. 


-~~—~AVAILABLE at LOTOCK~~—~ 


Canvas Gadget Bag.$3.75 35M Kodachrome 
24x28 Roto — 22.50 Film ..cseeeesS 2.77 
Lamps for In -75 12x29 Roto Dryer. 14.50 
2x2 Metal Siide 1 Box 2.75 In STOCK 
8-16 Baia Splicer. 8.75 ALL MAKES FLASHGUNS 
Polaroid Sun Glasses 1.95 ‘Spot 
6 —— Academy 
WE cvacesucts. 9.00 Light .eeeeeces $8.95 


Pr. 
) TRADE- INS—CASH FOR USED EQUIPMENT 


5 LOTOCK CAMERAS, Inc. 
( 135 &. 42nd St. (Chrysier Bidg.), 














ALL SIZE FILM PACK 


-_—_w~wewee 


MU 4-7617-8 














, 20 GENUINE PRE-WAR 
4% PIPE CLEANERS 


we yoo emshe © pgp you'll be diligited wit 
these 20 genuine, pre-wer pipe cleaners, so herd 


te get these days! We'll iso send you, free. 


4 


TODAY! are FREE. Mail a postcard with your name and 


eddress to Dept. 1212. 
LANE TOBACCO, LTD.,156 E. 42nd ST... NEW YORK 


25°% DISCOUNT!!! 


TO OUR BOYS AND GIRLS IN SERVICE 
SPECIAL SERVICE—TO ALL, AS SHOWN BELOW 
(1) Overnight Service. (2) Reprints ONLY 4c each. 
(3) 36 Exposure Rolls Developed and Enlarged on 
Velox for ONE DOLLAR. (4) Eighteen Exposure 
Rolls, 60c. (5) Sixteen Exposure, Spit Sizes, 60c. 
Our 20 Years’ Experience Guarantees Perfect 
Finishing 


Capitol Photo Labs., 113 South Cicero Ave., Dept. 7, Chicago 44, Ill. 
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negative. Intermediate colors between 
the two will give intermediate contrasts. 
These variations are accomplished by ap- 
propriately colored gelatin filters held be- 
fore the enlarging lens. 

As an example, the shot of Radio City 
through the archway was printed through 
a medium contrast filter. During part of 
the exposure the RCA building and the 
glowing sky around it were held back. 
Later they were given additional expo- 
sure (with the rest of the print held 
back) through a much more contrasty 
filter. In this way increased snap was 
imparted to the floodlighted building. 

Since prints of night scenes usually 
present large dark areas, you must take 
great care in spotting, as the presence of 
any dust on the negative makes conspicu- 
ous white specks on the print. Some 
spotting inks when dry do not match the 
luster of the print surface and show up 


if the print is viewed from an angle, espe- | 


cially with glossy papers. If you moisten 
your brush with a weak glue solution in 
place of plain water, adding more glue 
for glossy surfaces than for semi-matte, 
the spotting will not show even when 
worked over large blemishes. For night 
shots, ink is preferable to pencil as a spot- 
ting medium because lead will not make 
a dark enough mark to match the deeper 
print tones. I often spot with ordinary 


waterproof India ink, first moistening the | 


brush—dipping lightly or heavily into the 
ink according to the needs of the area to 
be spotted—and then applying with a 
quick, light stroke. If too much ink is de- 
posited, smudge at once with the ball of 
your finger to lighten. It pays to spot 
carefully as the resulting print then looks 
snappy, finished, and professional. 

Try these hints on your next night 
shots. Get the feel and romance of night 
work not only in connection with the tak- 


ing of the picture, but with the prepara- | 


tion of the print. After all, the negative 
is only one step in the production of a 
photograph. Just as interesting, just as 
romantic is the second step—transferring 


this image on paper—for here you exer- | 


cise your artistry to duplicate for others 
an impression, an inspiration, a mood kin- 
dled in you when you took the pic- 


ture.—fe 





— an 


Folded souvenir cards suggested the 
possibility of using the same idea in dis- 


playing a series of photographs of a little | 


sirl to her parents. I did the job with a 
roll of Scotch tape and a small leather 
folder—to the delight of the parent-cus- 
tomers who bought them in the series 
rather than in individual prints. The 
thotos are attached accordion-fashion 
(see illustration) and fold neatly into the 
eather case.—Charles M. Glouner, North 
Hollywood, Calif. 
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All S.V.E. 2”x2” color slides are 
beautifully made and accurate in col- 
oring and detail. Convenient sets are 
available and consist of five slides on 
related subjects and five S.V.E. Slide 
Binders, for mounting these transpar- 
encies. At your dealer’s, $2.50 per set. 
Above is one of the slides in the new 


series of 5 on the formation of El Paricutin, 


the new volcano in Mexico. 


Write for FREE circular—“The World in 
Color,” describing many of the selected sets. 


Address Dept. 12PP. 





100 





E. OHIO STREET . 


Cover Hundreds of Subjects 


SOCIETY’ FOR VISUAL EDUCATION, 


CHICAGO 


115 


MV, 


SELECTED SETS 


of 
COLOR SLIDES 


















BUY MORE 
WAR BONDS 
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5 SWAP wri Bass _— 


ars Buying to the last stitch 


This is the very naked truth: 

I'm buying since I’ve been a youth 

~~ And though in deals I’ve lost my shirt 
For cameras I’m still alert. 

I’m not adverse to BUYING stuff 
And goodness knows I pay enough. 
So write or walk up to my store 
Where cam’ra deals will net you more. 





























CHICAGO 2, 


IMA A 


mM 


Charleslars 


President 


Comers to. 


179 W. MADISON ST. 
PLL. 


Br WA YAW 








ROLL DEVELOPED 


BRILLIANT 


8 ENLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER 
OECKLE EDGE -FADE PROOF 
12 EX. ROLLS 35c.-16 EX. 50c.-36 EX. $1.00, 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass. 


COIN 


PAINTING 

PORTRAITS 
@ No previous training or talent 
necessary. Unique Stuart System 
teaches you, by mail, in 11 simple, 
easy-to-follow lessons, to make ez- 
act charcoal and oil likenesses. 
Detailed guidance for your every 
step. Send for free book today. 






STUART 

STUDIOS, 

121 Monument Circle, Room 1412, Indianapolis 9, ind. 
Please send me free book and outline of lessons. 

Name 


Street___ 











City State 








116 


RATES: 
30c per word 


Popular PHOTOGRAPHY 


Ppa 4 SAULIEF /, Ao, ff, 





NOTICE TO CLASSIFIED ADVERTISERS. 


Next available issue will be February. Copy must be in our hands before December 5th. 
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CAMERAS AND EQUIPMENT 


TO SELL 








35MM ARGUS Color Camera with photoelectric 
exposure meter, like new. M. Ratner, 2061 Mc- 
Graw Ave., Bronx 62, N. Y. 

4x5 ANNIV. Speed, Graphic, Kalart rangefinder, 
6” £4.5 Goerz Berlin Dogmar, filter, 7 holders, 
case. Best offer. S. Coronis, Eldridge Street, 
Nashua, N. H. 

KORELLE reflex Mod. Il, New, | Tessar 2.8, case, 
acc. Best offer. Frank Zirbes, Camden Sta. R.6, 
Minne apolis, Minn 


LINHOF 6.5x9; 3.5 Xenar; ; Automatic - Flash ; 
Crown Tripod; Access., $160.00. 8013 Fremont, 
Columbus 4, Ohio 

REFLEX Korelle II with Zeiss Tessar f 2.8 case 
and shade in perfect condition. Will accept of- 
fers. Box 378, % Popular Photography. 

KODAK Auto-Focus Enlarger, Model B.6.3 lens 
complete, make offer. F. Andreis, 2138 Mackay 
Ave., Fort Lee, N. J. 

SUPER Ikonta B, E-R Case for Contax II or Ban- 
tam Special. Richard Wood, No, Chattanooga, 
Tenn. 





SPECIALLY constructed enlarging calculator con- 
sisting of photoelectric cell, Weston candles, 
square foot meter, rheostat, automatic timer 
Eliminates test exposures Hodgetts 6318 Cov- 
ington Lane, Dallas, Texas. 

9x12 FT. MASTER Da-Lite Screen in case with 
crank-up device. Portable or for permanent in- 
stallation. H. S. Ullman, 2200 N. Natchez Ave 
Chicago, Ill 

E. K. LENS f 4.5, 130 mm, supermatic oo 
1/150 sec. Zeiss Ideal camera 9x12 cm, Zeiss Tes- 
sar f 4.5, Mirax enlarger. Highest Bid. S. Dick- 
haut, Huron, Ohio. 

9x12 cm. CAMERA, Zeiss Tessar 4.5, new “Compur 
accessories. Edward Beiderbecke, Lena, N 

6x9 cm. CAMERA and accessories. Write Mat- 
lock, 1516 Glenwood Ave., Greensboro, N. C. 
CONTAX II Accessories—Zeiss Enlarger. Best of- 
fer. Consider Exakta in trade. Lord, 804 Brock 
Avenue, New Bedford, Mass 

NEW Leica HIJA Summar f 2 Leather pocket. Best 
offer. Klahr, 361 College Ave., Newark, Dela 
PRISM—Goerz 2%” $75.00; also #8 Cirkut Outfit 
complete with lens, $7 





$75.00 or trade Box 379 
Popular Photography. 

CINE Kodak Special, brand new, with f 1.9 lens, 
$428.00, plus $10.00 tax on lens. Carrying Case, 
$42.50. Cine Kodak Tripod, $40.07 All brand 
new equipment No priority necessary. Sommers 
Camera Exchange, 1410 New York Avenue N. W 
Washington, D. C 

SPEED Graphic Miniature Excellent, super- 
matic, Tessar, Rangefinder Make offer Louis 
Copits, Mount Vernon, Ohio 

FOR Sale: 5x7 view outfit: 4 x 6 Zeiss camera; 
doz. print frames P. O. Box 937, Akron, Ohio 
8x10 VIEW Camera, case, 3 holders, $35.00: 
also developing trays, etc J. Jacobsen, 2009 
Perrine St., Lafayette, Ind 


FOR Sale: 11%” Voigtlander, Collinear f 6.8 
barrel 6” Goerz Dagor f 6.8 compur George 
G. G arian, 24A Rockaway Street, Lynn, Mass 
WAR-BARGAIN Used Cameras Lists, descrip- 
tion, 25c. USED CAMERA DIRECTORY, 3111 
West Tusc arawas, Canton 3, Ohio 

SUPER. Pilot f 2.9, like new. Want Argus C-3 or 
Perfex 55. D ie Lyman, 64 N. Park St., Ober- 
lin, Ohio 

TELE-PHOTO Lens for Tenax II Sonnar f 4, with 
Focal Length 7.5 cm. Helen Barnett, Bunker 
Hill, Ind. 

85 MM 4.5 Anastigmat in focusing mount for 
Leica (Coupled one distance only.) Box 380, 
© Popular Photography 

BRAND new 24% x2% Ciroflex camera with case 
for best cash or trade offer J. Jacobsen, 2009 
Perrine Street, Lafayette, Ind 

FOR SALE—7 x17 Camera, lens; 5x7 Graflex 
Box; Portrait lens; #3 tripod P. O. Box 937, 
Akron, Ohio 

ENLARGERS—Build your own. Kit of parts, $6.00. 
Free particulars. Crescent Engineering, Box 251-A, 
South Pasadena, Calif 


WELTUR 2%” x2%, coupled rangefinder, Zeiss 
Tessar f 2.8, case, 2 filters, Abbey flashgun, like 
new tox 385, % Popular Photography. 


CONTAX II, Sonnar, f2 case, New. Sells to 


best offer. tossco, 136 E. 76 St., New York 21, 
N. Y. 





O.P.A. NOTICE Regarding Used 


Cameras and Equipment 

Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘'dollar'' ceiling prices 
on 315 largest selling items and gpa rices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, 2 local 
pt office or board for tagging and other 
etails. 











1’x 3’6” HIGH wood developing tank, brass 
faucets, used, $50.00. 35” Professional Wringer 
rubber rollers, slightly used, $185.00. Mogull’s, 
71 W. 48th St., New York, N. Y. 


TELEPHOTO and Wide Angle Lenses. We buy 
used cameras. Gary Camera Co., 619 W. Wash- 
alan St., Gary, Ind. 


LEICA G, Leica I, flash, K ‘x13 ems. He idoskop 
outfit, 35 mm Omega A, Valoy, accessories, all 
excellent condition, moderately priced. Write 
your needs to Spiratone, 49 W. 27th, New York 
chy, KH. ¥ 

AT WOLK’S: 500 watt projection bulbs, $4.50. 
1000 watt a Projectors, 3% x4%, Astar 
Anastigmat 2” f3 $12.95. 3A Graflex, no 
lens, $25.00. R.B. 31, x 4% Grafiex Kodak An- 
astigmat 4.5, $98.00. 5x7 Home Portrait 
Graflex 10” Schneider Xenar f 4.5 lens and cut 
film m agazine, $265.00. R.B. 4x5 Graflex B 
K.A. 4.5 cut film magazine, $120.00. All metal, 
two section tripod, $3.50. F. & R. 16mm Ac- 
tion Viewer, $10.65. New Leitz Projector, 400 
watt with case, $129.00. Marshall Densetometer, 
$45.00 Close range finder for Ektra, $45.00. 
35mm Universal Movie Camera, Tessar f 3.5, 
case, four 100 ft. Magazines, $65.00. What have 
you to trade? Available Bolex H-16 and H-8, 
complete with lenses. 16mm Cine Kodak maga- 
zine. Bell & Howell Automaster complete with 
lenses. Bolex HG16 Projector. Bell & Howell 
8mm Projector. Super Ikonta B complete with 
flash. Series D Graflex complete with flash. Se- 
ries D Graflex complete with Sisto gun. Contax 
II f3.5, Contax IT f 2, Contax III f 2 and f1.5 
lenses. Available on AA5 priority; 24x34 
4x5 Speed Graphics. S§S.V.E. and Kodascope 
slide projectors. Kodak 35 with range finder. 
Bantam f 4.5 Bantam Special. Ektra Medalist. 
Bell & Howell sound projector Place your or- 
ders now. Wolk Camera Company, 119 8S. Dear- 
born St., Chic ago 3, Ti. 

WELLS-SMITH will | buy, sell or trade, Read 
our advertisements. Chicago 3, Ill 

RB AUTO Graflex, 3%x4%, KA f 4.5. Lens 
shade, filters, holders, FPA, $120.00. Box 393, 
©. Popular Photog oS 





HERE they are—5 STARK Spe cials Eve ry ~ Month. 
Look for them here * Famous Baia 8-16 mm 
splicers, $6.95. %’%* Albert President Tripod only 
$19.50 kkk 30x40 box-type beaded glass 
screens with imitation alligator cover, $6.95. 
kkkk Save a Buck—$2.45 2x2 slide viewers 
Starkspecial, $1.45. rowee Genuine Eastman 
3-section all-metal tripod, $2.75. Stark-Films, 
537 N. Howard, Baltimore i, Md. Since 1920. 


1A SPECIAL Kodak K.A. f 6.3 lens, rangefinder, 
case, $25.00 Zeigler Farm Products, Ashland, 
Nebr 

KORELLE I, complete outfit including telephoto 
lens. Description on request. Box 394, % Popu- 
lar Photography 

4x5 AUTO Graflex with 9% Goerz, $195.00; 
Zeiss Magniphot Enlarger for Contax Lens, 
$40.00: F&R 16mm _ Editor Viewer, $10.00; 
Latest Model “E” Kalart rangefinders, new, 
$29.50; also flashguns for most cameras; 5x7 
Zeiss Universal Juwel, finest made, less lens with 
focusing back and 3 double holders, $125.00; 
13” Zeiss Teletessar f 6.3, $150.00; 11” Telefoto, 
also wide angle for Mini Speed Grafic; 500 mm 
Sonnar and 180 mm Sonnar lens for Contax; Ex- 
akta B with f2 Biotar, $250.00; Turner-Reich 
Dagor, Cooke and many other lenses; 18” Cooke 
and 19%” Tessar available; 300 and 750 Watt 
Leitz Projectors available without priority; $110 
Burton Clinicam complete flash unit, new, $40.00. 
Will buy, sell or trade. No lists State your 
needs fully. We send cash same day your cam- 
era received. Wells-Smith, 75 E. Adams St., 
Chicago 3, Il. 


REDUCED RATES 
FOR READERS 


yu w reduced rats in thts 
15 words for $1.50. Ext 
Payable in advance 
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NE w Leitz “Valoy Enlarger, $20.00, Easel $5.00. 
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CAMERAS AND EQUIPMENT 


WANTED 


Leather Case for Argus C-2 
i Extension Service, 











7 View Camera and Ac- 
Portrait and Commercial Lenses ; 43 
George W. Shorter, 
37 30. Toute 2 ‘te. Shreveport 20, La. 
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3025 Harvard Road, Erie, Pa 
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December, 1944 


5x7 AGFA View camera with sliding back, with 
or without lens. Write J. W. Council, 214 Minter 
St., Uvalde, Texas. 

ZEISS Baby Ikomat with Tessar or Novar Lens. 
Vollenda or Baldi Camera. Overseas Soldier. 
Jay Shull, 1411 Fourth, Seattle, Wash. 


35mm CAMERA, Al quality. Send description 
and price. 1826 Broderick St., Apt. 14, San 
Francisco, 15, Calif. 


V.P. DOLLY or Ihagee. V.P. Kodak Series III 
or Special. Overseas Soldier. Jay Shull, 1411 
Fourth, Seattle, Wash. 


WANTED: Kodaslide Projector Model #1 or #2. 
Box 386, % Popular Photography. 


WANTED: For Contax Il; 135mm f4; 85 mm 
f 2; Vidom Finder, Speed O’copy, Weston Master. 
P; 0. Box 310, Salem, Oregon. 


COUPLED Rangefinder or reflex camera using 
roll or cut film, or Leica gun-camera. Box 387, 
% Popular Photography. 


35mm CAMERA. Univex Mercury and Micro- 
graphic accessories. For sale, Federal Photo En- 
larger. Bailey, 910 N. Nicholson, Joliet, Ill. 


WANTED: Studio Camera 8x10 and 5x7 cut 
film holders. 5x7 Auto focus enlarger. Otto 
Greene, 2063 E. 4th St., Cleveland 15, Ohio. 


BANTAM Special f2, carrying case, wanted. 
State price, condition. R. Lewis Hill, Park, 
W. Va. 

LEITZ Hektor f2.5, 120mm _ Projection lens, 
Cash. Horswell, 108-28 Ditmars Blvd., East 
Elmhurst, L. I., N. Y. 


35 mm CAMERA, case. Prefer Perfex 55, Wol- 
lensak 2.8 lens. What have you? All replies an- 
swered. Box 388, % Popular Photography. 


KODAK 35 or any 35 mm camera. Quote price 
and particulars. Box 361, % Popular Photography. 


WILL Pay 10c each for Eastman 35 mm car- 
tridges. Send to Koller, 10104 St. Clair Ave., 
Cleveland, Ohio. 

CASH ; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer, 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Il. 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. S. for 
photo equipment. ‘‘Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, 0. 


6.5x9cm RECOMAR #18 adapter for Bantam or 





















































35 mm film. Jack Schwartz, 244 E. 86 St., New 
York 28, N. Y. 
IT will pay you to offer your 35mm or similar 


camera to Jess McCormack, Box 376, Madeira, 
Ohio. 

IKOFLEX III or Automatic Rolleiflex. State price 
and condition. Elwin Kratz, Urbana, II. 
WANTED—Used Box and Folding Cameras, 8 & 
16mm cameras and projectors, pay 50% or better. 
Baldwin Camera Exchange, 811 Rossi, Boise, Idaho. 


ZEISS Gun Stock, Contameter, all makes cameras, 
lenses, enlargers, etc. We pay cash day received. 
Read our big advertisement. Wells-Smith, 75 E. 
Adams St.; Chicago 3, Ill. 














MOVIE EQUIPMENT 


WANTED: Positive Viewfinder for Filmo 70 DA 
with 3 objective turret, etc.; also 1”, Le mm, 2”, 
4” & 6” objectives. Also 3” 1.5 or 1.9 C 
mount lens, 4” and 6” lens. C. Reetz, P. 0. Box 
147, Pawtucket, R. I 


SPECIAL 3—200 ft. 8 mm metal cans and reels, 
$1.49; 3—400 ft. 16mm metal cans and reels, 
$2.29 prepaid. We buy used cameras. Gary Cam- 
era Co., 619 Washington St., Gary, Ind. 

16mm CINE Kodak Special Camera, double ‘‘C” 
mounts, masks, Maurer optical finder, refiex mag- 
nifier, two extra 100 ft. magazines with Maurer 
brackets, case, tripod, $1240.00. Trades accepted. 
Mogull’s s, 71 W. 48th St., New York, N. Y. 


LATEST continuous 16mm picture and sound 
printer, floor type. Complete, $750.00. Mogull’s, 
TL W. 48th St., New York, N. Y. 


BELL-HOWELL 16 mm projector, Model 57-GG. 
Used little, $125.00. Viewer with Craig Splicer, 
$20.00. E, M. Jensen, 333 South Cuyler Ave., 
Oak Park, Il. 


— 














Popular PHOTOGRAPHY 


CAMERA Films—100 ft. 16mm, $2.69; panchro- 
matic Weston 64, $4.85; 25 ft. double 88 Weston 
24, $1. 89; prices include processing. Movie ac- 
cessories, emicals, bulk film. Free circulars. 
Fromader Genera, Davenport, Iowa. 





WANTED: Used 8mm Movie Projector—Revere, 
Bell & Howell, Keystone A8 or R8. Dr. P. L. 
Snyder, 918 Fairway Drive, Pensacola, Fla. 





FOR SALE: 16 mm Irwin, 400 ft.—200 wt. Good, 
$39.00. Send for used film lists. Roger Wil- 
liams, Havre De Grace, Md. 


FOR SALE: Bolex 8 mm f1.5 and Keystone Pro- 
jector. Markowitz, 654 Watkins St., Brooklyn, 
N. Y. Di 6-7322. 

WANTED: 16mm Keystone B or BI cameras. 
Send C.0.D. P.O. Box 1921, , Washington, D. C. 


FOR SALE—New Bolex L-8, , 2.8 lens, $148.33. 
Baldwin Camera Exchange, 811 Rossi St. , Boise, 
Idaho, 


OUTDOOR Camera Film—We still have it. 16 
mm, 100 feet, $2.50; 8 mm double, 25 feet, $1.50 
Price includes processing. Better get them while 
they last. Send Money Order, bank draft, or 
U. S. 3c stamps. Immediate Service. Bram Stu- 

















dio (568) 306 W. 44th St., New York 18, N. Y 


Welk an: 


ee 


Rented—Sold—Exchanged 


BETTERPIX Outdoor Safety Film, 100’ 16mm, 
2.50. 25’ Double 8mm, $1.25. Free Develop- 
ing. Finished Subjects Sold, Exchanged, Sound 
Library. Better Films, 742 New Lots, Brooklyn 
rp Se 

CHRISTMAS films — “Merry Christmas’ and 
“Christmas Cartoon’—8mm 50 ft., $1.75; 16mm 
100 ft., $2.75 each. Travel, sport, thrill, adven- 
ture subjects. List for 3c stamp. Audet, Box 
6520-HC, Philadelphia, Pa. 


NEW Pretty Girl Movie, ‘‘Allure.”” 8mm, $2.00; 
16mm, $4.00, prepaid. Fanaa lists, sample, 
dime. Jenkins, 392-B, Elmira, N. Y. 


MOVIE Amateurs! Our club plan entitles you to 
receive Free 8mm & 16mm film subjects. Latest 
releases of war pictures, comedies, sports, and 
other thrills. Send for free list of titles and 
club plan. Home Movies Club, 4215 W. 41st Ave., 
Denver 12, Colo. Dept. PP12. 


8-16MM Silent, Sound. Excel Castle, Official. 
Sold, Rented, Exchamged. Gordon Conner, Port 
Clinton, Ohio. 


FILMS for sale and rent. 
Unit shows $2 per day. 
films, Lewisburg, Pa. 


OFFICIAL film—8 mm, 16mm, sound—latest sub- 
jects. Send stamp for catalogue. Ray Vater, Box 
201, Elmira, MR. = 


FILMS 8 or 16 mm Rented, 5 reels, $2.00. Ex- 
changes, $1.00. We buy. “an > Camera Man, 542— 
5th Ave., New York 19, N., 




















New and used prints. 
Jenkins’ 16 mm Audi- 











INSTRUCTION 


MAKE money in photography. Learn quickly at 
bome. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2252, Chi- 
cago 


OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary, 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2252, 
Chicago 5 

CORRESPONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 92- 
page illustrated bargain catalog FREE. Write— 
Nelson Company, Dept. 2-30, Chicago 4. 
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THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your dealer for complete list of titles. 





PATENTS SECURED. Two valuable booklets 
sent free. Write immediately. Victor J. Evans & 
Co., 848-P Merlin Bldg., Washington 6, D. C. 
PHOTOGRAPHIC Xmas Cards from your snap- 
shot or negative with your name imprinted, $1.50 
doz., envelopes. Circular. Paris, 118-22 189th 
St., St. Albans 12, N. Y. 








SONG Poems wanted to be set to music. Send 
poem for immediate consideration. Five Star 
Music Masters, 562 Beacon Bldg., Boston 8, Mass. 





CAMERA Fans—Shoot beautiful full figure mod- 
els with artistic lighting in a modern private 
studio. Hollywood Photo Shop, 1670 N. Western 
Ave., Hollywood, Calif. Phone Hillside 0578. 


BACK-DATED magazines, Foreign, domestic, arts. 
Catalog 10c (refunded). Cicerone’s, 863 First 
Ave., New York 17, N. Y. 








WANTED: Intact U. S. Camera Annuals 1937- 
1942, $4.00 each. Write to Box 392, % Popular 
Photography. 





FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 





ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 





FILM is scarce—How would you like to own and 
work with original 4x5 or 2% x 3% Professionai 
Cut Film Negatives of Hollywood’s Famous Cover 
Girls in full figure artistic poses. Specify high or 
low key and negative size. $2.00 each or 3 for 
$5.00 in 4x5 size, $1.50 each or 4 for $5.00 in 
2% x3%. Nocopies. Originals guaranteed, P. 0 
Box 2909, Hollywood 28, Calif 


PIN-UPS. 180 Gorgeous Glamour Girl Subjects 
Available! 32 Pictures—Lists $1.00 Postpaid. 
Clover Novelty, PP-100, Hollis 7, N 


FINE Six Cent Cigars Available soon. Be first on 
list for first shipments. Act now. Send no money, 
only name and address to P.O. Box 776, Dept. 
F-37, Chicago 90, Ill. 


MOVIE Owners join Motion Picture Educational 
Society. Free particulars. Box 875, Reading, Pa 
MICROFILM Review — First Magazine published 
on microfilm, Forty-three pages (8% x11 in.) on 
30 inches of film. Unique. Limited edition. Send 
$1.00 for your copy. Bais Prints, 114 E, 18th 
St., New York 3, 


NEED back ae aan Feb. 1938, Aug. 
1938, Sept. 1938. Will buy or trade other back 
numbers Minicam, Popular Photography, Amer- 
ican Photography. Advise condition. Rus Arnold, 
5527 S. Dorchester, Chicago 37, Ill. 


VEGA Banjo-Guitar, cost $125.00, and cash for 
16mm projector. Heshin, 8032 Ingleside, Chi- 
cago, 

WESTON Master and case as new, want Stand- 
ard Leica. Kresofsky, 104 Siegel St., Brooklyn 
», mw. 'Y. 

NEW $95.00 Hamilton watch for Reflex, coupled, 
or movie camera, projector. Box 390, % Popular 
Photography. 


SWAP Bantam Special for best offer, B&H 8 mm 
camera. Box 391, % Popular Photography. 



































OIL Color Photographs. Learn at home in 30 days. 
Previous experience unnecessary. Detailed instruc- 
tions easy to follow. Snapshot Enlargements and 
Portraiture. For free details write Photo Color 
School, 218 Realty Bldg., Everett, Wash. 


CAMERA REPAIRS 








PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy guaranteed. Camera Craftsmen, 15 
W. 44th St., N. Y¥. C. 


AUTOMATIC Rolleiflex, like new, accessories, for 
Leica or Contax and accessories. Kelly, Cross 
Plains, Tenn. 





LIKE new Speedex, new Weston Junior for good 
reflex. Bob Baker, 122 York St., Bangor, Maine. 


35 mm NOVEX Projector-Viewer. Still unpacked. 
Take cash, camera or what? Harry Malwitz, 
Sheboygan, Wis. 


EXCELLENT Filmo Sportster with f2.5 Cooke 
and DeJur Critic Ciné Meter for ? J. Jacobson, 
2009 Perrine St., Lafayette, Ind. 











EASTMAN 2%-inch f 2.7 telephoto, Weston ‘‘650” 
exposure meter. Both like new. Best offer. M. 
Shanahan, 117 South Boulevard, Oak Park, Ill. 


FOR SALE: Cinémaster 8mm movie f 3.5, 500 w. 
rojector f1.6. Like new, Rit ).00. Saunders, 939 
Woodycrest Ave., Bronx 52, N. Y, 


FOR SALE: 8mm Magazine type Ciné-Kodak 
? 1.9, leather case. Used twice. Best offer. Box 
89, Y% Popular Photography. 

WANTED: B. & H. Filmo 16 mm magazine cam- 


ra, lens optional. C. Reetz, P. O. Box 147, 
Pawtucket, R. I 











PRECISION _ repairing, rangefinders, shutters, 
lenses, synchronizers, movie equipment, binocu- 
lars. Send your camera; performance guaran- 
teed! Camera Exchange, 108 Baronne St., New 
Orleans, La. 


MISCELLANEOUS 





UNUSUAL Kodachrome Glamour Slides! 2— 
$1.00; 5—$2.00. Pin-Up Photographs 10—$1.00. 
Art Transparency Company, Box 2084-A, San 
Antonio 6, Texas. 





SUPER Ikonta B, accessories, enlarger, for Au- 
tomatic Rolleiflex, Contax II. Newland, 661 
Croswell, Grand Rapids, Mich. 


HIGH grade electric drills, micrometers, machine 
shop tools, ete., for enlarger, camera or equip- 
ment. Nathan Bernstein, 2298 Creston Ave., 
Bronx 53, N. Y. 


GRAFLEX film holders and pack-adapter, size 
4x5 for same in Graphic. Ziegler Farm Prod- 
ucts, Ashland, Nebr. 


CONTINUED ON NEXT PAGE 
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CLASSIFIED—Cont'd 

RCA Phonograph Attachment and Guitar for Ar- 
gus C3 or ? Gene Thomson, 4542-41 St., Sun- 
nyside 4, N. Y. 





PHOTO FINISHING 


PROFESSIONAL 

cropped as desired 

—— Life, Box 2, 
Y 





Doubleweight Enlargements, 
5x7, 30c; 8x10, 40c. 
Wakefield Station, New York, 











cLDEsT Contact Prints 3c each from any size 
roll film negative (except 35 mm). Photos, 136 
Manle Ave.._ Haddonfield, N 

COLOR Toning "Wiastearaskis Prints Experience, 
Dark Room unnecessary. Monotone Set-—Red, 
Green, Blue, Sepia, $1.25. Duotone Set Red, 
Blue on one print and Yellow, Green, $1.25 com- 
plete. Monotone and Duotone, $2.00. Spectrum 
Chemical Laboratory, 625 Madison Ave., New 
York, N. ¥ 

8 INCH Statuettes in oil colors from y your nega- 
tive. Postpaid $1.00. W. G. Buser, 1247 Coolidge 
Wichita 3, Kansas 

FREE! Send negative, this ad for beautiful 4x6 
Enlargement (stamp appreciated). 16 Sparkling 
prints 2 Hollywood enlargements from roll or 
negatives 25¢e. Lifetone Studios, Dept. 1264, Des 
Moines, lowa 

6 OR 8 Exp. Koll Finished. Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP46, South Gate, 
California 

ENLARGEMENTS, Eight 5x7 from negative, 
$1.00, Six 5x7 from photo, $1.00. Robert Ren- 


shaw, Jr., P. O. Box 478, Chester, Pa, 


PHOTO SUPPLIES 


GRAFLEX Compact 3%4x5% with Zeiss 6” f 4.5. 
Complete with rollholder and Filmpack Adapter, 
films available. A-1 condition, $95.00. 45x107 mm 
Zeiss Ica Stereo Camera plate magazine and 
matched Tessars f 4.5 Compound shutter. Like 
new, $102.00. Viewer, $6.00. Ihagee 9x12 cm Fold- 
ing reflects f 4.5 Zeiss Tessar and Case. Guaran- 
teed A-1. $125.00. Brand new 50 mm Summitar 
f 2 lens for Leica, $160.00. aah 50 mm Xenon 
£1.65 $240.00. ee MBUS PHOTO 


> lens for Leica, 
SUPPLY, 1949 Broadway, _ New York 23, N. Y 
4x5 cut film, | on 


SALE—36 dozen Gevaert - 

Jan., 44, $12.50 Box _1257, Greenville, 
BEAUTIFUL oil-colored enlargements with color- 
print detail, 8x10, $1.75. From negative, Koda 
chrome, or print. Ben Briggs, 1224 E. Marks St., 
Orlando, Fla. 
EASTMAN 


91” 








"paper—1%” $5.75; 
3%” $10.60; 4x5 $6.40; 
Grecco, 100 Troutman 


direct positive 
2 $8.75; 3” $10.50; 
5x7 $7.20. Third deposit. 
St., Br ioklyn, N. ¥ 

Any 
date 
Mount 











less 





WANTED—Eastman Direct Positive Paper. 
size, any quantity State price, expiration 
Metro Camera Exchange, Box 404acme, 
Vernon, N. Y. 
8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 
cision. Modern Beauty prints 3% x 4%, 
deckled, with embossed margin and date. If 
than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 
Professional 
Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 


YOULL BE DELIGHTED 
Prove it to yourself—send your next roll to 
* 
U. S. PHOTO SERVICE 


35mm. FILM 
us. Fine grain developing, “electric-eye” pre- 
contact finishing. 8- 
Box 5710-A, Dept. A, Chicago 80 














OIL COLOR 
PHOTOGRAPHS 


Learn at Home in 30 Days 














Thi nteresting work can be 1 by the a 

age man or woman in their ime reviou 

experience innecessal Detailed instructions easy 
follow c rist now in demand Cc ul se in 

cludes Snapshot Enlargement and ture. 

Many stude nts start working while tudyving 

Write now for fr detail Photo Color School, 


218 Realty Bldg. “Everett, Wash. 
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PHOTOGRAPHY, 540 N. Michigan 
Ave., Chicago 11, IL, will pay $5 each for 
the ten best photographic Christmas cards 
sent in before January 6, 1945. Address 
your entries to the Christmas Card Editor 
in care of the magazine. 


POPULAR 


STUYVESANT HiGH ScHOOL announces its 
sixth annual National High School Salon of 
Photography, open to high school students 
throughout the country. There will be 
$1000.00 in War Bonds and Stamps awarded 
as follows: 1st prize, a $100.00 War Bond; 
2nd prize, a $50.00 War Bond; 38rd prize, 
$25.00 in War Stamps; 4th rrize, $15.00 in 
War Stamps: 5th prize, $10.00 in War 
Stamps. Besides there will be 300 addi- 
tional prizes, 100 of $5.00 in War Stamps; 
50 of $3.00 in War Stamps; and 150 of $1.00 
in War Stamps. The — is co- 
sponsored by Young America—The National 
News Weekly for Youth, and PopuLar PHo- 
TOGRAPHY. Closing date for receiving entries 
is January 1, 1945, and the exhibit will be 
held in the Museum of Modern Art in New 
York City from June 3 to June 15, 1945. For 
entry blanks write the National High School 
Salon of Photography, Stuyvesant High 
School, 345 East 15th Street, New York 13, 
1 Y¥ 


CIGAR INSTITUTE OF AMERICA, INC., 
Madison Ave., New York 16, N. Y., 
ing four news photo competitions. Pictures 
in which cigars play a newsworthy part, 
taken in the regular course of a professional 
photographer's duties, are eligible when ac- 
companied by evidence of publication. 8x10 
glossy prints are preferred. Press pho- 
tographers now in the armed forces may 
submit entries if granted permission by pub- 


185 
is hold- 


lic relations authorities of their service. 
First prize is $50, second prize $25, and 
there are ten other awards in each contest 
plus duplicate and special prizes. A $100 
WwW ar Bond will be given for the picture 
selécted as the best among the four first 
honor winners at the end of the year. The 
first three competitions are closed, but the 


fourth is still open. The closing date is 
December 31. 
FINANCIAL DISPLAYS, 412 N. Orleans St., 


Chicago, Ill., is interested in photographs 
suitable for bank promotion advertising. 
Thrift, home and family, and War Bond sub- 


jects will be purchased at from $3 to $10. 


FREE-LANCE 
219 E. 44th St., New 
the leading sales 
chrome field, is 
talented and 
this field 


PHOTOGRAPHER'S GUILD, INC., 
York 17, N. Y., one of 
agencies in the Koda- 
interested in hearing from 
promising photographers in 


THE AMERICAN HUMANE ASSOCIATION is 
sponsoring a new motion picture contest for 
amateurs. This is an unusual opportunity 
for the amateur to film, in either color or 
black-and-white, the subject of pets, domes- 
tic animals, and wildlife. Awards range 
from $100 to $10, and the contest closes 
March 31, 1945. A free copy of the contest 


rules will be furnished to anyone writing the 
American Humane Assoc iation at 135 Wash- 
ington Avenue, Albany 6, N. Y. 


Essex 
Lynn, 


LABORATORY, 113 Munroe 
Mass., wishes to purchase 
beach scenes, particularly bathing girl pho- 
tos. Technical requirements are not strict 
and they will pay $5 for black-and-white and 
$8 for color. For 16 mm movies up to 50 ft., 
$10 will be paid for black-and-white, and $15 
for color. Double payment will be made for 
flash photos of department store cosmetic 
counters. Material not accepted will be re- 
turned promptly. 


Street, 
pictures of 


Roches- 
York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


THB WOLLENSAK OPTICAL COMPANY, 
ter, New 
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Complete Color Print Service 


from any type color transparency 
or separation negative set. 


Professionals—Write for commercial lists 
Amateurs—Write for standard color print lists 


New color print services, based on recent de- 
velopments, will soon be available. Send your 
name and address now for information on 
these new type color prints as soon as we can 
supply them. 





Bry Direct Color Laboratories 


326 N. Michigan Ave. ‘Chicago 1, Illinois 


= If YOU WANT THE BEST a 
= A TRIAL WILL CONVINCE YOU * 


i 35mm.Film : 
{| Developed 


18 exp. 75¢ 


We finish all other miniature and split size films in 
our famous 34% x 4! pauty Printe— Deckled- 
Emboseed Margin and Embossed Date. 8 exp. 
No. 828 and 127, 35c. 12 exp. splits, 45c. 16 exp. 
splits, 55c. Send roll and money or write for free 
mailers and complete price list. You will agree that 
our Modern methods and long experience DO 
a BIG difference. 


am e « 
Artistic Contact ine, 8 exp. rolis 
complete set of deckled. embos: 
wide-margin prints. Credits t tor failures. 
FREE Enlargement coupon with each roll, 


MAIL-BAG FILM SERVICE 


Dept.9, Box 5440A, 








































L | 
Chicago 80 Lic 


GORGEOUS MODELS! 


Hollywood’s Most Beautiful xo Photographed in 
Color for Art Stud 


2x2 Natural Color Art Figure Slides 
All New! No Two Alike! re Sluts! g for $400 








Color! Indoor and Qutdoor Shots. 7 for $2.00 
35mm Art Figure Negatives! Fine] for $100 
Grain! Guaranteed to Make Salon — 


Quality Enlargements! All Different! 25 for $2.00 


35mm Art Figure Transparencies sor 15 for $100 


Projection! Critical Detail! All D 
ferent! Supplied Unmounted. 55 for $3.00 


Art Figure Post Cards! 10 for $1.00. 25 for $2.00. 


CINEMA ARTISTS STUDIOS 


Box 328-8 HOLLYWOOD 28, CALIF. 











35 MM PEVELoPED 


FILMS 4, ENARGE $1. 25 


— your 36 = 
sure roll to 

You'll get professional fine araln “developing vaporated 
to prevent scratching, with each good exposure en- 
larged to 31/4x41/2. We do not use automatic or mass 
production machinery but each negative is given in- 
dividual attention. 18 exposure roll 70c. 

ull Size 4x6 enlargements from 8 exposure rol!. .35c¢ 
eer eS a a ER or supply of film on hand for 
no increase-in price. 


UNIVERSAL PHOTO ‘SERVICE, Box 612A, La Crosse, Wis. 




















HELIO PHOTO STUDIO 
FAMOUS FOR ITS ARTISTIC WORK IN 
FINEST ENLARGEMENTS. 

SEND YOUR NEGATIVES NOW 
ASK FOR FREE PRICE LIST 


HELIO PHOTO STUDIO 
P. 0. Box 521, Church Street Annex, N. Y.C. 8, N.Y. 
onepqueeaehiaeeanee wi a iene 


35 FILM REF LS 


NEW FACTORY FRAME NUMBERED FILM 


DUPONT SUPERIOR-2 .Wewrein 


Same as Plus-X 
36 EXP. ROLL 


45c EACH Plus Postage 
NOTE: 


Empty Cartridges Required with Orders 
HOLLYWOOD NEGATIVE SERVICE 




















OR Add 10c deposit for each refill. 
Box 789-U Hollywood 28, Calif. 


WE BUY --- USED 
CAMERAS & LENSES 


Leica Cameras & Lenses 
(all models)—Contax Cam- 
eras & Lenses— Telephoto 
Lenses—8 & 16 MM Movie 






















Cameras & Projectors (sound 
and silent)}—-NEEDED AT ONCE 


a 
MITT IMA TLT. 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C. 
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DONT LET (R-REPLACEABLE 
SNAPSHOTS 
GET LOST OR TORN/ 





AND YOu CAN KEEP THE NEGATIVE 
RIGHT UNDER THE SNAPSHOT 

WHERE YOU CAN REMOVE IT 
IN A JIFFY! 


Only 10c a package of 100 in Black, White, Gray 
Green, Sepia, Red, Ivory, Pink, Blue and Victory 
60 corners in Gold and Silver. At 5c & 10c Stores, 
Drug, Camera and Department Stores. 


ACE ART CO., READING, MASS. 
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The Sixth 
War Loan Drive 
is on! 
Buy Bonds 
FREE P81 ROGE REFILL 


DEVELOPED * Grain processeo 


ENLARGED Oxo no? 


and RELOADED FoR 
418 Exposures processed and cartridge refilled for 75¢ Ale 
Write for mailing bag — Returned Postpaid 


YZ 
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“Industrial Harvest” by J. M. 
Jochumsen. This fine photo- 
graph originally appeared in 
the Bendix-Westinghouse 
News. Taken and enlarged 
with a 4x5 Graphic View 
Camera equipped with Series 
II Wollensak Velostigmat lens, 
“Its speed, fine definition, cov- 
ering power and correction 
have made it a favorite of mine 
for negatives and enlarge- 
ments.” Improve your pho- 
tography with a Wollensak. 


* BUY WAR BONDS ¥ 





For Movies, Candid, Enlarging, Action, Stills 
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IKE the musician who “hears” a tune 
when he sees a sheet of music—Kodak 
scientists “visualize” a camera lens in 
terms of numbers and symbols... 
Computing the curvatures of a Kodak 
lens involves a long series of problems in 
“Optics.” As an example of the mathe- 
matical labor necessary, it took 3 years 
of figuring—exact, in results, to a frac- 
tion of a “light wave”—to compute a re- 


cent Kodak Ektar £/1.5 lens. 


As you know, “paper work” doesn’t 
actually build anything. To theory must 
be added materials—and to materials, 
manufacturing and testing methods. 

At Kodak, all these are distinctive. 
Everything which goes into a fine cam- 
era lens is designed and made right here 
at Kodak. That includes not only en- 
tire optical assemblies . . . but, for many 





Mathematical problems 


day after day, for. as long as 3 years 





precision begins on paper— 


with hundreds of pages 
of calculations to design one Kodak lens 


lens elements, the optical glass itself. 


In 1941, Kodak scientists developed a 
method of making glass without sand... 
as revolutionary as learning to make steel 
without iron. This new rare-element glass 
has a much higher refractive index with- 
out marked increase in dispersion. 


Kodak’s “postwar” lenses are now in 
most aerial cameras, as well as in many of 
those used in ground operations. They 
are serving business, industry, and the 
government in the microfilming lenses of 


Kodak’s lens centering 
machine, grinding the 
elements of a lens to 
the same exact dimen- 
sions around the com- 
mon optical axis. 
Semi-automatic, this 
machine eliminates 
the human errors. _ 


Recordak ... with hundreds of revolu- 
tionary uses, including V--—Mail. 

You are benefiting now. The full 
benefits . . . in terms of the better pictures 


you yourself will make...are delayed 
only by the “unfinished business” of war. 


EASTMAN KODAK COMPANY 
ROCHESTER, NEW YORK 





STARS BAD AND GOOD ~At left a “bad” star, 
at right a “good” star, as seen in the lens bench 
microscope. In a lens which passes muster, the 
star must be symmetrical as to shape and color, 
and not exceed a maximum size. These star images 
were photographed at 11° off axis. 
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—~Arnold, Rus, 


AUTHORS—(A Partial Listing) 
-Abbott, Berenice, postwar photography, Feb. 20. 
—Aigner, Lucien, camera club movies, May 19. 


Alden, John, color backgrounds, Nov. 68. 
Allan, Stuart, darkroom housekeeping, Feb. 32. 
Ray Tetzlaff—industrial 
rapher, July 30. 


photog- 


-~Atkeson, Ray, skiing, Jan, 36; shipyards, Apr. 


19; misty mornings, June 26. 
Atkins, Ollie, American Red Cross, Dec. 58. 


Baker, Harold, camera aids home decoration, 
Sept. 80. 

Beer, Robert M., shooting home-town news, 
June 53. 

Bernsohn, Al, ‘‘Hellas’’ and ‘‘Egypt.”’ 

Berkowitz, George J., tommygun in action, 
June 32. 

Bernhard, Ruth, beachcomber’s art, Nov. 49. 

-Bessor, John O., tabletop Christmas cards, 
Dec. 33. 

Birnbaum, Jack H., movies spur war output, 
Apr. 64. 


Boden, John W., accent on color, Dec. 50. 

Bors, Joseph A., Navy photo lab., May 34. 

Burton, Walter E., summertime, July 19. 

Busch, Arthur, high school salon, Dec. 25. 

Caldwell, John, 
July 40. 


Carlson, George, movie editing, Feb. 66; movie 


story-telling news pictures, 


shots, types of, May 65; splicing, July 74; 
color title backgrounds, Oct. 71. 

Castle, Eugene W., newsreels, Jan. 70 

Chabot, Ray G. |. letter from Africa, June 28. 

Citron, Dr. Louis, making slides, Oct. 26. 

Clark, Dr. Walter, photography in 1943, Feb. 19. 

Conhaim, Robert L., photos for evidence, Nov. 
30. 

Crabtree, J. |., H. A. Miller, and H. D. Russell, 
prehardening, Oct. 30; and R. W. Henn, gloss 
on prints, Jan. 38. 

Davis, Carol, Cliff Arquette, Nov. 73. 

De Evia, Edgar, night scenes, Dec. 40. 

Deverson, H. J., 
Nov. 32. 

Dickinson, 
Oct. 28. 

Bruce, Museum of Modern Art photo 

Feb. 24; 

May 38; baby pictures, June 38; experimen- 

talist exhibit, Sept. 32; this is photography, 

Nov. 53; the December cover, Dec. 19; and H. 

work, Oct. 38. 

Duckworth, Allen, children are news, Nov. 27. 


pictorialism in war photog., 


Thomas A., finegrain development, 


Downes, 


center, human interest snapshots, 


Felix Kraus, Blumenfeld at 
Duryea, Drix, oversize blowups, Feb. 40. 

Edinger Valerie, movies of birds, Aug. 67. 
Edmund, Norman, fun with lenses, Mar. 32. 


Eichberg, Robert, brain teaser, July 35. 





Feb. 20. 
—Engelhard, Georgia, dog portraits, Mar. 24. 
—Fellig, Arthur (Weegee), 
tures, Sept. 19. 
Halleck, 
answer, Aug. 19. 


—Elisofon, Eliot, postwar photography, 


unplanned news pic 


—Finley, amateurs, June 19; amateurs 

—Freulich, Roman, pin-ups, Sept. 22. 

—Gibson, H. Lou. 
Il June 36. 

—Hansen, Marie, vacation pictures, Aug. 49. 

—Harkness, Norris, simplicity, Aug. 36; assign- 
ment at 30 below, Nov. 19. 

—Harris, Alfred, backlighting, July 28. 

—Harrison, Hal H., bird photography, Aug. 55. 

—Henn, R. W., and J. |. Crabtree, gloss on prints, 


copying, part | May 36, part 


Jan. 38. 

—Hiller, Lejaren ‘A, surgery through the ages, 
June 23. - 

—Hillyer,- Whitfield -D., St. Patrick's College 
Camera, Club, July 56; Berks Camera Club, 
Nover 2 

——Hochman, Louis, trick transitions, Jan. 63; 
time exposures, Apr. 26; sunrise and sunset, 
May 32. 

—Hopkins, Paul, restoring daguerreotypes, Oct. 
36. 

—Huebsch, Pvt. Edward, G. |. lenses in France, 
Nov. 54. 


—Hurst, Bob, formulas for the future, Sept. 19. 

—Johnson, Kenneth S., Ansco Color film, Oct. 53. 

—Karger, George, stage photography, Mar. 30. 

—Keen, Harold O. C. Sweet, Sept. 39. 

—Kelley, Etna M., publicity photog., June 34. 

—Keppler, Victor, analysis of top-notch adver- 
tising photos, July 32; Aug. 30 Sept. 28; 
Oct. 48; Nov. 36; Dec. 35. 

—Kraus H. Felix, ideas and matter, Feb. 36; and 
Bruce Downes, Blumenfeld at work, Oct. 38; 
John Heartfield, Dec. 30. 


—Lamson, Leonore, women with cameras, June 
30. 
—Lanks, Herbert C., Alaska highway, Sept. 24. 


—Lavish, Andrew M., high-speed movie camera, 
July 71. 

—Loving, Don, Dunes field trip, July 30. 

—March Michael, sound studio, Dec. 75. 

—Martin, Peter, camera quiz, May 22. 


16mm 


—McManigal, J. W., selling pictures, Apr. 23. 

—Meserve, Frederick Hill, notes on Lincoln por- 
traits, Mar. 22. 

—Miller, H. A., J. 1. Crabtree, and H. D. Russell, 
prehardening, Oct. 30. 

—Moholy-Nagy, L., postwar photog., Feb. 82. 

—Moore, Lyell J., copying device, Sept. 56. 

Morgan, Willard D., postwar photog., Feb. 20. 

Morris, Nelson, Alfred Stieglitz, Mar. 53. 


PHOTOGRAPHERS 





—Mortensen, William, composition in portraiture, 
Jan. 30; light at work, part |, Oct. 22; part 
Il, Nov. 24; part Ill, Dee. 26. 

—Murray, Janet, G. |. camera club, Apr. 42. 

~Neblette, C. B., postwar photog., Feb. 82. 

—Nibbelink, Don D., your camera lens, part |, 
Jan. 32; part Il, Feb. 38; toning, No. 38. 

—Oswald James R., movie lighting, June 65; 
transition tricks, July 72; camera dolly, Sept. 
71. 

—Otwell, Frank, out of the past, July 26. 

—Poole, Ronald, photographing plaques, Nov. 60 

—Porter, Ken, seven miles up, Jan. 26; Yank 
photo contest in Britain, July 36. 

—Powers, John Robert, posing models, Aug. 22. 

—Randolph, Robert, workers at war, Jan. 40. 

—Rennahan, Ray, color movies, Feb. 63. 

—Robbins, Patricia O’Meara, pin-ups from home, 
Feb. 35. 

—Rowan, John S., postwar photog. Feb. 84. 

—Russell, H. D., J. |. Crabtree, and H. A. Miller, 
prehardeners, Oct. 30. 

—Sadler, Albert, brometching, Oct. 34. 

—Samerjan, Peter James, dark models, May 30. 

—Sandburg, Carl, camera iooks at Lincoln, Mar 
19, 

—Schumacher, H. A., postwar photog., Feb. 83. 

—Sheridan, Michael; Maurine, Jan. 22; Hollywood 
still men’s show, Feb. 44; Samuel Goldwyn 
Camera Club, Mar. 26. 

—Silberstein, Bernard G., two 

picture, Apr. 34; animals, Aug. 28; one sub 


subjects in one 


ject—four pictures, Sept. 30. 

—Smidt, Arnold, small enlargements, Oct. 32. 

—Smith, Jay A., movie titles, June 66. 

—Smith, M. F., contact printer, Oct. 58. 

—Smith, Theda V., double 
Sept. 50. 

—Stagg, Mildred, box camera photographer, Apr. 
32; Brooklyn Cine Club, Sept. 72. 

—Strand, Paul, postwar photog., Feb. 82. 


exposure in color, 


—Sullivan, Katherine, faces of fighting men, Feb 
42; industrial photography, May 26; 
and cameraman, July 22; bank camera club, 
Aug. 26. 

—Tietgens, Rolf, Indians, Mar. 36. 


cellist 


—Vern, lke, camera paradise, Dec. 36. 

—Wahlquist, Don, Museum, Jan. 28. 

—Ward, William M., movie mood music, Oct. 69. 

—Welsh, George F., Christmas cards, Jan. 34. 

—Whiting, John R., Eisenstaedt, pictorialist, Jan 
19; Navy carrier pictures, June 40. 

—Wolfe, Roland B., double headers, Sept. 34. 

—Wurts, Lionel, negative retouching, Apr. 38. 


(Including Salon) 
Aarons, Leo, art directors’ exhibit, Aug. 34. 





PHOTOGRAPHERS 


Abbe, James, advertising photo, Nov. 36. 

Abbot, Jon, cover photo June. 

Abbott, Berenice, historical, Feb. 29 

Aigner, Lucien, movie by high school group 
May 19. 

Albers, William R., high school salon, Dec. 24 

Alfieri, Ricardo, salon, July 46 

Atget, Eugene, historical, Feb. 29 

Aikeson, Ray, shipyards, Apr. 19-22; skiing, 
Jan. 36; misty mornings, June 26. 

Avery, Sgt. Sid, Yank contest, July 36. 

Bachrach, Ernest A., salon, Feb. 45. 

Ball, Mac, advertising photo, July 34. 

Balkin, Serge, art directors’ exhibit Aug. 32 

Banister, Sgt. Manley, Finley, Aug. 20. 

Bannister, Constance, photo tricks, July 25 

Bassett, Everett, camera club, Aug. 27. 

Beattie, Richard |., advertising photo, July 38; 
art directors’ exhibit, Aug. 34. 

Bennett, Ernest K., salon, Sept. 43 

Bennett, J. F., salon, Sept. 47. 

Bernhard, Ruth, shells, Nov. 49-51. 

Bessor, John O, Jr., Christmas cards, Dec. 33 

Bianco, Anthony, Negro picture, May 30 

Bigler, Harold, Kodachrome, Aug. 52 

Birkett T. E., snapshot salon, May 43 

Blumenfeld, Erwin, salon, Oct. 39-47; color por 

trait, Oct. 51; October cover 

Bollman, Craig M., salon, Mar. 42 

Bonds, Mavis, high school salon, Dec. 24, 

Brady, Mathew, historical, Feb. 27; Lincoln por 
traits, Mar. 20-22 

Brassai salon, Dee. 46, 47. 

Bray, William M., salon, Sept. 48 

Brocase, James, high school salon, Dec. 25 

Brodbeck, Emil E., camera clubs, Aug. 26. 

Brown, Alden, low key, Feb. 22 

Brown, Sgt. William, salon, Nov. 45 

Burbach George E., Jr., baby pictures, June 

Burks, Edward, salon, Dec. 43. 

Camacho, Fabio, Peruvian scene, July 42 

Cantrell, Leon, salon, Aug. 44 

Caplan, T/5 Jerry, salon, Nov. 43 

Carapezza, Charles, high school salon, Dec. 24 

Cartier-Bresson, Henry, historical, Feb. 30 

Castillo, Baron, salon, July 46 

Chabot, Ray, G. |. pictures of Africa, June 
29. 

Coburn, Robert W., salon, Feb 0 

Coffin, Tris, camera club, July 56 

Cole, Barney, salon, Mar. 46; Negro pictures 
May 30 

Collins, Marjorie, salon, Jan. 47 

Cohaim, Robert lL photos for evidence, Nov 
0, 31 

Conover, Oliver, snapshot salon, May 42 

Cook, Eugene, salon, Mar. 44 

Cook Ruth, salon, June 44 

Cornelius, H. B., advertising photo, Nov 

Corpron, Carlotta, captured light, Sept. 32 

Corsini, Harold, thirty below zero, Nov. 19-2 

Corte, Charles, news, Apr. 37 

Costa, Joseph, news, Apr. 41 

Coster Gordon, color portrait, Aug 

Cox, Robert Gurak, salon, Apr. 49 

Crossett, Edward C., salon, Mar. 40 

Darvas, David, Negro pictures, May 30; Finley 


Aug l 
Davey, Sgt. Ned E Yank contest, July 36 
Delano, Jack, salon, Jan. 4], 42, 46, 49, 


Negro pictures, May 30 
De Evia, Edgar, night pictures, Dec. 40-42 
de Dienes, Andre, color backgrounds, Nov. £ 
Dienes, Aurella, salon, June 
Dmitri Ivan May cover 


Downes, Bruce Jan. cover; baby pictures, June 


Edwards, Jane, Finley, Aug 

Eisendrath, Dave, Finley, Aug 

Eisenstaedt, Alfred, pictorial, Jan. 19-2! 
Engelhard, Georgia, dog portraits, Mar. 24 
Engels, Walter D., news, Apr 

English, S/Sgt. Grattan J., Jr salon, Apr. 4 


Esser, Bernard, camera club, Nov. 28. 

Farber, Edward, salon, Sept. 42. 

Farkas, Thomas, backlighting, July 28. 

Fayer, George, faces, Feb. 42. 

Feininger, Andreas, oversized blowups, Feb. 40 
Fellig, Arthur (Weegee), news, Sept. 19-21. 
Fenner, Frank Jr., baby pictures, June 38. 
Ficklin, Bill, salon, Aug. 44, 46, 48. 

Finley, Halleck, amateurs, June 19-21. 

Fitz, Grancel, advertising photo, Sept. 28. 
Fitzpatrick, Charles P., Finley, Aug. 20. 
Fontaine, Alan, captured light, Sept. 33. 
Ford, James B., snapshot salon, May 41. 
Freeburg, Robert W., pic. of Mo., June 33. 
Freeman, Bob, Finley, Aug. 20. 

Freulich, Roman, Hollywood pinups, Sept. 22 
Frost, Ralph, news, May 49. 

Gaddis, Rie, photo tricks, July 24. 

Garber, Jack, Finley, Aug. 19. 


Gardner, Alexander, Lincoln portraits, Mar. 21, 
Gardner, Raymond, snapshot salon, May 39. 
Garrison, Paul, Feb. cover; color, Dec. 50, 51 
Gaspar, Don, camera club, July 57. 

Giles, Herbert, Museum of Modern Art, Feb. 24 
Gimenez, Rafael V., salon, July 43, 46. 
Gockeler, Edward L., color salon, Sept. 50. 
Gordon, Morris, news, Apr. 36. 

Goralick, Sgt. William, salon, Nov. 46. 
Graves, Stax, salon, Feb. 49. 

Greeley, Don, camera club, Nov. 29. 

Haas, Max Peter, salon, Dec. 46. 

Haberman, Irving, news, Apr., 36. 

Halahan, Margaret, salon, Mar. 45. 

Hamm, Russell, news, May 49. 

Hanrahan, Sgt. John J., salon, Nov. 45. 
Hansen, Marie, vacation pictures, Aug. 49. 
Hansen, Walter Luther, salon, Aug. 44 
Harrison, Hal H., bird pictures, Aug. 54, 55. 
Hart Alphia, salon, Nov. 44. 

Hartung, Lester H., summer pictures, July 2 
Haynes, Sgt. Virgil, Yank contest, July 37. 
Hayter, Bob, high school salon, Dee. 25 


- 


Heartfield, John, photomontage, Dec. 30-32 

Hendrickson, Fred, salon, Feb. 48. 

Henle, Fritz, skiing, Mar. 29; summer pictures 
July 19; fashions, Aug. 36-38; vacation, 
Aug. 42; salon, Dec. 47. 

Hesler, Alexander, Lincoln, Mar. 19 

Hill and Adamson, historical, Feb. 27. 


Hiller, Lejaren ‘A, surgery through the ages, 


June 23-25; art directors’ exhibit Aug. 31; 
Dec. cover 

Hine, Lewis W., advertising photo, Sept. 29. 

Holan, Max, camera club, Aug. 27. 

Hoyningen-Huene, George, Hellas and 
Egypt,’’Apr. 28-31. 

Hut, Sydney, salon, Mar. 49. 

Hutchinson, Eugene, advertising photo, Sept 

Dec. cover 

Hutten, Kurt, photo tricks, July 24. 

Jenkins, Lee, Pic. of Mo., July 39. 

Jeter, John, children are news, Nov. 27. 

Johnson, T/Sgt. L. Montie, salon, Nov. 46, 47 

Jones, Ray, salon, Feb. 47 

Joslin, Amon J. T., ambrotype of Lincoln, Mar 


Kaden, Hans, Pic. of Mo., Mar. 35; salon, Mar 
Kchl, Bill, high school salon, Dee. 25. 
Kahle, Alexander P., salon, Feb. 44.- 


Kaplan, Capt. J. M., salon, Dee. 48 


Karger, George stage photos, Mar. 30; art 


directors’ exhibit, Aug. 33. 
Kepes, Gyorgy, captured light, Sept. 32. 
Keppler, Victor, Pic. of Mo., Feb. 31; adver 
tising photo, Oct. 50 


Kertesz, Andre, art directors’ exhibit, Aug. 30; 


alon, Dec 4 
Kilpatrick, Robert, color salon, May 51. 
Knopf, Hans backlighting, July 28; salon, Dec 
14 


Knowlton, T/Sgt. Robert, salon, Nov. 47. 


PHOTOGRAPHERS 


—Kolin,. Al, news, May 45. 


Kornman, Gene, salon, Feb. 48. 


—Korth, Fred G., salon, Sept. 48; bas relief, Oct 


20. 
Krafcik, Sgt. Andrew, Yank contest, July 3° 
Kraft, David, camera quiz, May 24. 
Krall, Ruth, camera club, June 30. 
Lambert, H. M., advertising photo, Dec. 34. 


—Landshoff, H., art directors’ exhibit, Aug. 34. 
—Lang, Dorothea, historical, Feb. 30. 


Lanks, Herbert C., Alaska highway, Sept. 24-26 


-Laskey, Cpl. Don M., snapshot salon, May 4 
-Lautenberger, Lenny, art directors exhibi 


Aug. 32. 

Launia, Anthony, salon, 47. 

Lee, Russell, salon, Jan. 43, 48. 

Le Massena, Robert A., color salon, May 51. 

Lenis B., Alberto, salon, July 48. 

Leonard, tra M., salon, Mar. 41. 

Lerner, Nathan, captured light, Sept. 33. 

Levitt, Helen, salon, Sept. 48. 

Lieberman, S/Sgt. Jack, salon, Aug. 46; vaca 
tion, Aug. 42. 

Loughlin, John J., salon, Sept. 42; box camera, 
Apr. 32, 33. 

Luoma, Eva, photo tricks, July 25; salon, Mar 
42. 

Lynes, George Platt, captured light, Sept. 32. 


~MacLane, James E., Christmas cards, Dec. 33. 


Manson, Sgt. Maurice, salon, Nov. 48. 
Marigold, Mickey, salon, Feb. 46. 
Marquez, Luis, salon, July 45, 48. 
Marsel, Pvt. Bernard, salon, Nov. 44. 


-Martin, H. J., low key, Feb. 22. 


Mason, Madelon, camera quiz, May 25. 
Matter, Herbert, pictorialism, Feb. 36. 
Maurine, glamour, Jan. 22-25. 

McAlpin, Hal, salon, Feb. 49, 50. 

McCarty, Floyd, salon, Feb. 46. 
McFadden, Sgt. Thomas K., salon, Apr. 49 


-McGonigal, Harry, salon, Sept. 46. 
—McGuigan, J. Barry, operating room photo, 


7 


Sept. 57. 


McManiga 
23. 
Mendicino, John, news, May 46, 48. 


|, J. W., human interest photos, Apr. 
I Pp 


Meyer, James N., salon, Aug. 47. 

Miller, Cpl. Ardean, color salon, July 52 f 

Miller, Fred, camera club, Aug. 26. 

Miller, Mrs. George, snapshot salon, May 4 

Mili, Gjon, art directors’ exhibit, Aug. 30, 

Milligan, J. C., salon, Feb. 49. 

Mirsky, William, Connecticut landscape, July 

Mitchell, Albyn, salon, Aug. 43, 

Mitchell, Ben, salon, Sept. 40, 41, 44, 49. 

Morant, Nicholas, vacation, Aug. 42; 
Sept. 45. 

Morant, Mrs.. Nicholas, salon, Aug. 47. 


salon 


Moreno, Fco. Tastas, salon, July 42. 

Morris, Nelson, color portrait of Steiglitz, Mar 
92; August cover; posing, Aug. 22-25; shoot 
ing the December cover, Dec. 19-23. 

Mortensen, William, composition in portraiture 
Jan. 30, 31; light at work, Oct. 22-25, Nov 
24-26, Dec. 26, 27. 

Moser, Jeanetie, art directors’ exhibit, Aug 

Muench, Josef, salon, Sept. 40. 

Muramoto, David, salon, Mar. 50. 

Myslik, Cpl. Otto, snow, Mar. 28. 

Natkin, Sgt. Robert, salon, Nov. 40-42. 

Nibbelink, Don D., toning, Nov. 38. 

Nichols, Ruth Alexander, advertising photo 
July 33 

Nordstrom, May V., backlighting, July 28 

Nye, E. M., snapshot salon, May 43. 

Oden, Walter, salon, Dec. 46. 

Ore, Mildred, snapshot salon, May 43. 

Opaze, Jorge, salon, July 44. 

Parks, Gordon, salon, Jan. 45. 

Peabody, Stuyvesant, Pic. of Mo., Oct. 

Peloux, Edouard, salon, July 49. 

Penalva, Arturo, salon, July 44. 


—Perdono, Domingo, salon, July 44. 
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PHOTOGRAPHERS 


—Pinney, Roy, summer pictures, July 21; salon, 
Dec. 22. 

—Pollock, Gordon, Finley, Aug. 20. 

—Potts, Capt. L. Don, salon, Nov. 42, 45. 

—Pulaski, Marie, camera club, June 30. 

—Qadri, Zia, Pic. of Mo., Nov. 53. 

—Quintana, Antonio, salon, July 46. 

—Quon, Pvt. Hubbitt, salon, Apr. 49. } 

—Ray, Man, historical, Feb. 29. 

—Reed, Paul, camera club, Nov. 28, 29. 

—Reynard, S/Sgt. Harley D., salon, Apr. 50. | 

—Richie, Robert Yarnall, industrial photos, May 
26-28. 

—Rising, Ray, news, May 47. 

—Risser, Albert, news, May 46. 

—Robbins, Patricia O'Meara, pinups from home, 


Feb. 35. 
—Robbins, David, Pic. of Mo., Apr. 43. 
—Roberts, H. Armstrong, advertising photo, 
Sept. 28. 


—Roberts, Mike, Kodachrome, Aug. 53; Nov. 70. 

—Robertson, Ruth, news, May 44. 

—Rodvogin, Harris, July cover. 

—Rolofson, R. H., Jr., salon, Apr. 48. 

—Rose, Ben, advertising photo, Nov. 36. 

—Rose, Richard, advertising photo, July 33. 

—Rosenberg, Edwin C., Pic. of Mo., Aug. 39; 
salon, Mar. 48. 

~Rosener, Ann, Eisenstaedt, Jan. 19. 

—Rothstein, Arthur, Negro 
salon, Aug. 45, Sept. 42. 

Russo, Joseph, color salon, July 51. 

Rutledge, Ann, Christmas card, Dec. 33. 

Sachs, Frank, salon, Mar. 46. 

Sadler, Albert, brometching, Oct. 34, 35. 

Samberg, Rouben, art directors’ exhibit, Aug. 
33. 

Samerjan, Peter James, Negro pictures, May 30. 

Sarra, Valentino, art directors’ exhibit, Aug. 31, 
32; advertising photo, Oct. 49, Nov. 37. 

Scheffler, William P., camera club, Nov. 29. 

Schoeler, John C., salon, Dec. 44. 

Schwietering, R. V., salon, Dec. 48. 

Shaffer, Melvin, T/5, 

Shepherd, N. H., 
19. 


Shore, Dinah, hobby pictures, 


pictures, May 30; 


salon, Nov. 43. 
Lincoln daguerreotype, Mar 


Dec. 28, 29. 

Siegel, Adrian, pictures of musicians, July 22, 
23. 

Siegel, Arthur, salon, Jan. 44. 

Silberstein, Bernard G., low key, Feb. 22; four 
pictures with one subject, Sept. 30, 31. 

Singer, Steven, captured light, Sept. 33 

Sisto, Ernest, news, Apr. 37. 

Slack, Avery, Apr. cover. 

Smith, Bradley, Pic. of Mo., May 29. 

Smith, Claude S., salon, Sept. 47. 

Smith, Ethel M., salon, Aug. 46. 

Smith, Robert W., Pic. of Mo., Dec. 39. 

Smith, R. W., Negro pictures, May 30. 

Smith, W. Eugene, planetarium shot, Aug. 35; 
Navy carrier photos, June 40-50. 





Snider, Orville Logan, Mar. cover; Sept. cover; 
salon, Dec. 44. 

Soice, Rex, color salon, May 51. 

Sorn, Caroline, camera club, June 31. 

Hubert, 
years ago, July 26. 

Spier, Sgt., salon, Nov. 48. 

Stafford, Helen, landscape, June 30. 

Steinberg, Harry, salon, Mar. 47. 

Steinreich, Helen, camera quiz, May 25. 

Stieglitz, Alfred, historical, Feb. 27, 28. 

Stille, Paul, salon, July 49. 

stoffle, Lt. (ig) M. Wayne, salon, Apr. 47. 
trand, Paul, historical, Feb. 30. 

trate, Walter, captured light, Sept. 32. 

sweet, Sgt. O. C., cover shots, July 41, Sept 
38, 39. 


Spence, Mrs. 


photographs taken 


Talbot, Henry Fox, historical, Feb. 27. 
inner, Frank, salon, Feb. 46, 48. 
Tetzlaff, Ray, war plant photos, July 30, 31. 


—Thompson, Fred C., color salon, May 51. 
—Thompson, J., art directors’ exhibit, Aug. 31. 
-Thusgaard, J., news, Apr. 36. 

—Tietgens, Rolf, 
Aug. 47. 
Tigrett, C. N., Pic. of Mo., Jan. 35, Sept. 37. 

—Turner, Rita, salon snapshots, May 40. 

—Underwood, Barbara, camera quiz, May 25. 

—Vachon, John, salon, Jan. 47. 

—Velat, Edmond, snapshot salon, May 40. 

—Vencill, Truman, salon, Sept. 46. 

—Venti, Tony, advertising photo, Oct. 48. 

—Vern, Ike, tommygun in action, June 32; photo 
tricks, July 25; salon, Sept. 44, 45; camera 
paradise, Dec. 36-38. 

Viles, James, art directors’ exhibit, Aug. 32; 
advertising photo, Dec. 34; color, Dec. 53. 
—Wahlavist, Don, museum photos, Jan. 28, 29. 

—Waldheim, Jack, photo tricks, July 25. 
—Ward, William, photo tricks, July 24. 
—Waters, E. K., sandlot baseball, July 21. 
Watkins, Mrs. M., snapshot salon, May 42. 
Waxman, Henry, salon, Feb. 44, 46; Nov. cover 
Weile, Werner, snapshot salon, May 38. 
—Welsh, George F., Christmas cards, Jan. 34. 
Wenchel, George, salon, Aug. 44. 
—White, Clarence, historical, Feb. 29. 
Willinger, L., color salon, Sept. 51. 
—Wolfe, Roland B., double headers, Sept. 34, 35 
—Wolfman, Evelyn, high school salon, Dee. 25. 
—Wright, Sgt. Ray A., Yank contest, July 36. 
—Yeich, Clifford, salon, Dec. 45. 
—Zalmanoff, Pfc. Alexander, salon, Apr. 48. 


backlighting, July 28; salon 


ACCESSORIES. See ‘‘How to make’ and ‘‘Equip- 
ment.’ 


ACTION. 


—ski pictures, Jan. 36. 
—story-telling, May 22. 


ADVERTISING PHOTOGRAPHY. See ‘Illustration 
Photography.”’ 
AERIAL PHOTOGRAPHY. 
—reconnaissance, Jan. 26. 
AGITATION. See ‘’Developing—Film.’’ 
ALBUM. 
—covers, pictures for, Nov. 113. 
ANIMALS. 
—birds, Aug. 55. 
—discussed fully, Aug. 28. 
—dogs, Mar. 24. 
—museum, in, Mar. 24. 
APERTURE. See also ‘’Lens.’’ 
—discussed fully, Jan. 32; Feb. 38. 
ARMY PHOTOGRAPHY. See also ‘War Photog- 


raphy.” 
—emergency methods in, Aug. 39. 
—pictorialism in, Nov. 32. 
—reconnaissance, aerial, Jan. 26. 
—training pictures, Sept. 27. 


ART IN PHOTOGRAPHY. See also ‘’Composition.’’ 
'Pictorialism, ”’ 


‘ 


and ‘Salons.’ 
—Museum of Modern Art, collection, Feb. 24. 


BACKGROUNDS. 
—color, for, Nov. 69. 
—simple, examples of, May 22. 
—support for, handy, July 60. 


BIOGRAPHY. See ‘‘Personalities.’’ 


BOOKS. ° 
new, announced, Jan. 92; Mar. 72; May 75; 
June 52; July 99; Aug. 88; Nov. 94; Dec. 87. 
photographic, ‘‘Hellas 
Apr. 28. 


and ‘Egypt’ reviewed, 


COLORING PRINTS 


—‘’Surgery Through the Ages,’’ June 22. 
—''The Photographs of Abraham Lincoln,’’ Mar. 
22. 


CALENDAR OF PHOTOGRAPHIC EXHIBITIONS. 
—forthcoming salons listed; regular feature; see 
“Salon.” 


CAMERA. 
—angle, selecting, May 22. 
—covering, repairs on, Nov. 84. 


—prices, ceilings set up, May 79. 


CAMERA CLUB. 
—Berks C. C., Reading, Pa., Nov. 28. 
—Brooklyn Amateur Cine Club, Sept. 72. 
—dunes field trip, Chicago Chapter, P.S.A., July 
50. 
—exhibit announcements, unusual, June 75. 
—Midwood Movie Makers, Brooklyn, N. Y., May 


19. 
—National City Bank C. C., New York, N. Y., 
Aug. 26. 


—news and notes, Jan. 74; Feb. 74; Mar. 78; Apr. 
70; May 76; June 93; July 105; Aug. 97; 
Sept. 105; Nov. 113; Dec. 118. 

—print handicapping, Feb. 75. 

—St. Patrick’s College C. C., Ottowa, Ont., July 


56. 
Samue! Goldwyn C. C., Hollywood, Callif., 
Mar. 26. 
—service men, for, Apr. 42. 
Women’s Photographic Society of Cleveland, 
O., June 30. 


CANDID PHOTOGRAPHY. 
—finder, right angle, for, May 58. 


CANDID SHOTS. 


—editor’s column regular feature, page 16 each 
issue. 


CHARTS. 


—copying, exposures for, June 85. 


CHEMICALS. See also ‘‘Solutions.’’ 
—anhydrous, defined, Q & A, Oct. 79. 
—chlorine, in water, Q & A, Sept. 64. 
—identifying, Oct. 81. 

—new, for postwar photography, Oct. 19. 
substitutions, emergency, Aug. 40. 


CHILD PHOTOGRAPHY. 
—babies, June 38. 


CHRISTMAS. 
-card contest, see ‘’Contests.’’ 
—cards, how to make, Jan. 34. 


—cards, tabletops for, Dec. 33. 


CLOSEUP PHOTOGRAPHY. See also ‘’Copying.”’ 
—focusing, rules for, Mar. 34. 
—lenses for, Mar. 32. 


CLOUDS. 
—effects faked with cotton, July 97. 


COLOR. 
—Ansco Color film, discussed fully, Oct. 53. 
—backgrounds for, Nov. 68. 
—cover illustration, making, Dec. 19. 
—contrast in printing, Q & A, Sept. 64. 
—double exposure in, Sept. 50. 
—Gasparcolor printing process, Dec. 72. 
—lighting for, discussed fully, Dec. 50. 
—problems in, May 50. 
—shells, photographing, Nov. 51. 


COLORING PRINTS. 
—preparing paper surface, Dec. 86. 
—tile used as palette for, Feb. 79. 








COMMERCIAL PHOTOGRAPHY 


COMMERCIAL PHOTOGRAPHY. See ‘Illustration 


Photography.” 


COMPOSITION. 
—defined, Q & A, May 54. 
—portroiture, in, Jan. 30. 
—simplicity of, Aug. 36. 
with, Apr. 34. 


—two figures, 


CONSTRUCTION—(see also ‘‘How to Make’’). 
—camera, dummy, Nov. 32. 

—contact printer, Oct. 58. 

—copying stand, Sept. 57. 

dolly, Sept. 71 


slide-making device, Oct. 26. 


CONTESTS. 
—and markets, Jan. 94; Feb. 73; Mar. 96; Apr 
97; May 95; June 93; July 105; Aug. 97; 
Sept. 105; Nov. 113; Dec. 118. 
Father’s Day, July 108. 
Popular Photography 1943 Christmas card con 
test, winners announced, Mar. 82 


—scrap photo, winners announced, Feb. 73. 


—Yank—in Britain, July 36. 
COPYING. 
cracked prints, Q & A, Oct. 71. 
discussed fully, part |, May 36; part II, June 
36. 
reflection method, Q & A, Oct. 79. 
stand, Sept. 56. 
DARKROOM. 
aids, see also ‘‘How to,’ “How to Avoid,” 
and ‘‘How to make.” 
basement stairway, under, Sept. 60. 
bottles, labeling, Oct. 81. 
box, light-tight, for, Nov. 100. 


discussed fully, Feb. 32. 
safelight, bracket for, Feb. 96 
scale, how to make, Oct. 80 


cleanliness in, 


adjustable 


DEPTH 
backlighting for, July 28 
discussed fully, Jan. 32, Feb. 38 
focal length, relation to, Mar. 34 


DEVELOPERS 
finegrain, discussed fully, Oct. 28 
M. Q., three-solution, for contrast control, Oct 
34. 
new, postwar, Oct. 19 
preserving, in tray, Mar. 96 
with, Q & 


pyro, stain removing bath for us¢ 


A, July 64 


DEVELOPING—FILM 


desensitizer, use of 


Q&A, July 64 


agitation, discussed fully, Mar. 38 
Ansco Color film, Oct 

new chemicals in, Oct. 19 
prehardeners in, Oct. 30 


tank 
drying, Sept. 101; Sept. 60 
testing, for light leaks, Oct. 78 

temperature in, 


Sept. 69 


DEVELOPING—PAPER 

brometching, for, Oct 1 

local, speeding up, June 90 
Q & A, Oct. 79 
Nov. 99 


oversize trays for 


tongs, hanger for 


DIAPHRAGM. See ‘Aperture 


DIFFUSION. 

—even, in enlarger, Sept. 60. 
with, May 58. 
—scrim, use of, Feb. 64. 


—floodlamps, 


DRYING—PRINTS. See ‘‘Finishing.”’ 


EMPLOYMENT IN PHOTOGRAPHY. 


servicemen, for, Apr. 51. 


ENLARGER. 

—alignment, checking, Feb. 93. 
—counter balance for, July 68. 
-diffusion, obtaining even, Sept. 60. 


light, stepping up, Q & A, July 64. 


ENLARGING. 
—aperture, choice of, Oct. 79. 
burning in, device for, July 60. 
—oversize 
—prints, discussed fully, Feb. 40. 
—trays, making, Oct. 79. 
reductions in, making, Apr. 88. 
small prints, Oct. 32. 
test strips, holder for, Oct. 78. 
transparent ruler used in, May 98. 


EQUIPMENT. 
copying, for, May 36. 
darkroom, care of, Feb. 32. 


Navy, specialized, May 34. 


EXHIBITIONS. See also ‘’Salons.’’ 
Art Directors’ Club, Aug. 30. 


Chicago Press Photographers’ Association, May 


44, 
Color Slide Salon, First International, Chicago, 
May 50. 


Experimentalist, Sept. 33. 

show, Feb. 44. 

National High School Salon, Dec. 25. 

show, Apr. 36. 

photo collection, Museum of Modern Art, Feb. 
24. 

snapshot show, Museum of Modern Art, May 
38. 


Hollywood still photographers 


New York press photographers 


EXPOSURE. 
Ansco Color film, for, Oct. 55. 
backlighting, with, July 82. 
basic, for summer pictures, July 19. 
May 36, June 36. 


discussed fully, July 84. 


copying, for, 


low key, for, Feb. 22. 
meters, tips on preserving, Aug. 68. 
multiple, Feb. 36. 
in color, Sept. 50 
pictures, for, Mar. 28. 


snow 


time, for natural lighting, Apr. 26 


FARM PHOTOGRAPHY. 
markets for, Apr. 23 


FASHION PHOTOGRAPHY. 
discussed fully, Aug. 36. 


FERROTYPING. See ‘'Finishing.’’ 
FILING SYSTEMS 

cloud negatives, for, May 58. 
35 mm film, for, May 58 
FILM 

Ansco Color, discussed fully, Oct. 53 
types defined, Q@ & A, Mar. 71. 
bulk, 35 mm, cutting, Nov. 84. 
copying, for, May 36. 


base 


HOW TO 


—cutting, to smaller sizes, Oct. 78. 
—finegrain, discussed fully, Oct. 28. 
—hypersensitized, defined, Q & A, Mar. 71. 
—polarized, described, Mar. 95. 

—reversal, defined, Q & A, May 54. 
—speed, affect of agitation on, Mar. 38. 
—Sports Type, technical data on, Sept. 103. 


FILTERING. 
—strainer for, Feb. 78. 

FILTERS. 
—case for, Jan. 56, Feb. 71. 
—green, uses, Q & A, Sept. 64. 
—haze uses, Q & A, Feb. 59. 
—snow pictures, for, Mar. 28. 


FINISHING. 
—brometching for 
34. 
—ferrotyping, discussed fully, Jan. 38. 


texture, discussed fully, Oct 


—glossy prints, Jan. 38. 


—round-cornered prints, making, May 86. 
—spotting, glossy prints, July 101. 
—textured surface, with steel wool, Nov. 95. 


—trimming, mirror as aid in, Oct. 78. 


FIXING. 
—keeping prints submerged, May 58. 


FLASH. 
—backlighting with, July 82. 
—birds photographed by, Aug. 55. 
—data, holder for, Feb. 96. 
—multiple, to cover large area, July 30. 


FOCUSING. See also ‘Closeup Photography’ and 
“Copying.” 
—closeups, for, Mar. 34. 
—discussed fully, Jan. 32, Feb. 38. 
—enlarger, with, Q & A, Oct. 79. 
—flashlight as aid in, Aug. 77. 
groundglass, 
Sept. 64. 
-hyperfocal distance, defined, Q & A, May 54 
—newsprint as aid in, Nov. 98. 


replacing in camera, Q & A 


scale, for Graflex, May 58. 
FORMULAS. See also 


etc. 


“Chemicals,’’ ‘‘Developers, 


—adjusting, to fill containers, Feb. 79. 
—M. @., three-solution 
control, Oct. 34. 
—prehardener, Oct. 101. 
—tray cleaner, Feb. 33. 


developer, for contrast 


FREE LANCE PHOTOGRAPHY. 
editorial markets, Apr. 23. 


GREETING CARDS. See ‘’Christmas.’’ 


GRAIN. 
—discussed fully, Oct. 29. 


HOW TO: 
—clean soiled mounts, Apr. 96. 
convert inches to cm, diopters to meters, Mar 
34. 
—dry glossy prints, Jan. 38. 
hang mounted pictures, Feb. 78. 
identify movie reels, June 68. 
—preserve developer in tray, Mar. 96. 
—protect cable release, Feb. 78. 
-remove 
green stains, pinakryptol, Dec. 89. 
stains from trays, Feb. 33. 
repair 
camera cover, peeling, Nov. 84. 
chipped trays, Feb. 32. 
—reflector clamps, Feb. 78. 
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HOW TO 





—restore old daguerreotypes, Oct. 36. 
—splice movie film, July 74. 
—write on prints, Dec. 86. 


HOW TO AVOID: 
—blisters, on prints, Jan. 38. 
—breakage, of floodlamps, Apr. 60. 
—dirt in sponges, July 60. 
—grain, Oct. 28; Q & A, Oct. 79. 


—oyster-shell marks, on prints, Jan. 38. 


—reticulation, Oct. 39. 
—stains 
—on fingers, July 60. 
—pink, on prints, Q & A, May 54. 
—yellow, on prints, Q & A, Oct. 79. 
—sticking 
—film slides, May 75. 
—ferrotyped prints, Jan. 87. 
—streaks, on film, Mar. 38. 


HOW TO MAKE. 
—agitator, for rollfilm tanks, Dee. 86. 
—cable release extension, July 60. 


—camera bracket, double, for movies and stills, 


Nov. 76. 

—camera, dummy, Mer. 32. 

changing bag, emergency, May 58. 
—Christmas cards, photo, Jan. 34. 
-clip, data, for camera back, Aug. 87. 
contact printer, Oct. 58. 

-copying stand, Sept. 56. 

for making slides, Oct. 26. 

dolly, camera, Sept. 71. 

drier, print, Apr. 60. 

finder, right angle, May S58. 
focusing scale, for Graflex, May 58. 
groundglass, Oct. 67. 

—substitute for, Dec. 86. 

~hanger racks, film, Sept. 60. 


1a 


hanger, for tongs, Nov. 99. 
magnifying glass, Mar. 74. 
masks, printing, Oct. 78. 

A mats, for pictures, Feb. 60. 
oversize trays, Oct. 79. 

{ reductions, with enlarger, Apr. 88. 
reel, for light cables, Sept. 60. 
reels, 8 mm movie, Dec. 82. 
retouching 


° box, Apr. 38 
stand, Sept. 60. 
= scale, darkroom, Oct. 80. 
snoot, light, for small spot, Aug. 95. 
thermometer, floating, Oct. 83. 
tripod, pad for, Mar. 95. 
vignette holder, adjustable, Dec. 86. 
washer, film, June 63; Oct. 78. 
HOW TO PHOTOGRAPH. 
animals, Aug. 28. 
in museums, Jan. 28. 
birds, Aug. 55. 
babies, June 38. 
dogs, Mar. 24. 
glamour models, Jan. 22 
Indians, Mar. 36. 
models, Aug. 22. 
musicians at work, July 22. 
Mar 


Negroes, May 30. 

night scenes, Dec. 40. 
operations, Sept. 57. 
plaques, metal, Nov. 60. 
shipyards, Apr. 19. 
skiing, Jan. 36. 

tage subjects, Mar. 30. 
unsets, May 32. 


HOW TO USE. 
back, revolving, Q & A, Feb. 59. 
Ox camera, Apr. 32. 








fast film, in box camera, Q & A, Feb. 











—ferrotype tins, Jan. 38. 
—metronome, as timer, Apr. 51. 
—mirror, as reflector, Feb. 78. 


HYPERSENSITIZATION. 
—defined, Q & A, Mar. 71. 


ILLUSTRATION PHOTOGRAPHY. 
—analysis of top-notch advertising photos, July 
32; Aug. 30; Sept. 28; Oct. 48; Nov. 36; 
Dec. 35. 
—art directors’ exhibit, Aug. 30. 
—cover pictures, Sept. 39. 
—markets, Apr. 23. 
—postwar expectations in, Feb. 20. 
—shipyards, in, Apr. 19. 
—surgery series by Hiller, June 23. 
—twenty years ago, Sept. 28. 
—models for, Aug. 22. 


INDUSTRIAL PHOTOGRAPHY. 
—discussed fully, July 30. 
—postwar expectations in, Feb. 83. 
—shipyards, in, Apr. 19. 

—war plants, in, ten rules for, July 89. 


INTERESTING EXPERIENCES. See also ‘‘War Pho- 
tography” and ‘’Personalities.’’ 
—Alaska highway, photographing, Sept. 24. 
—Arctic photography, Nov. 19. 
—~box camera photography, Apr. 32. 
—carrier, photography aboard, June 40. 
—cover photos, taking, Sept. 39; Dec. 19. 
—dunes field trip, July 50. 
—G. |. lenses in France, Nov. 54. 
high altitude photography, Jan. 26. 
—industrial photography, in, July 30. 
—news photography, in, Sept. 19; see also 
‘News Pictures,’’ and ‘’Press Photography.’ 
~Red Cross photographer, of, Dec. 58. 
-stage photography, in, Mar. 30 
—war photography, in, Nov. 32. 


KEY. 
low, in pictorial photography, Feb. 22. 


LANDSCAPE PHOTOGRAPHY. See also ‘’Pictoria! 
Photography.’ 
—misty atmosphere in, June 26. 


LAW. 
—ceiling prices for photo equipment, May 79. 
evidence, photographs for, Nov. 30. 


LENS. 
—angle of view, defined, @ & A, Nov. 63. 
—aplanat, defined, Q & A, Aug. 60. 
—burning-glass effect of, Q & A, Sept. 64. 
—covering power of, defined, Q & A, Nov. 62. 
—cracked element, replacing, Q & A, May 54. 
—discussed fully, part | Jan. 32; part Il Feb. 38. 
—'‘f’’ numbers, defined, Mar. 71. 
—focal length, how to determine, Mar. 32. 
—simple, experiments with, Mar. 32. 
—supplementary, for copying, Oct. 26. 

selecting, Mar. 32. 

—telephoto, defined, Q & A, Sept. 64. 


LETTERS TO THE EDITOR. 
—from readers regular feature, Jan. 94; Feb. 73; 
Mar. 96; Apr. 97; May 95; June 93; July 
105; Aug. 97; Sept. 105; Nov. 113; Dee. 118. 


LIGHTING. 
—backlighting, discussed fully, July 28. 
—color movies, for, Feb. 63. 








MOTION PICTURES 


—cords, hanging, Oct. 78. 

—discussed fully, by William Mortensen, Oct. 
22, Nov. 24, Dec. 26. 

—dog pictures, for, Mar. 24. 

—glamour, for, Jan. 22. 

—low key, Feb. 22. 

—motion pictures, for, June 65. 

—museum subjects, Jan. 28. 

—normal, for interior pictures, Apr. 26. 

—reel, to hold lamp cables, Sept. 60. 

—shadows in, Dec. 26. 

—spot, using light snoot, Aug. 94. 

—stage, candid shots by, Apr. 26; Mar. 30. 


MARKETS. 
—contests and, see ‘Contests.’ 
—editorial, Apr. 23. 
—legal pictures, for evidence, Nov. 30. 
—news pictures, for, June 53. 


MODELS. 
—different pictures with same, Sept. 30. 
—discussed fully: selection, training, etc., Aug. 
22. 
—glamour, Jan. 22. 
—importance of, Feb. 36. 
—pin-ups, Sept. 22. 
-posing, Aug. 36. 


MONTAGE. 
copying in, May 93. 


MOTION PICTURES. 
accompaniment for, Oct. 69. 
Autumn scenes, Nov. 71. 
behind Nazi lines, Nov. 34. 
birds, of, Aug. 67. 
club, Midwood Movie Makers, May 19. 
color, discussed fully, Feb. 63. 
continuity, transitions and, Jan. 63. 
diffusion in, Apr. 63. 
dolly, how to make, Sept. 71]. 
editing, discussed fully, Feb. 66. 
effects, simple, Apr. 63. 
film base, types defined, Q & A, Mar. 71. 
—firelight, effect of, Apr. 62. 
—fog, simulated, Apr. 63. 
—frames per foot, 8 and 16 mm, Q & A, Feb. 
59. 
high speed camera, July 71. 
home movie production, discussed fully, Nov. 
73. 
hunting, how to edit, Mar. 66. 
-invasion, home movies of, Sept. 74. 
lens speed, increasing, Q & A, Mar. 71. 
lighting, discussed fully, June 65. 
lightning, faked, Apr. 63. 
moonlight, effect obtained with filters, Apr. 63. 
music for accompaniment, Oct. 69. 
newsreels, professional, Jan. 70. 
reels, identification of, June 66. 
making, Dec. 82. 
reverse motion, bracket for shooting, Mar. 70. 
—shots, five basic, May 65. 
sound recording, new method, Oct. 72. 
splicing, five tips on, July 64. 
—studio, sound, available for rental, Dec. 75. 
titles. 
animated pictorial, June 66. 
color, backgrounds for, Oct. 71. 
tricks of making, Dec. 76. 
toning, Oct. 77. 
—training, industrial, Apr. 64. 
transitions and continuity, Jan. 63. 
—transitions, trick, Jan. 63; July 72. 
—-war, behind Nazi lines, Nov. 34. 
war plants, in, Apr. 64. 
wipes, July 72. 
—zooms, July 72. 


MOUNTING 


MOUNTING. 
—album prints, without adhesives, July 93. 
—mats, photographic, Feb. 60. 


NATIONAL DEFENSE. See also “Army,” ‘Navy,’ 
and ‘‘War Photography.” 
—workers at war, photo portfolio, Jan. 40. 
—movies in, Apr. 64. 


NATURE PICTURES. 


—museum photography, Jan. 29. 
NAVY PHOTOGRAPHY. 
carrier, aboard, June 40. 
—photo science laboratory, May 34; photo, Dec 
54. 
NEGATIVES 


retouching, discussed fully, Apr. 38 


NEWS PHOTOGRAPHY. See also ‘’Press’’ and ‘’‘War 
Photography.” 
amateur, discussed fully, June 53. 
-~Chicago press photographers’ show, May 44 
children in news pictures, Nov. 27. 


—New York press photographers’ show, Apr. 36 


one picture tells the story, July 40. 


—~Weegee (Arthur Fellig), by, Sept. 19 
NIGHT PHOTOGRAPHY. 
scenes, city, Dec. 40 
OUT OF FOCUS 
short short camera stories, Jan.-June 16; July 
55; Aug. Sept. 55; Oct. 57; Nov. 58; 
Dec. 57. 
PARALLAX. 
defined, Q & A, Mar. 71. 
PERSONALITIES. See also ‘‘Candid Shots’ and 


Press Flashes.’ 


Arquette, Cliff, one-man movie studio, Nov. 73 


Blumenfeld, Erwin, illustrator, Oct. 38. 

Corsin, Harold, artic photography, Nov. 19 

de Dienes, Andre, fashion photographer, Nov 
68 

Eisenstaedt, Alfred, Jan. 19, photo-journalist 
and pictorialist 

Fellig, Arthur (Weegee), free lance news pho 
tographer, Sept. 19 

Gaspar, Dr. Bela, inventor of color process 
Dec. 72 

Heartfield, John, photo cartoonist, Dec 0 

Hannagan Steve publicity expert, June 34 


Hoyningen-Heune, George, fashion photog 


rapher, Apr. 28 
Jerque, Joe, irqued by the quirques that lurqu 


in his worque, July 


Matter, Herbert, experimentalist, Feb 36 

Maurine, Hollywood still photographer, Jan 

Moody, Frank L movie amateur who filmed 
Ravaged Earth Apr. 66 

Richie, Robert Yarnall, industrial photographer 
May 26 

Shore, Dinch, radio-screen star and amateur 
photographer, Dec. 28 

Siegel, Adrian, cellist and cameraman, July 2: 

Smith, W. Eugene, Popular Photography war 
correspondent, June 40 

Spence, Mrs. Hubert, camera fan of 50 years 
ago, July 26. 

Stieglitz, Alfred, grand old man of photogra 
phy Mar Sept it 

Tetzlaff, Ray, industrial photographer July 


Weegee, Sept. 19 


PETS. See “Animals.” 


PHOTOGRAMS. 


historical, by Henry Fox Talbot, Feb. 27. 


PHOTOGRAPHY. 


amateur, cross-section of, Mar. 40-50. 


—amateur, what's wrong with, June 19. 


Nov. 19. 
box camera, Apr. 32. 


arctic, in, 


center, Museum 


of Modern Art, 


Feb. 


—history of, Lincoln portraits, Mar. 19. 


—early pictures, Feb. 24. 


—photo-journalism 


—pictorialism in, 


-postwar expectations for, Feb. 20. 


Jan. 


19. 


—postage stamps made by, Sept. 36. 


postwar expectations for, Feb. 20. 
progress in, 1943, Feb. 19. 
style of, American, Dec. 16. 


24. 


this was, cartoon, July 55; Aug. 57; Sept. 55; 


Oct. 


PICTORIAL FEATURES. Stories told 


captions. 


57; Nov. 58; Dec. 57. 


-amateur photography, cross section of, Mar. 40. 


camera quiz, May 22. 


Pan American portfolio, July 42. 


Mar. 28. 


snow pictures, 


PICTORIAL PHOTOGRAPHY. 


backlighting in, July 28. 


“Hellas’’ and 


books, 


mist effects in, June 26. 
professional uses of, Jan. 


‘Egypt, 


19. 


sunrise and sunsets, May 32. 


PICTURES. See also ‘Salon’ 


historical, Museum of Modern Art, 


and 


humorous, pairs, Sept. 34. 


readers, from, regular 
Feb. 52; 
Sept. 58. 


servicemen, for, 


POPULAR PHOTOGRAPHY. 

Christmas card 
nounced, Mar. 82. 
traveling, 


salons, see 


PORTRAITURE 
Abraham 
baby, June 38 
backlighting in, 
composition in, Jan. 30 

dogs, of, Mar. 24. 

n, Jan. 2 

Mar. 36 

Negroes, of, May 30. 


glamour 


4 
Indians, of, ; 


Aug. 37. 


outdoor, 
pin-ups, Sept. 22. 


Feb. 42 


two subects, with, Apr. 


servicemen, of, 


POSING 
animals, Aug. 28 
babies, June 38 
dogs, Mar. 24. 
Jan 


glamour pictures 


models, Aug 22 


PRESS FLASHES 


and 


news note on press 
8; Feb. 58; Mar. 60; Apr. 58; 
14; July 80; Aug. 62; Sept. 
Nov. 92; Dec. 61 


Feb. 35. 


contest, 


July 28 


Apr. 


department, 


1943, 


“Salon 


Lingoln of, Mar. 19. 


> 


32. 


a9 


28. 


24. 


Jan. 


Mar. 54; Apr. 52; May 55; July 


winners 


82; 


photographers, 


Oct. 


“Salon Features.’ 
Feb. 


53; 


58; 


an 


Jan 


May /|4; June 
60: 


in pictures and | 


| 


TELEPHOTOGRAPHY 


PRINT CRITICISMS. 
—reader service, Jan. 51; Feb. 56; Mar. 58; Apr. 
56; May 53; June 56; July 61; Aug. 56; 
Sept. 61; Dec. 64. 


PRINTING. See also ‘Enlarging.’ 
—color, Gasparcolor process, Dec. 72. 
—glossy papers, with, Jan. 38. 
—papers, scale of, defined, Q & A, Nov. 62. 
—vignetting, chemical, Aug. 9/. 


PROFESSIONAL PHOTOGRAPHY. 


—postwar expectations for, Feb. 20. 


PUBLICITY PHOTOGRAPHY. 
—discussed fully, June 34. 


QUESTIONS AND ANSWERS. 


—reader service, Feb. 59; Mar. 71; Apr. 59; May 
54; July 64; Aug. 60; Sept. 64; Oct. 79; 
Nov. 62; Dec. 60. 
REDUCTION. 
—local, on negatives, Apr. 38. 
RETICULATION. 
—prehardening to avoid, Oct. 30. 
—texture effect, for, July 24. 
RETOUCHING. 
—negative, discussed fully, Apr. 38. 
—stand, how to make, Apr. 38; Sept. 60. 
vellum, use of, Apr. 88. 
SALON. 
—calendar of forthcoming salons, regular fea 
ture, Jan. 54; Feb. 54; Mar. 56; Apr. 54; 


May 56; June 54; July 62; Aug. 58; Sept. 
62; Oct. 62; Nov. 56; Dee. 89. 

Popular Photography’ Traveling, schedules, 
Jan. 61; Feb. 61; Mar. 63; Apr. 61; May 63; 
June 72; July 69; Aug. 65; Sept. 69; Oct 
67; Dec. 89. 


SCIENTIFIC PHOTOGRAPHY. 


—postwar expectations for, Feb. 20. 


SLIDES. 
copying stand for making, Oct. 26. 
—file, increasing capacity of, Feb. 77. 


SNOW PICTURES. 


discussed ‘fully, Mar. 28. 


skiing, Jan. 36. 


SOLUTIONS. See also ‘’Developers,’’ 


and 


“Chemicals, 
“Formulas.’’ 
—capacity, calculating, to fill containers, Feb 


cleaner, tray, Feb. 33. 
heater, immersion, May 95. 
stoppers, airtight, for, Oct. 93. 


SPOTTING. See also ‘Retouching.’ 
—glossy prints, July 101. 


SUBJECTS. See “How to Photograph.’’ 


TABLETOP PHOTOGRAPHY. 
Christmas cards, Dec. 33. 


TELEPHOTOGRAPHY. 


distussed 


Feb. 76. 
lens for, how to make, Mar. 74. 


fully, 
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TEMPERATURE. 
—Arctic photography, in, Nov. 19. 
—prehardeners to combat high, Oct. 30. 
—thermometer, floating, how to make, Oct. 83 


TEXTURE. 
—effects obtained by brometching, Oct. 34. 
—pictorialism, in, Feb. 36. 
—snow pictures, in, Mar. 28. 


TIMING. 
—hypo bath, Oct. 87. 


TITLES. See ‘Motion Pictures.’’ 


TONING. 
—discussed fully, Nov. 39. 
—movies, for, Oct. 77. 
—sepia, quick method, July 60. 


TRADE NOTES. 
—new products and news of the industry, Jan. 
54; Feb. 54; Mar. 56; Apr. 54; May 56; June 
54; July 62; Aug. 58; Sept. 62; Oct. 62; 
Nov. 56; Dec. 62. 


TRICKS. 
examples of, July 24. 


movie titling, in, Dec. 76. 








—phosphorescent prints, July 91. 


—simple lenses, with, Mar. 32. 


TRIPOD. 
-dolly, how to make, Sept. 71. 
pad for, Mar. 95. 
—preserving, tips on, Aug. 68. 
—socket adapter, Q@ & A, Apr. 59. 
—steadying, with weight, Apr. 97. 
—tabletops, for, Nov. 95. 


VACATION PHOTOGRAPHY. 
—Cypress Gardens, Fla., Dec. 36. 
—ideas for, Aug. 42. 
—Alaska, postwar, Sept. 24. 
—Marie Hansen, Life photographer, Aug. 49. 


VIGNETTING. 
—chemical, Aug. 91. 


WAR PHOTOGRAPHY. See also “Army Photogra- 
phy,’ ‘‘Navy Photography,”’ ‘‘News Photography” 
and ‘Press Flashes.’ 
—amateur. 
—G. |. letter from Africa, June 28. 
—movies, in China, Apr. 66. 
—servicemen, by, Apr. 44-50; Nov. 40-48. 
—Yank camera contest in Britain, July 36. 
—France, in, Nov. 54. 





X-RAY PHOTOGRAPHY 





—faces of fighting men, portraits, Feb. 42. 
—guerrillas, movies taken with, Nov. 34. 
—home movies of invasion, Sept. 74. 
—industrial, ten rules for, July 89. 
—pictorialism in, Nov. 32. 

—pictures from home, Feb. 34. 
—reconnaissance, aerial, Jan. 26. 

—Red Cross cameraman, Dec. 58. 
—training pictures, army, Sept. 27. 


WASHING. 
—drain regulator, Oct. 78. 
—home-made film washer, Oct. 78. 


WINTER PHOTOGRAPHY. 
skiing, Jan. 36. 
—snow, Mar. 28. 


WOMEN IN PHOTOGRAPHY. 

—Maurine, Hollywood still photographer, Jan. 22. 

—Shore, Dinah, radio-screen star and amateur, 
Dec. 28. 

—Spence, Mrs. Hubert, camera fan of 50 years 
ago, July 26. 

—Women’s Photographic Society of Cleveland, 
June 30. 


X-RAY PHOTOGRAPHY. 
—miniature camera for, Oct. 77. 
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issues, 25 cents; other regular issues, 3( 


) 


Order from Popular Photography, Circulation Dept., 540 N. Michigan Ave., Chicago 11, Ill. 


cents; special Issues, 


Back issues of Popular Photography are available as long as the supply lasts. Current 


SU cents. 
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